


Important Notice:

The Kansas City Art Institute (KCAI) course catalog is published online annually and is primarily intended
use by students, faculty and staff. The catalog
programs and certain educatiorsduieces. Additional information about academic requirements, administrative
departments, course offerings and content, degree requirements, and policies and procedures may be prc
in other publications by the Registrar and relevant academic depanthictgdty. The information contained

in this catalog is subject to change by KCAI at any time, including prior to and during the academic year, witl
notice to affected persons. The catalog does not create a contract (express or implied) biets\ererative

KCAI or an enforceable promise or representation. Changes authorized by KCAI apply to current a
prospective students and to those previously enrolled. It is the responsibility of the individual student to mon
changes and confirm thatapropriate degree requirements are met. Academic advisors are also available
meet with students to assist with degree requirements.

KCAI Force Majeure:

In the event that, as a result of any Act of God, fire, flood, earthquake, tornado, naturaindisastat
weather, pandemic, epidenpaplic health emergency, power outage, government or government agenc
restriction, order, regulation, law or mandate, war or similar action, act of terrorism, insurrection, riot or c
commotion, labor disturbee or other cause beyond the reasonable coritrolt he Col | ege (
maj eure evento), as determined by the Coll ege i
that the protection of the health and/or safety of studentstyfaadministrators and/or other representatives

of the College requires, warrants or justifies any such action, (A) any classes (whgibesdreld remotely)

are cancelled, shortened, delayed, suspended, relocated or otherwise alteredp(B3satmass housing
and/or other College facilities is prohibited, delayed, suspended or otherwise altered, (C) services histor
provided by the College are eliminated, delayed, suspended or otherwise altered, and/or (D) any other Cc
operatims are cancelled, shortened, delayed, suspended or otherwise altered, the College will not be liab
any such cancellation, shortening, delay, suspension, relocation, alteration, prohibition or elimination an
refunds or credits will be requirecotoprovided by the College as a result of any of the foregbthgut

limiting the generality of the foregoing, semester and/or program schedules may be extended by the Colle
its sole discretion for a period of time approximately equal to tHestidee to any delay so caused and/or
classes may be conducted via remote or distanced learning and/or weekend classes may betlseheduled
College's sole discretion.

The College does not promise or guarantee any particular mode of delivelymeunstouctor, or student
enrollment levelThe College retains the right to change the College's mode of delivery or workforce in its sc
discretion.Students' tuition obligations will continue despite, and no refunds or tuitionvdtéxdditprowied
because of, any such changésroemajeureevents.
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Introduction

Founded in 1885, the Kansas City Art Institute is one of the oldest and most respected colleges of art and d
in the United States. Today, KCAI is a premier, private, fully accredigeafotmllege of art and design,
awarding the Bachelor of FingsAdegree. A comprehensive liberal arts program complements an emphasis
one of the following majors: animation, art history, ceramics, creative writing, filmmaking, fiber, graphic des
illustration, photography, printmaking, product design, aptuseullhe college also offers minors in social
practice and entrepreneurial studies in art and design, in collaboration with the Bloch School of Manageme
the University of Missodfansas City.

KCAI is known for a rigorous, diverse curriculum, anensine studio experience in high quality academic
progr ams, and excellent faculty mentorship of s
students to gain a comprehensive education and to develop an informed, thoughtful perspective.

KCAl 0 s s-ace campus ditdates students between the Kemper Museum of Contemporary Art and t
NelsonAtkins Museum of Art, two of the top art museums in the country. The college has two galleries: t
H&R Block Artspace, located at 16 E. 43rd Steetthe KCAI Gallery, located in the Tony Jones Studios for
Animation and lIllustration.

Mission

To prepare gifted students to transform the world creatively through art and design.

KCAI seeks to accomplish this mission by:

Providing a rigorous education in art, design and the liberal arts that combines theory and crea
application through facilitag aesthetic exploration and critical inquiry and reflection in an historical and
contemporary context;

Nurturing the professional, intellectual and personal growth of our students through access to dedice
preeminent, professionally active faculty;

Preparing our graduates for thriving multifaceted careers by creating partnerships that serve and inv
the public, encourage lifelong learning and promote student engagement with local, national e
international communities.

The Kansas City ArtInsiitt e 6s approach to educat i on-solvesswhHoeasei gn
agile thinkers able to transform their lives and those of others.

We value intellectual and artistic curiosity together with critical and creative inquiry.
We promote meeangful integration of liberal arts education and professional practice.
We explore diverse conceptions of art and design, materials and ideas, history and perspectives.

We embrace community engagement, cultural diversity, compassion for others eowchropeitation,
contributing to social and cultural growth both locally and globally.

Vision

To be an innovative leader in art and design.



Contact Information

Kansas City Art Institute

4415 Warwick Blvd.

Kansas City, MO 6411820
General informationinfo@kcai.edu

Admissions and Financial Aid: Toll free1-8005225224

College Directory: 84724852

For a list of departments and contacts within each department, please visit:
http://www.kcai.edu/academics/

Accreditation

KCAI is an accredited institutional member of the National Association of Scioblanof Design and is
accredited by the Higher Learning Commission: A Commission of North Central Association of Colleges ¢
Schools. Contact information for each accrediting agency is listed below. KCAI is also a member of
Association of Independe@blleges of Art and Design, which consists of private colleges of art and design i
the United States.

National Association of Schools of Art and Design
11250 Roger Bacon Drive, Suite 21

Reston, VA 20190

Telephone: 763370700
Websitewww.nasad.artccredit.org

The Higher Learning Commission
230 S LaSalle St, Suis0D
Chicago, IL 60604

Telephone: 806217440
Websitewww.ncabhlc.org

Association oindependent Colleges of Art and Design
236 Hope St

Providence, RI 02906

Telephone: 402735991

Websitehttp://www.aicad.org

Academic Calendar

Download academic calendars hetis://kcai.edu/acadenicalendar/

Admission Criteria

For information about eligibility for admission, transfer credit, how to apply, application deadlines, etc., ple
visit: http://www.kcai.edu/admissions
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Academic Resources
This list is not alhclusive.Additional resources can be found inkfié\l student handbook

Student Support

Student Support areas include Academic Advising, Academic Sungbdisability Services. The holistic
approach of these four services aims to assist students in planning and achieving personal, education:
professional goals.

Academic Aadvising

Academic advising provides personalized guidance to help students achieve their academic goals. Studel
consult with an advisor each semester about progress in their academic degree program and information
policies, services or opportunitiestuim, advisors will provide guidance in choosing classes to fulfill degree
requirements, as well as classes and programming that will help move students closer to their individual aca
and career goals.

Advisors assist students in planning theireadadorogram. They cannot change established policies of the
Kansas City Art Institute. Students are solely responsible for ensuring that their academic program complies
the policies of KCAI.

Services include:

Academic advising and academic suppobf@one meetings and group sessions)
Schedule and degree planning

Academic related programs and workshops

Assistance with educational opportunities

Assistance with transfer credits

Assistance with policies and procedures regarding academic requirements
Academic support assistance

Students can schedule academic advising meetings by contacting their major academic advisor ¢
acadmicadvising@kcai.edecademic advising information is also posted in MyKCAI, Student Resources tab.

