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BLIZZ  
 
As an individual and an artist, Yoonmi Nam defies neat, clear-cut classification.  Born in Seoul, South 
Korea, Nam has studied in Korea, Canada, the US, and Japan, and is currently a professor of 
printmaking at the University of Kansas; yet she does not think of herself as an immigrant. Reflecting 
her identity as a transnational creative, her artwork effectively juxtaposes seemingly disparate elements, 
both formal and conceptual, in dynamic, dialogic engagement.   

 
Part of an ongoing series of lithographs entitled Arranged Flowers which began in 2012, Blizz (2018), 
depicts cut flowers arranged in disposable, single-use containers. The images featured in this series, 
including Blizz, are replete with apparent, unresolved dualities: east/west, traditional/contemporary, 
permanent/ephemeral, natural/manufacture; that reflect the hybridity of Asian American experiences 
and challenge the viewer to consider the dynamism of contemporary human existence.  
 
Blizz and similar works convey the artist’s interest in how we come to understand the world through 
how it is depicted. Commenting on her choice of subject matter, Nam explains, “I am attracted to the 
beauty, irony, and artistry of flower arrangements. The flowers, once cut from their roots, have only 
a short remaining time to live and then will quickly wither and die. But before they do, they are 
elegantly and elaborately arranged, as if time will stand still for them.”1 This ephemerality is particularly 
evident through the peony flowers featured in Blizz, given the floral species’ acute sensitivity to the 



vicissitudes of spring rain and winds. Similarly, the Dairy Queen Blizzard container holding the blooms 
also has a fleeting purpose and is ultimately thrown away after a single use. While the repurposing of 
the container as a make-shift vase signals the theme of sustainability, the juxtaposition of the 
disposable container with the carefully arranged flowers creates a visual dialogue that reflects an 
attempt to create and preserve beauty in the context of an ever-changing reality, thus evoking the 
themes of impermanence and persistence. 
 
Consistent with the depiction of floral arrangements in the series, the peonies are rendered in flat, 
monochromatic, black, Sumi ink; with lines that imitate the brush strokes of a painter, which contrast 
with the vivid blue hues and three dimensionality of the Dairy Queen container. Commenting on this 
incongruity, Nam explains, “My intention is to try to create a sense of displacement between the two 
elements as if they don’t quite seem like they exist in the same time and space. The flower images in 
my prints reference the woodblock printed flower images from (the) traditional Asian books.”2  
 
Contrary to expectations, Nam’s early technical training was focused on western-style printmaking, 
which is primarily oil-based, rather than on eastern techniques and processes. While in graduate school 
at the Rhode Island Institute of Design (RISD), Nam was introduced by one of her professors to 
eastern techniques and historical sources such as traditional Chinese painting manuals from the Qing 
Dynasty including The Mustard Seed Garden Manual of Painting and Ten Bamboo Studio Manual of Calligraphy 
and Painting. Her interest in still-life arrangements of cut flowers as subject matter led to further 
research into traditional Japanese ikebana arrangement instruction books. The still-life compositions 
featuring unlikely pairings of objects also reflect Nam’s art school entrance exam in Korea in which 
students were asked to create a watercolor, still-life painting in a 3-hour span by arranging ten random 
objects.3 
 
Blizz, like other works in the Arranged Flowers series, is the culmination of western and eastern training 
and techniques as well as a combination of cross-cultural sensibilities and subject matter. The 
enmeshing of eastern and western printing traditions through the use of moku hanga, a Japanese water 
based, woodblock printmaking method, and lithography in Blizz initiates a cross-cultural dialogue that 
reflects the artist’s own experiences as a transnational artist. She explains, “I find a parallel in the way 
I find myself as a person and an artist that lives both comfortably and uncomfortably in two different 
cultures.”4 By fusing various dualities in these still life images, Nam interrogates and dismantles the 
perceived hierarchies often seen as inherent in binaries such as east and west, traditional and modern, 
and celebrates the lyrical possibilities in the fleeting, everyday moments of our lives.  
 
Like the sweet, creamy bliss of a Dairy Queen Blizzard, Yoonmi Nam’s Blizz, reminds us of the 
potential unexpected pleasure of unlikely pairings and captures the poetry latent in make-do, still-life 
creations. Blizz adeptly combines aspects of present-day reality with traditional and contemporary 
artistic practices and methodologies to forge new possibilities and suggests the endless scope of 
imaging beyond boundaries and national borders.  
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Yoonmi Nam is a celebrated artist and professor of printmaking at the University of Kansas. Born 
in Seoul, South Korea, Nam received her MFA degree from the Rhode Island School of Design and 
BFA degree from Hong-Ik University in Seoul, Korea. Her work is in the collections of the Rhode 
Island School of Design Museum, RI; Spencer Museum of Art, KS; and the Hawai’i State Art 
Museum, HI; among others, and she has shown work in over 20 solo exhibitions and 180 group 
exhibitions both nationally and internationally.  

 
 
Eleanor Lim-Midyett, Ph.D., Assistant Professor of Liberal Arts at the Kansas City Art Institute, is an accomplished 
scholar in the field of Chinese humanities and culture. Lim-Midyett’s deepening interest in contemporary artists and the 
vibrant regional art ecosystem has led to dynamic partnerships and the creation of public programs and meaningful 
conversations about contemporary art and culture. She received a B.A. degree in English literature from Georgetown 
University in Washington, D.C., and earned M.A. and Ph.D. degrees in East Asian languages and literature with a 
Concentration in Modern Chinese Fiction from Yale University.  
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Artists. Art. Ideas. 
The H&R Block Artspace at the Kansas City Art Institute presents 
innovative exhibitions, public programs and commissioned projects to 
engage and inspire the next generation of artists, designers and culture 
workers. 