Academic Support

Academic support services are available to all students to assist them in developing learning skills and stra
Students are encouedgo seek out the assistance offered through academic support services by contacting t
major academic advisoramademicadvising@kcai.edu

The Language & Learning lab, located on the second feBafce Hall, is staffed by students who are trained
to provide student support such as: peer tutoring, study assistance, writing assistance, studio support sess

Services include:

Writing assistance

Time-management strategies and stress management

Set academic goals

Note-taking tips and organization

Study strategies and writing approaches

Accessing campus resources, ESL services, disability services and accommodations


https://kcai.edu/wp-content/uploads/2022/02/21-22-FINAL-Student-Handbook-July-22-1.pdf
mailto:academicadvising@kcai.edu
mailto:academicadvising@kcai.edu

Language & Learning services can also be coordinated online through MyKCAI, Student Resources

Disability Services

Disability services provide assistance to students with physical, psychological, ADD/ADHD and learni
disabilities who are eligible feasonable accommodations under the Americans with Disabilities Act and
Section 504 of the Rehabilitation Act. These include: chronic illness/medical conditions, attendance/abse
accommodations due to a disability/illness/medical condition, ESL stuatdnkanguagelated assistance
needs, and pregnancy or related conditions.

Services are provided differently in college than in gr&dE2. kn that setting, typically accommodations are
coordinated through an IEP or 504 plan, coordinated on d&yydeents/guardians, teachers and other staff.
Postsecondary institutions are not required to identify an individual as a student with disabilities. At KC/
students must request accommodations and provide appropriate documentation to support asaemmodat
Accommodations are made on a-tgsmse basis upon review of documentation and after conversations with
the student.

Accommodations may be requested at any time during the semester, but are not retroactive. Student
encouraged to notify the glstant Director of Student Support at disabilityservices@kcai.edu, as soon a
possible, as certain accommodations require time to arrange. Please send documentation before your schi
meeting via email or fax at &023480. Disability Services isated on the second floor of DeBruce Hall.

Disability Services information can also be found in MyKCAI, Student Resources tab.

Additional information, including guidance from the Office of Civil Rights can be found at
https://www?2.ed.gov/about/offices/list/ocr/index.html

Career Services

Career services provides personalized guidance to help current students discover and achieve their careel
Students can consult with a Career Readiness Coordinator in exploring career paths to professional read
The college is opening a new &ssional Practice Resource Center to help move students closer to thei
professional goals. Beginning their freshman year, students are exposetetatedredormation, resources

and services to complement their academic experiences. Servioes/atalals to recent alumni.

Services include:

Career development and planning

Careerelated programming and workshops

Jobreadiness (resume and cover letter preparation, networking, interview skills, and other aspects o
internship/job search pros®

Annual Internship and Career Fair

Professional Practice Resource Center

Online job board for erand offcampus job opportunities

Graduate school preparation

Residencies, assistantships, and fellowships information

Artist statement and letter of inquivriting and editing

Off-Campus Studies and International Student Servicelttp://kcai.edu/academics/offcampisgudies/

v
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KCAI promotes global citizenship by providing support servicefitddroestic students interested in studying
off-campus as well as international students studying at KCAI. Students can receive guidance in a variety of
including, but not limited to, eampus study opportunities, study abroad scholarshipsinfawetion,
student visas, international credentials and immigration regulations.

KCAI enthusiastically encourages students to broaden their horizons by taking advantagepasaffudy
opportunities, which include:

AICAD exchange program

International exchange program

Facultyled travel programs

Non-KCAI sponsored study abroad programs
Fulbright U.S. student program

Students interested in any of these programs shi
Advance planning facilitates a more streamlinedmffus study experience.

The Registrar is the designated SEVIS school official atliagsinational students (nonimmigrant students)
and their dependents, present in the U.S. on a studentVis&2ffwith questions regarding obtaining a Social
Security Number or driveros | i cens e HS/D@Swegulatione mp |
and requirements, and USCIS authorizations, etc.

Library

The Jannes Library and Learning Center, located at the southwest edge of campus at 4538 Warwick Blvo
full-service library. Library staff provide individual and group fiwstruic research skills, including the
principles of information literacy and intellectual property rights.

The mission of the library is threefold: to be a forum for information, ideas, and instruction that will inform ar
enhance learning in the classrcand the studio for KCAI students and faculty; to foster development of
st udent s 6-direcked learngg; &nd to suppert community participation in the arts and design throug
access to library collections and services.

Library collectiond books, periodicals, exhibition catalogsoeo k s , artistsd books,
iare devel oped specifically to support the coll
selected by faculty. Additionally, students, yaauott staff benefit from access to the collections of over 60
academic | ibraries in Missouri and nearby state:

MOBIUS membership affords wak borrowing privileges at eight Kansas-&#g academilibraries,
including those of the University of Miss#tamsas City and Rockhurst University, both excellent libraries near
the KCAI campus. Alternatively, borrowing requests can be initiated online through the library catalog, resul
in delivery ofmaterials via courier from any of the meribearies to the KCAI library within three to five
days.

Jannes Library subscribes to a broad array of online information resources, giving users 24/7 access, on C:
or off, to ebooks, magazine articleseaining media, higjuality digital images, and other information
resources. Links to online resources, as well as general information about library operations, are available
I i br ar y 0 bttp:#koanedu/cpnapadieljanneslibrary/. This homepage and other Jannes library web
pages feature chat windows, offering research help provided by librarians, throughout the day, overnight ar
weekends.



http://kcai.edu/campus-life/jannes-library/

The digital media specialist gas the art history department and all liberal arts courses, as well as studi

courses through the producti on, catal ogi ng, or
collections. These collections are hosted by ARTstor, enablinthestlodk access and seamless integration
of our |l ocal col | -edlianplasinmgewalldcton. ARTst or 6s t wo

Jannes Library offers a learning commons on its first floor, featuring up to eight computer workstations w
networked printing to high ditg gray scale and color printers. Printer/scanner/copiers are available for studen
use in the commons. The library offers wireless network access throughout the building for students and fac
and network jacks are scattered throughout the firseaond floors.

Jannes Libraryds student <circulation policy, wh
etc., is summarized in the KCAI student handbook. The full policy is available upon request by email or at
library circulation desk.

Janes Librarydéds third floor computer | ab ho-uses
aided art, design, digital video, digital publishing, angreoessing work. The lab provides both Mac and
Windows platforms and a number of graygcaiters. This lab is available on a-wablasis for the duration

of the I ibraryds open hours.

The Jannes Computer Lab is staffed on an intermittent basis by student assistants who are able to help us
with basic troublshooting and with printer upkeep. Student users of the Jannes Computer Lab are instructe
to abide by the computer user codeoniduct as detailed in the KCAI student handbook.

Academic Policies
Academic Advising and Regqistration for Courses

Academic Gde Forgiveness

Academic Honesty

Academic Honors

Academic Probation, Dismissal, and Progress Standards

Add/Drop Period and Withdrang from a Course

Add/Drop and Withdrawing from a Course
Adding or Dropping a Course, Internship, Mentorship, or Directed/Stedthe Academic Deadline

Application for Asian Studies Certificate

Application for Art History Program (double major and minor)

Application for Creative Writing Program (double major and minor)

Application for NorStudio Minors

Attendance
Attendance
Attendance of the First Day of Class

Auditing a Course

BFA Degree Redi@ments
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Change of Major

Commencement Ceremony Participation Eligibility

Course Grade Appeal

Course Level

Course Waitlists

Credit Hour Load and Pdiine Status

Degree Requirement Substitution Request

Directed Study

Disclosure of Disability and Student Accommodation Process

Disclosure of Pregnancy and Pregnegiayed Conditions

Grade Change
Grading System

Graduation (Degree Completion) Requirements

Incomplete Grades

Internships) Policy for Internship Sites

Internships Policy for Students

Major Plus (+)

Mid-Semester Grade Reports

Off-Campus Study Programs
AICAD Exchange Program
Faculty Led Travel Program
Fulbright U.S. Student Program
Internatonal Exchange Program
Kansas City Area College Exchange Program (KCASE)

Progression Guidelines

Residency Requirement Waiver Request

Studen Class and Studio Level

Studio Hours

Studio ModelsPolicy for Instructors

Studio ModelsPolicy for Models

Transfer Credit
Transfer Credibtudent Guide

Campus Policies
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Animals on Campus

Emotional Support Animals
Service Animals

Assembly and Demonstration Policy

CampudName

Campus Security
Emergency Alert System
Emergency Response and Evacuation
Jeanne @ty and Campus Crime Statistics
Missing Persons

Timely Notice

Campus Technology
Accessing Campus Network Facilities
Computer Security and Data Privacy
Computer User Code of Conduct
Copyright Infringement
Game Playing
Monitoring the Network and Use
Network Support for Residence Hall Residents
Passwords

College Closings Due to Inclement Weather

Consensual Relationship and Nepotism

Discrimination and Harassment Policy (for protected classes)

Family Educational Rights and Privacy Act (FERPA)
Directory Information and Requests for N@isclosure
Summary of Student Rights

Financial Aid

Emergency Student Loans

Employment on Campus

Student Employment Pay Levels

Financial Aid Guidelise

Financial Aid Scholarships and Grants Policy

Maintaining Eligibility for Financial Aid and Satisfactory Academic Progress
Merit Scholarshipspolicy for current students

Merit Scholarshipspolicy for students entering Fall 2018 and after
Minimum Standards of Progress for Veterans

VA Benefits andransaction Act of 2018

VA Yellow Ribbon Benefits

Vet erands Benefits

Good Samaritan and Medical Amnesty

Hazing
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Immunizations
Required Immunizations
Medical Exemption Form
Religious/Personal Beliefs Exemption Form
Tuberculosis Screening Questionnaire

Installation of Art in Public Spaces

Jannes Library
Jannes Library Circulation
MOBIUS Libraries
User Guidelines for ¢hlJannes Computer Lab

Residence Hall Guide

Residence Hall Packing List

Minors on and off Campus/Child Abuse Reporting

Parking and Parking Fines

Readmission for Domestic and International Students

Reqguest for a Reduced Course Load-flo6SEtus International Students

Requred Forms

Requirements to Remain a Student and Keep Loans and Scholarships

Seizure Disorder Protocol

Sexual Misconduct, Sex Discrimination, and Sexual Harassment

Smoking on Campus (Smoke Zones)

Smoke Zones Map

Student Code of Conduct
Alcohol and Controlled Substances
Drug Free Schools and Communities Act
Student Code of Conduct

Student Complaints and Grievances
Student Handbook
Student ID Cards

Students with Encumbrances

Student Health Insurance for Domestic and International Students

Transcripts and Requesting Tran&rip

Transportation Program
Bike Share Sidup Instructions
Transportation Program Details
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Tuition and Fees Payment Deadline

Tuition and Fees Refund

Use of Student Artwork

Withdrawal from Courses and the College
Administrative Withdrawal Due to Néittendance
Request for Withdrawal Due to Hardship
Request for Late Viddrawal
Total Withdrawal and Leave of Absence

Student Resources

DACA Resources
What do | need to know about the end of DACA?
Frequently asked questions regarding the end of DACA

Gender Pronoun Supporting Materials

KCAI Personal Counseling and Disability Services Video

Heath Insurance Resources

Information about Local Doctors, Clinics, and Specialists

Off-Campus Emergency and Mental Health Information

Optional Personal Property Insurance

Off-Campus Housing Resources
Apartment SecurityTips and Information
Finding an ApartmedTips and Advice
Off-Campus Housing Guide

Places of Worship and Religious Organizations

Severe Weather Protocol

Smoke Zones Map

Student Assistance Program Information-¢@ffipus counseling services, financéhlemal assistance, and
childcare and parenting assistance, etc.)

Student Organizations

Student Services Brochure

Wellness at KCAI Resources (Physical, Mental, and Spiritual)

Academic Departments

The Kansas City Art Institute is a private college of art and design granting the Bachelor of Fine Arts deg
KCAI offers inrdepth study in the following 13 majors: animation, art history, ceramics, creative writing, fibe
filmmaking, graphic desigiystrationpainting, photography, printmagkjmproduct desigand sculptureAll
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freshmen complete studio work in the foundation program before entering a major as sophomores. All stud
take courses in the liberal arts program, which also houseligiherg and creative writing majors. Each major
or program is led by a faculty chair.

Department of Foundation

Overview

Students entering the Kansas City Art Institute asrfiessfreshmen undertake a full year of Foundation Studies
before beginningavrk in their chosen major(s). The Foundation Year includes 18 credit hours in Foundatio
Studio, and 12 credit hours in Liberal Arts (Writing Seminar, Art Historical Studies, Critical Studies), for a t
of 30 credit hours. Foundation Studio includese&lwFoundation Seminar that all students attend.

Foundation Studio Structure

In the Fall semester, students are assigned to a Foundation Studio (Foundation Studio ) that is taught prir
by one instructor. The Spring semester (Foundation Studidillidied into three\week workshop sessions;
students choose workshops that interest them and typically work with three different faculty members. In b
Fall and Spring, students are enrolled in either an AM.2@am) or PM (1psBpm) studio sectionahmeets

for four hours, four days a weekThl). Foundation Seminar, which all students attend, is scheduled for two
hours on Fridays from 10&kpm.

The Fall semester begins with three weeks of rotating workshops that introduce all studentsyto all fac
members and to a shared set of ideas and practices. During these three weeks, students meet a different
member each day who teaches a specific topic. Some of the foci of thesewetakingpBkshops have been:

The Sketchbook; Unlikely Toolsdaikxperimental Masklaking; Artistic Research; Scale in Context;
Collaboration and Teamwork; Critique; Making and Remaking; Activating a Studio Practice; Photogray
Composition, Documentation; Material Exploration; Iteration and Sequencing; Lookimgy, Measuring.

After these first three weeks of grounding, each Foundation studio is led by a dedicated faculty mentor for
remainder of the Fall semester. In these studios, faculty mentors are responsible for crafting a narrative
through a seriesf interrelated projects that incorporate the three primary areas of inquiry that shape tr
Foundation yeaPerception + Observation + Spaéepanded Media + Time

The Spring semester is divided into threen@ek sessions, during which a sefidsemed workshops are
offered. Each of the workshop sessions reinforces one of the programmatic areas of inquiry: Workshop Se:
| d Perception + Observation, Workshop SessRdm + Space, Workshop SessidEXpanded Media +

Time. Students chamsamong the workshop topics and are able to shape, with more intent, how they purst
their interests. Some of the workshop offerings have included: Figure, Abstraction, Narrative; Face to F
Chasing Shadows (Workshop Session ), Animal Anatomy; Huh¥ekes; Imagined Rooms (Workshop
Session 2), Botanical Silhouettes; Spacetime; Future Frescoes (Workshop Session 3).

Where many institutions have separate first year classes for drawing, 2D, 3D, 4D, fay wkaneptbe
content of each class is keistidct from the otherd KCAI Foundation teaches intermodality from day one.
KCAI trains artists and designers from the very beginning to think across ways of working and across discipl
and to imagine the expansive possibilities of each creativd n@olFeundation curriculum is guided by a set

of shared learning outcomes and learning objectives that can be explored and met in many ways, through
kinds of efforts, and KCAI &6s first vy e aativepracticdse nt :
Creative questions lead to many potential solutions. The differences in KCAI studio approaches contributc
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the expansive tool kit that Foundation students carry forward into their chosen majors.

Foundation Seminar

Foundation Seminarascomponent of Foundation Studio that is scheduled weekly for two hours. This Seminze
introduces students to KCAI facilities and resources, KCAI alumni from every major, local and regional arti
creative tools, time management and professional pstretiegies, and to the major, minor and certificate
programs available to them at KCAI.

Orientations and Training

There are a number of trainings and orientations that occur during the Foundation year at KCAI. Students
trained in the Central Shop, whtrey learn basic woodworking tools and safety procedures. After completing
this training, they may use the shop to develop their work throughout their education at KCAI. Students are
trained in the Beals Studios for Art and Technology, whereatinegtleut the relationship between analog and
digital design and input/output scenarios. After completing this training, they are able to make full use of
laser cutters, 3D printers and CNC routers housed in Beals.

Facilities

KCAIl 6 s F oun ceathas over 2@/08(psh af $spatce in two dedicated Foundation buildings with larg
studios that accommodate the wildest imaginings of the talented students who are enrolled. KCAI offers e
student a personal and independent place to develop their \Wweikfirst year.

Curricular Structure (Departments of Foundation and Liberal Arts)

FOUNDATION 0620222023

Course Numbe| Course Title Credit Hours
Freshman Year
Fall Semester | FOUN 100 Foundation Studio | 9
AHS 1001 Art Historical Studies | 3
WRS 1001 Writing Seminar 3
Spring Semest¢ FOUN 110 Foundation Studio Il 9
AHS 1002 Art Historical Studies Il 3
CRS 1001 Critical Studies | 3
Note: Students spend 16 hours weekly in the studio Mdhdasday and an additional
hours on Friday in Foundation Seminar. Some additional Friday hours may be |
for additional orientations or events.

FOUN 100

Foundation Studio |

(9 credit hours)

In the first semester studio course, students begin developing a vocabulary that is rooted in visual experi

Students learn to reason visually, to transcend literalism, to link verbal and visual ideas and to experienc

enjoyment of making and imagg art. Students work with one instructor throughout the semester; this mentor

will help students to understand critique andefdttion. Students encounter a range of creative challenges,

including perceptual drawingD 2esign, ® form investigabn, performance and mixed me&ignificant

components to the fall curriculum occur on Fri

orientations dedicated to the enriched understanding of processes, equipment and concepts. deathman st

become experienced in the use of woodworking and fabrication tools located in the Central Shop through
15



sixsession Central Shop Orientation. Additionall
to expansive ideas within alative to weekly studio courses and contemporary art through lectures,
performances, and cultural happenings.

FOUN 110

Foundation Studio Il

(9 credit hours)

The second semester studio course is structured as three conseeutigk fivekshops that allow the student

to experiment with new materials and processes or rediscover a talent through new avenues. Students are .
select their workshops from tf@ge of choices to provide for content that is reflective of student interests.
Wor kshop themes vary each year. Recent themes h;:
oOoPhot o/ Bookd6; oLife Drawi ngo6aDayo FPrao nm t €roigtdir guudes ét| of
Tower s, Archese;finleha ;Fiogithree Weren Sel fdé; oOoLivin

The Liberal Arts Department

Through multiple lenses of history, literature, philosophy, art history, and tes,sthenLiberal Arts
Department at the Kansas City Art Institute aims to provide students with the kind of intellectual, civic, a
aesthetic grounding that is both meaningful and
our clasooms, we foster critical and creative conversations in order to develop-atudentss t s 6 f u |
We train students to search for transcendent prindipdes)d to formulate, in writing and in speech; fair
minded, intellectually disciplineddencdased assertiomm({egigesulting in action takengxisboth in their
studios as makers, as well as in life. Liberal arts courses arewetidopgand researdhtensive. Our goal

is to provide students with an education thatdhaspiration date. Our curriculum encourages broadly educated
studemartists, whose training and practice in both the studio and the liberal arts classroom is mutuz
supportive.

The Liberal Arts Department provides the general studies courses $ciptieedi of art history, history,
literature and creative writing, philosophy, and the sciences for all students pursuing the Bachelor of Fine
degree. The Department houses three programs: Art History, Asian Studies, and Creative Writing.
encouage students to earn their liberal arts credits by taking advantage of internship opportunities, enrollin
our Japanese language and culture classes, going cledastultly abroad and mobility programs, and by
working with our core faculty, ear-one, in directed individual study. We aim to provide students a rigorous,
yet flexible set of choices in meeting their requirements so as to assure every student has a say in their own
arts education.

Liberal Arts Student Learning Outcomes.

1. Communication. Demonstrate effective communication skills in written communication, in public
speaking, and in active listening.

2. Critical thinking. Demonstrate critical thinking skills, including close reading, logical reasoning
identification of bias. Ability to present multiple pafitsew with fairness and accuracy. Ability to
find common ground in opposing perspectives.

3. Inquiry. Devebp investigative skills sufficient to perform a creative and exhaustive search. Ability t
identify and access all relevant sources.

4. Creative problemsolving. Develop problersolving skills. Ability to find artistic solutions to
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intellectual probims and intellectual solutions to artistic problems.

5. Cultural literacy. Develop a level of cultural literacy necessary to be an informed global citizen throug
engagement with culture, language, traditions outside of home culture and language.

6. Intellectual curiosity. Develop an intellectual curiosity in the pursuit of living an examined life beyond
oneds | ived experience.

Liberal Arts Requirements

LOWER DIVISION CORE COURSES

WRS 1001 Writing Seminar 3 credit hours
AHS 1001 Art Historal Studies | 3 credit hours
AHS 1002 Art Historical Studies II 3 credit hours
CRS 1001 Critical Studies | 3 credit hours
CRS 1002 Critical Studies Il 3 credit hours

These five lower division, core courses are prerequisitesefodivjgoon Liberal Arts courses.
CRS 1002/Critical Studies Il can be taken concurrently with upper division Liberal Arts courses.

UPPER DIVISION COURSES

Upper division courses are taken during the sophomore, junior, and senior years. At least one of these co
(3 credit hours) must be a Global/Comparative-Enoncentric) Studies course. A minimum of five courses
(15 credit hours) must be taken at3@00or 4006evel.

Art History 3 credit hours
Art History 3 credit hours
Art History 3 credit hours
History 3 credit hours
Literature 3 credit hours
Philosophy 3 credit hours
The Sciences 3 credit hours
Upper Division Liberal Arts Courses 6 credit hours
TOTAL: 42 credit hours

*This requirement can be met by taking six credit hours in any upper division liberal arts class in @ny discipli
art history, tstory, literature or creative writing, philosophy, or the sciences. Students can also satisfy 1
requirement by choosing any of the following opportunities: Japanese language and culture classes, inter
(maximum 12 hours), directed individuadiystimaximum 12 hours), factéig study abroad or mobility
programs.

Open el ectives. I n addition to these 42 srbe qauier
required in order to earn the Bachelor of Fine Arts degree. Students can choose to satisfy this requireme
taking studi@rliberal arts classes, or a combination of both. Many students choose to take liberal arts clas
these students greate with 48 hours of liberal arts experience, six hours beyond the required number of cre
hours.
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Liberal Arts Courses and Course Descriptions

Lower Division Required Core Courses:

WRS 1008 Writing Seminar
Current course options:

Writing Seminar: Thingamabobgi Hacking Into the Void, One Essay at a Time

This themebased, readingnriting, and researdhtensive course is designed to sharpen student skills in close
reading, collegevel writing, research, and critical thinking and reasoning. Stillalsts hone their research
skills, learning to maximize their abilities to access all available information sources, evaluate sources, syn
information, fairly acknowledge opposing opinions, and cite sources properly, using the Chicagdyanual of S
Requirements include three researched papers, weekly writing exercises, peer draft evaluaborse@nd one
conferences with their instructor. Global/comparative readings will tefl04p8ges with a minimum of 24
pages (6,000 words) of studeriting. This is a required course for all KCAI students. Required text: Kate L.
TurabianA Manual for Writers of Research Papers, Theses, andiiRissdrtaions

"No ideas but in things-"William Carlos Williams.

As artists, itds our job to see whatods present
remind us, if we become hyper aware of them, that is, if we give them enough thought, that our world is ful
associ at i on <e,yeetddeseribg, et to brirgg inte vidwi One way to explore this kind of thinking,
out side of the creation of art, is through the ¢
aside like a garnish, or a mechanical defecatthgdu@a nt i ng t o prove itods ali
pockefi a reminder of some particularfidlgese things model for us what the essay itself does: a means to
creep into systems once thought seemingly impenetrable and securely defined. Readirsgsraaterials

include, but are not | imited to, excerpts from F
essays on color from Cabinet Magazi ne, artist |
Bl uet s, Ammihe Dirlalnsafd@®uration, 6 Joan Didionds ¢

Martin Heideggerd6s o0The Thing, 6 the animated fi
Pebble, 6 Jennifer Riskinds 0Orhiegief eocfatArntgi fD uccike
from Gertrude Steinds Tender Buttons.

Writing Seminar. Home and Away

This themebased, readingnvriting, and researdhtensive course is designed to sharpen student skills in close
reading, collegevel writig, research, and critical thinking and reasoning. Students will also hone their reseal
skills, learning to maximize their abilities to access all available information sources, evaluate sources, syn
information, fairly acknowledge opposing op#iand cite sources properly, using the Chicago Manual of Style.
Requirements include three researched papers, weekly writing exercises, peer draft evaluaborse@nd one
conferences with their instructor. Global/comparative readings will te&D4f¥yes with a minimum of 24
pages (6,000 words) of student writing. This is a required course for all KCAI students. Required text: Kat
TurabianA Manual for Writers of Research Papers, Theses, andiiRissedirtations

In our increasingly global society, humans are constantly on tBetineoseerage American will move 11.7
times in their life. In this class, we will explore our own sense of place and how politics, socioeconomics, gel
and colonialism factor into have define home, with a focus on the place we live now: the American Midwest
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We will ask questions like: What makes a place a home? How does place shape our collective and pe
identities? Why do we travel, and what are the ethics of tourism? Wihahelmedo belong? Readings and

materials for the c¢class wild/| include (and are
Tomboyland and BilRay Bel court s A History of My Brief
EsmeraldaSann agods memoir When | Was Puerto Rican, ar

Writing Seminar: Reality and Identity

This themebased, readingnriting, and researdhtensive course is designed to sharpen student skills in close
reading, collegevel writing, resedr, and critical thinking and reasoning. Students will also hone their researc|
skills, learning to maximize their abilities to access all available information sources, evaluate sources, syn
information, fairly acknowledge opposing opinions, i@&beirces properly, using the Chicago Manual of Style.
Requirements include three researched papers, weekly writing exercises, peer draft evaluaborse@nd one
conferences with their instructor. Global/comparative readings will tefsl04pagesithh a minimum of 24

pages (6,000 words) of student writing. This is a required course for all KCAI students. Required text: Kat
TurabianA Manual for Writers of Research Papers, Theses, andiiRissedrtaions

These days, most of us existeveral different realities at the samé timeethose private, virtual, or our public
dayto-day. How do we perform differently in these realities? Are some of the identities we perform mo
authentic to owho we ar e &histclasa we valltexplere an@ critigue the Vagoys ¢
ways people perform and embody their identity in different tangible and intangible realities. We will ask ques
like: Are relationships made through virtual, fictional, or otherwise intangibksspatbentic as those created
inthedayjoday ? | s a work friend a orealé friend? Why
Can you find true love in a character you interact with in a video game? We will conduct close readings of fic
essays, and visual media that explore these guestions about reality and the performanteraiudengelf
(among others) excerpts of Platods Republic, nor
film, Eighth Grade, and John Darnizle Wo | f in White Van. We wi | | t h
critiqguing the benefits and dangers of having our identities fractured by the many realities we live in.

Writing Seminar: American Monsters

This themebased, readingnvriting, andresearciintensive course is designed to sharpen student skills in close
reading, collegevel writing, research, and critical thinking and reasoning. Students will also hone their resesz
skills, learning to maximize their abilities to access dil@wafitamation sources, evaluate sources, synthesize
information, fairly acknowledge opposing opinions, and cite sources properly, using the Chicago Manual of S
Requirements include three researched papers, weekly writing exercises, peetidredt avdloaen-one
conferences with their instructor. Global/comparative readings will te&04pages with a minimum of 24
pages (6,000 words) of student writing. This is a required course for all KCAI students. Required text: Kat
TurabianA Manual for Writers of Research Papers, Theses, anuridiseditiatons

This class will take as its topic the collectively held anxieties that have shaped horror stories both real
imagined. Beginning with Cotton Mather and the source ptngtthe Salem witch trials, the course will track
regionallyspecific (and specifically American) histories with an eye to the fears that shaddlathkdmodies;

gueer bodies; the suburlbymestic expanse; children (both missing and murderous)willeixiclude the
stories of Richard Wright, George Romero's Nighi
and Other Parties. We will begin and end with the Wwotidsearly American wilderness and the settler's fear
of the lurking shapgsst past the tree line, and the summer camp screamfests and adolescent hijinks of 19
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B-movie schlock (the same wooids?yhile also considering the specifically American and highly raced
iconography of urban cityscapes as represented by Candymaatgaliyeiictionalized Cabrf@areen and
documentary footage of the demolition of Rrgde.

We wi | | i nterrogate the OAmericad i n tChribbean,our
indigenous, and slave and immigrant narratives thaticatengasy understandings of what qualifies as
OAmerican. 6 As the study of horror will someti m

the images and texts taught in this course may be triggering. Some may find the tex@tloathamniiy. not.
Students interested in the course but unsure of the material can contact the instructor directly for a more det
discussion of what to expect.

Writing Seminar: The Herods Journey

This themebased, readingnriting, and researdhtersive course is designed to sharpen student skills in close
reading, collegevel writing, research, and critical thinking and reasoning. Students will also hone their resez
skills, learning to maximize their abilities to access all available imfesonat®s, evaluate sources, synthesize
information, fairly acknowledge opposing opinions, and cite sources properly, using the Chicago Manual of S
Requirements include three researched papers, weekly writing exercises, peer draft evaluaborsend one
conferences with their instructor. Global/comparative readings will tefl04pages with a minimum of 24
pages (6,000 words) of student writing. This is a required course for all KCAI students. Required text: Kat
TurabianA Manual for Wers of Research Papers, Theses, and Dissertations, ninth edition.

As mid20th-century literary and religious scholar Joseph Campbell studied myths and legends from around
world, he noticed a striking pattern: many of them appeared to follow a comnratve art or at least
contain multiple stages in that arc. In particular, he found that virtually all mythologies frequently describe lif
a circular journey, wihadepharture fomthe safetg ahd fanliaritytéfehoime ins
the wider, wilder world beyond, through a series of trials and temptations that result in personal transformat

and a return home with what Campbell <calls the
the various stagesoftie r o 6s Journey, | ooking back from Camp
Native American folklore, and excerpts from various &8th 20tkcentury novels. Looking forward from
Campbell, wedll expl or e h omosthcons literatueearsd filim prodeced omef |
thelasthalt ent ury. Wedl | ask how accurate Campbell we¢
been in their criticism, and how a mor etoteltruet, i c a

more compelling stories today.

Writing Seminar: Literature and the City

This themebased, readingwriting, and researdhtensive course is designed to sharpen student skills in close
reading, collegevel writing, research, and alttbinking and reasoning. Students will also hone their research
skills, learning to maximize their abilities to access all available information sources, evaluate sources, syn
information, fairly acknowledge opposing opinions, and cite soupezly/pusing the Chicago Manual of Style.
Requirements include three researched papers, weekly writing exercises, peer draft evaluaborse@nd one
conferences with their instructor. Global/comparative readings will te&4pages with a minimwh24

pages (6,000 words) of student writing. This is a required course for all KCAI students. Required text: Kat
TurabianA Manual for Writers of Research Papers, Theses, andiiRissedirtaions

| f youdre reading tshkiysyoiut ds ver omalal xiftgir Itods
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were raised in one, likely you will sonfedagny, many years from riowie in a city. For the majority of the
worl déds popul ation si nc e theirggrg and strifei psovide she cohtextiwithins t
which the events of our lives take place. These built environments create the opportunities we thrive on, as
as the constraints that hold us back and hold us down. Throughout the semester dtirentked| to
investigate ideas of The City, what it represents, how it relates to their own lives. Readings will include a vz
of literary texts, ranging from international skate videos to fiction and essays, research and academic tr
Think bookd i ke Matt hew Desmondds OEvicted, 6 or Stuar
Hispanic neighborhoods, Haruki Murakami's narratives set within the Tokyo megacity. These texts will in
students to consider the relationships between Thefi@ion and policy, capital and race, their own lived
experiences and the means by which we write them.

CRS 1009 Critical Studies |
Current course options:

Critical Studies I: The Human Condition

Intended to provide artists with a shared intelleataabulary, a broadened awareness of global contexts and
issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
thinking, reading, writing, and discussion skills through study of seminal tekis élawntof civilization up

to the present day. Each section features a unique theme and reading list determined by the instructor. C
Studies | focuses on texts originating prior to 1800; Critical Studies Il focuses on later texts.

The theme of thisection ishe human condition We read 4000 years of writing from around the world, always
askingvhat does it mean to be a person? What do people across time and space have in common?

Critical Studies I: The Imagination, A Selective History

Intended to povide artists with a shared intellectual vocabulary, a broadened awareness of global contexts
issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
thinking, reading, writing, and discussidls skrough study of seminal texts from the dawn of civilization up
to the present day. Each section features a unique theme and reading list determined by the instructor. C
Studies | focuses on texts originating prior to 1800; Critical Stunbeséisfon later texts.

Humanityds creation of art |l ong predat ersflectve i t t
understanding of how and why people make art emerges from written history. Yet contemporary thinkers s
as Leslie Marmon Silko and Gloria Anzaligerize about ancient tribal views of art and meaning that precede
written records. Ancient thinkers began to recognize the power of stories and images to provide new dimens
of meaning in their lives. In the Mediterranean, Plato and Aristotle thedooizietthe nature of interpretation,

and later Horace would construct his theory about art that delights and instructs. In China, Confucius would
art an important place in his social systegore | n
the power of the mind. In the medieval period, Catholic thinker Thomas Aquinas, Jewish thinker Mos
Maimonides, and Muslim thinker Averroes would pioneer new ways to understand the role of artistic metar
in religious scripture. Japanese &tista mi devel oped a theoretical S
Renaissance, Shakespeare would use the stage to reflect on the nature of art. Descartes would explore tt
nature of the human mind itself. Aphra Behn would theorize the centralrnogoftpleasure in art over
instruction and finding a place for the woman artist. Thinkers such as Rousseau, Hume, and Kant would strt
with the responsibilities of freedom in thought as well as action.
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Critical Studies 1: On Wisdom & Experience

Intendel to provide artists with a shared intellectual vocabulary, a broadened awareness of global contexts
issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
thinking, reading, writing, and disausskills through study of seminal texts from the dawn of civilization up
to the present day. Each section features a unique theme and reading list determined by the instructor. C
Studies | focuses on texts originating prior to 1800; Criticat $ittmbeises on later texts.

In this course we will read and contemplate literature and thought around the topic of wisdom and its connec
with experience. BSglpusRExthgpersonabsaraaiiye lofOaldahsEquiano, we

will read and discuss a variety of work prior to 1800 (both fictional and autobiographical) focusing on charac
who gain wisdom through life experiéno®ost often through suffering. In our courgewill think critically

about the role of experience in exchange for wisdom, giving particular attention to arguing the quality and
of some of these owisdoms. ¢

Critical Studies I: On God and Other Bodies

Intended to provide artists with a sharedl@atielal vocabulary, a broadened awareness of global contexts anc
issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
thinking, reading, writing, and discussion skills through study of semifrahtetkts dawn of civilization up

to the present day. Each section features a unique theme and reading list determined by the instructor. C
Studies | focuses on texts originating prior to 1800; Critical Studies Il focuses on later texts.

What doestimean to be embodied? Much of global thought has wrestled with this question. The body as
thingthathurts. The body astlaingthatdies. From the embodied god of early Hebraic texts to the obsession
of classical Christian thought with the bodybfs Me s si ah, wedve concerned
as well as the bodies of our gods. We see this both th&€Budgan tradition as well as classical Hindu and
Buddhist texts. We see it in Plato and the writing of medieval Christiicsgegio might be taken as a
counterpoint to the al most neurotic insistences
the late 18cent ury wr i tings of qgueer, f emal e, and bl
distrust of embodied experience.

Critical Studies 1: Monstrosity and Wonder(s) in an Uncharted World

Intended to provide artists with a shared intellectual vocabulary, a broadened awareness of global context
issues, and a historical perspective fommalense of them, the Critical Studies sequence develops critical
thinking, reading, writing, and discussion skills through study of seminal texts from the dawn of civilization
to the present day. Each section features a unique theme and reaglieigriised by the instructor. Critical
Studies | focuses on texts originating prior to 1800; Critical Studies Il focuses on later texts.

The theme of this section is monst r-1880itdxtg, mang of wcC
which are thualsopres ci ent i fi c, wedl I ask how the wuncertai
to explorersd fantastic stories. Many of these
pique our curiosity. But some ofrtheontain ancient prejudices that require our scrutiny and continued
attention as we plot a course through our worl d

CRS 1003 Critical Studies Il
Current course options:
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Critical Studies II: The Human Condition

Intended to provide @sts with a shared intellectual vocabulary, a broadened awareness of global contexts
issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
thinking, reading, writing, and discussion skillsghrstudy of seminal texts from the dawn of civilization up

to the present day. Each section features a unique theme and reading list determined by the instructor. C
Studies | focuses on texts originating prior to 1800; Critical Studies Il fotatsedaxis.

The theme of this sectiontilee human condition. Readings focus on four basic human experiences: love,
death, war, and ecological collapse.

Critical Studies II: The Imagination, a Selective History

Intended to provide artists with a shan¢ellectual vocabulary, a broadened awareness of global contexts an
issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
thinking, reading, writing, and discussion skills through study of sextsrfabm the dawn of civilization up

to the present day. Each section features a unique theme and reading list determined by the instructor. C
Studies | focuses on texts originating prior to 1800; Critical Studies Il focuses on later texts.

Humant y 8s cr eat i o meflective undenstandimy af this yprocess eohtihue to evolve dynamically
in relation to historical context. The nineteenth century opens with the Romantic movement and the indust
revolution both in full swing. G.F.We gel proposes a new way to under
Emerson casts Romantic principles to build a distinctly American creative viewpoint. Charles Darwin, Karl M
William James, and Sigmund Freud apply scientific understandingitalbéeiolgtion, social change, and the
human mind. In the wake of World War I, modernists such as Virginia Woolf challenge gender norms in
creative sphere. Walter Benjamin critiques Lt he
and the Holocaust, Hannah Arendt analyses fasci
colonialism undermines artistic integrity. Gloria AnzaldGa celebrates the creative liminality of border spa
Frederic Jameson and bell hooks cangad#modernism and creativity through the lenses of consumerism and
race. Ultimately, these readings will support
and aesthetics. Required t&tie Norton Anthology of Theoritieist{@t ed.). Vincent B. Leitch, ed. New
York: W.W. Norton, 2018.

Critical Studies Il: On Love

Intended to provide artists with a shared intellectual vocabulary, a broadened awareness of global context
issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
thinking, reading, writing, angalission skills through study of seminal texts from the dawn of civilization up
to the present day. Each section features a unique theme and reading list determined by the instructor. C
Studies | focuses on texts originating prior to 1800; (Stticks Il focuses on later texts.

In this course we will investigate the critical history of love. Tracing love's path through the history of ideas,
will read texts by Audre Lorde, Anne Carson, and more, as well explore representations efdture st

film. Carefully examining love's imprint on thinking, writing, and making, we will formulate our own critic:
guestions about love and its contemporary relationship to art, self, nature, society, and the divine.

Critical Studies II: The Origins of Other

Intended to provide artists with a shared intellectual vocabulary, a broadened awareness of global context

issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
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thinking, reading, wing, and discussion skills through study of seminal texts from the dawn of civilization uj
to the present day. Each section features a unique theme and reading list determined by the instructor. C
Studies | focuses on texts originating prior @;18ritical Studies Il focuses on later texts.

This course will explore the conflict between self vs. other as it has evolved over time in various contexts.
wi || examine the dynamic between sel fondorthdsewhoher
are considered dominant and more powerful. Analyzing the way in which the self vs. other conflict has inforr
various discourses such as feminism, Orientalism and critical race theory, we will study the diverse ways in
mar gi natlt hereddé ohave offered resistance to and su
systems.

Critical Studies II: Seeing Is Believing: Art and Ideology

Intended to provide artists with a shared intellectual vocabulary, a broadened avwglodrad sootexts and
issues, and a historical perspective for making sense of them, the Critical Studies sequence develops ¢
thinking, reading, writing, and discussion skills through study of seminal texts from the dawn of civilization
to the preent day. Each section features a unique theme and reading list determined by the instructor. Cri
Studies | focuses on texts originating prior to 1800; Critical Studies Il focuses on later texts.

oldeol ogy, 6 according tosMar xi srepheseoestopheéhel
individuals to their real conditions of existenc
not mean that it is fictional, but, rather, thatcbistruct@tie ways in which we perceive and participate in the
world around us are shaped by the values and beliefs upon which that particular world has been built, an
which it continuously relies for rationalizing and justifying its existence. Aftewatlgtbeuld be otherwise,

but how to make it so? Covering a wide range of texts written over the-pastiiwd years, this course will
focus on the ideological content and significance of various works of art and artistic traditions (includi
paintings photographs, films, and poems). We will consider the ways in which artworks reflect the soci
political, and historical circumstances of thei
our understanding of fundamental conceptsdike e |, cl ass, and gender . And
degree, artworks are capable of critiquing, resisting, or subverting, the conventions and limitations of ideolo
systems.

AHS 100D Art Historical Studies |
Current course options:

Art Historical Studies I: You Can Take It With You: Death and the Afterlife in Global Art

The Art Historical Studies sequence provides an introductory and thematic study of art from prehistory to
present and recognizes multiple art histories. Emphasis ificah tbinking skills, visual analysis, and a
broadened awareness of global cultural and historical contextsedtiackexplores a specific theme and
selection of works across historical periods and geographic regions determined by the instiigtiacahrt
Studies | focuses on art prior to 1600; Art Historical Studies Il focuses on art after 1600.

This course will examine the global theme of death and the afterlife, which will focus on the anxieties of, anc

practicalities and preparations&n i ndi vi dual 6s, or groupoas, final

been imagined and interpreted differently across civilizations and time, thus providing this class with div

visual cultures to analyze. We will explore depictiond/of abjects and monuments associated with burials,

remembrance, renewal, rebirth, and various religious beliefs concerning mortality. We will discuss funerat
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and practice from many regions, including, but not limited to, East Asia, Africa, Wesperntlie Middle
East, and Mesoamerica.

Art Historical Studies I: Fantastic BeastsAnimals in Global Art

The Art Historical Studies sequence provides an introductory and thematic study of art from prehistory to
present and recognizes multiple astohies. Emphasis is on critical thinking skills, visual analysis, and a
broadened awareness of global cultural and historical contextsedtiackexplores a specific theme and
selection of works across historical periods and geographic regionsediebgrthim instructor. Art Historical
Studies | focuses on art prior to 1600; Art Historical Studies Il focuses on art after 1600.

From the earliest paleolithic cave paintings to late medieval tapestries, images of animals frequently a
throughout the istory of art across regions of the globe. This course will survey the depiction of animals in ¢
before 1600 and investigate objects as diverse as Egyptian sculpture, illuminated bestiaries, and Tang d
tomb figures, among many other works. Weexpliore various stylistic approaches to the representation of
animals, their artistic contexts, and how human relationships to the animal world are visually descrit
Additionally, we will consider anirdatived materials in the production of art andtheware utilized.

AHS 1008 Art Historical Studies |l
Current course options:

Art Historical Studies II: Vanitasand Memento Moriin Global Art

The Art Historical Studies sequence provides an introductory and thematic study of art from prelgstory to
present and recognizes multiple art histories. Emphasis is on critical thinking skills, visual analysis, a
broadened awareness of global cultural and historical contexts. Each section explores a specific theme
selection of works across histonmaiods and geographic regions determined by the instructor. Art Historical
Studies | focuses on art prior to 1600; Art Historical Studies Il focuses on art after 1600.

In this course, we will examine works that embody the universal theamesaahd memento mdVe will
examine works of art that acknowledge the transience of life, and the wealth, knowledge and pleasures left b
Studying these works, we will explore how various cultures and fiefigginand preserdddress these
universal aacerns.

Upper Division Liberal Arts Electives

Upper division liberal arts electives include courses from the following areas: art history, history, literat
phil osophy, the sciences, and Chinese and Japance
that a course is a Global/Comgiave Studies course.

Art History Electives

AHS 2001

Survey of Ancient Art [Ancient/Medieval]

We focus primarily on masterpieces of art and architecture from the great civilizations of the Mediterranean E
and Near East with an eye towards analyzing and defining their diverse styles. We seek to understanc
cultural issu@sfrom that of religin, social class, and gefder part shaped these works, but also understand
the full power of the individual genius behind them. The tools, techniques, and materials that allowed for k
artistic expression are examined. We also broatriaditionakubject matter, the magnificent but undervalued
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art of the periphery, from the steppes of Kazakhstan to Celtic northern Europe. Although it is a survey,
consider the art and architecture in greater depth and breadth than in the freshman arvéystory alsio
l ook at art [[@ihefts, ogerids,sanddhe lalk.er s i de

AHS 2100

Survey of Medieval Art and Architecture [Ancient/Medieval]

This course explores the artistic traditions of the Western medieval world, from the 4th to theriEsthittentu
considers major artistic movements and developments in architecture, sculpture, painting and graphic art:
positions these within their original social, political and spiritual contexts. Moreover, it traces the ways in wi
these developmentgere defined and perceived over time. Topics include: the cultural transformations of th
late Roman Empire with the rise of Christianity, Byzantine art and the representational crisis of Iconoclasm.
impact of Islam on art and architecture, WesteropEan traditions of the Carolingians and Ottonians,
pilgrimage and Crusade during the Romanesque period and the social and artistic changes associated w
Gothic period throughout Europe.

AHS 2300

Survey of Baroque Art

This course will survey art puoed in 17th century Europe. We will examine architecture, sculpture, painting:
and prints made in Italy, The Netherlands, England, France and Spain. While the course will cover a wide r
of art and artists, particular attention will be paid to CamBgaini, Rubens, Rembrandt and Velasquez.

AHS 2400

Survey of Modern Art and Architecture

This course will examine painting, sculpture, architecture, photography and film of the late 19th and 2
centuries. We will study the artists and artworksrifzlied and shaped the profound stylistic changes that
characterize this period in art history through a variety of frameworks including formalism, psychoanalysis
social history. Furthermore, as we trace the chronological history of modern &readeand discuss essays

by critics, art historians and the artists them

AHS 2401

Survey of American Art |

This course will explore the history of American art and culture from the colonial period to the cl$té of the
century. Lectures will analyze how forms of Native American art and European art affected the developmer
American architecture, sculpture, painting, printmaking, the decorative arts, photography and the early cin
Equal consideration will begn to therise of peslRev ol ut i onary American art:.
international art movements such as Romanticism, Realism and Impressionism.

AHS 2402

Survey of American Art Il [Modern]

1900 to 1945 is one of the most dynamic and déagirperiods in American art. At the dawn of the 20th
century, French Impressionism still exerted a powerful influence on American artists, many of whom used
imported style to document the gentility of the Gilded Age. But revolution was in thevasintreasing
numbers American artists became involved with issues concerning national identity and modernity. They sc
to create a distinctly American form of modern art; one that expressed contemporary American life and va
and, perhaps moshportantly, one that owed no debt to European art and culture. This course will investigat
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this momentous shift that occurred in American art as seen in the paintings, sculptures, photographs
architecture of the period.

AHS 2403

Survey of African Amiean Art

This course will begin with an exploration of West African cultures and then follow their descendants to the N
World. We will examine the aesthetic expressions of African American artists from colonial times to the pre:
while incorporatindie social, political and religious influences on their art forms. Our study will include paintin
sculpture, photography, and video art. Major figures will include Henry O. TanNeché&&asquiat, Romare
Beardan, Spike Lee, and Rashid Johnson.

AHS 501

Survey of Architectural History

This course will survey architecture and notable built environments from ancient to modern times, focusing
what i s generally accepted as the oOoOWestern tradc
understanding of natural forces as they both shape and affect buildings, including gravity, wind, light, heat, s
and fluids. Emphasis will be given to the formal principles used in the designed environment (landscapes, ¢
and buildings) and th@ilace in cultural history. Past, present and emerging ideas of how the architect respor
to physical and social contexts will be discussed. Formal languages from various eras and places will be s
with 20th century architecture serving as the éhe¢his study.

AHS 2502

Survey of Modern and Postmodern Architecture

This course will introduce modern and postmodern architecture, examining new technologies in materials
construction, spatial organization, building design, style details and interior prograniamgl @&i26entury
Western architecture. Stydistiovements, intellectual and artistic origins, and major architects will be discusse
including the relation of architecture to art. Regional, national and international trends, and the reshaping o
environment and society by urban planning ansicapel architecture, will be explored within the context of a
social, political, economic and cultural history. Case studies of local buildings are designed to increase st
awareness of local architecture and architectural resources.

AHS 2503

Survey oMaterials and Techniques

To truly understand and appreciate a work of art, it is important to have a basic knowledge of materials
technigue employed by the artist. Appearance can also be-aifgthedr wronghby the condition and
previous coservation treatment of a work of art. Materials and Techniques in art is an introduction to th
materials, methods, and techniques of art including painting, printmaking, fresco, sculpture, metal, glass, te
and mosaics. We will explore the matemgderties of these media, tracing their innovation, history, and use.
Historical materials and techniques in various media will be studied through the examination of examples,
descriptions, and restor er s otstpiovestigate bne matefial or pracess r
on a more irdepth level.

AHS 2600
Survey of African Art [G/C]
This course serves as a survey of the arts and cultures of Africa. Lecture topics will include the arts of initia

27



masquerade, figure sculpture, textiles, ceramics, architecture, royal regalia, female artistic production, A
systems of belief, demporary art in Africa and issues related to the collecting and exhibiting of African ar
The organization of the course attempts to aid students in identifying major artistic styles in Africa. Cou
content will also demonstrate how historical baakdrand belief systems influence and inform artistic
production. We will discuss the collecting and display of African art in order to examine issues surrounc
Western perceptions of African objects when viewed outside of their intended contextsselgeatasiito

teach recognition of objects from Africa and place them in context, resulting in a better understanding
historical and contemporary cultures, promoting greater awareness and sensitivity to issues of diversity, resp
different viewpoits, appreciating new concepts and expanding an understanding of the world and the mean
of art.

AHS 2601

Survey of Asian Art [G/C; Asian Studies Program]

In this course we will examine art produced in India, China and Japan from prehistoric toreedeamting,

prints, ceramics, sculpture and architecture will be examined both chronologically and thematically, noting
spread of various styles throughout India, China, Japan, Korea and Southeast Asia. We will take
consideration the various#d, religious and cultural contexts under which the art was produced.

AHS 2602

Survey of Chinese Art [G/C; Asian Studies Program]

In this course we will examine the art of China beginning with its emergence in the Neolithic period throu
modern times/Ne will discuss the great burial finds of such periods as the Shang, Qin and Han Dynasties,
the development of art related to Buddhism and Daoism (Taoism) and explore the variety of paintings :
ceramics produced in the Song Dynasty and the peabdslitw. Paintings, sculptures, bronzes, ceramics,
jades and lacquer ware will be examined both chronologically and thematically. We will take into consider;
the various social, religious and cultural contexts under which the art was produced.

AHS 2®3

Survey of Islamic Art and Architecture [G/C; Asian Studies Program]

This course will trace the history of Islamic art and architecture beginning with its formation in the 7th centt
We will consider a wide variety of médiancluding textiles, cera®, manuscripts and metalwirkas we
explore this diverse culture. Emphasis will be placed on understanding artworks within their religious, poli
and cultural contexts.

AHS 2604

Survey of Japanese Art [G/C; Asian Studies Program]

In this course wwill examine art produced in Japan from prehistoric to modern times. Painting, prints, cerami
sculpture and architecture will be examined to some extent in a chronological sequence, but often by tc
concerned with a dominant theme or type of aroufout the course, we will be taking into consideration
the various social, religious and cultural contexts in which the art was produced.

AHS 2605

Survey of Native Art of the Americas [G/C]

This course explores the arts of the native Americas, inthed®ighec, Maya and Aztecs of Mesoamerica, the
Nasca, Moche and Inca of South America and North American cultures of the Southwest, Eastern Woodla
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Plains and Northwest Coast regions. Students will have the opportunity to learn about a diverse rang
prehistoric to contemporary Native American art férmmonumental earthworks; sculpture and masking;
clothing and adornment; basketry and ceramics; drawing and painting; and dance and ritual. We will inves
the role of native arts in traditionaligband ritual life and explores such topics as the politics of collection and
exhibition and the dynamics of commaoditization and tourism. The goal of this course is to teach recognitior
objects from the Western Hemisphere and place them in a catitesl, cesulting in a better understanding

of historical and contemporary cultures, promoting greater awareness and sensitivity to issues of dive
respecting different viewpoints, appreciating new concepts and expanding on an understandityarfdhe wor
the meaning of art.

AHS 2606

Survey of Oceanic and Aboriginal Art [G/C]

This course will introduce the arts of Oceania (the Pacific Ocean islands of Polynesia, Micronesia and Melat
and traditional arts of Australian aborigines by exploringstied and performance arts from the earliest
archaeological finds to contemporary creations. The organization of the course attempts to aid student
identifying major artistic styles in these regions. The arts of sculpture, masquerade, textigshettre,
regalia and body art will be discussed within the historical and cultural context of the creators. The Western
of these cultures and the collecting of Oceanic and Australian art will also be discussed.

AHS 2607

Survey of Indian Artra Architecture [G/C; Asian Studies Program]

From monumental stone temple architecture to miniature painting, this course will provide a chronological
thematic overview of art from the Indian subcontinent, beginning with the earliest archaaaioggcapgo

the advent of European colonialism. Utilizing primary readings as well as recent scholarship, class lecture
not only explore major periods and styles, but also contextualize artistic works within broader philosophi
social, and poligt spheres. Special emphasis will be given to the visual expressions of Buddhism, Jaini
Hinduism, and Islam, and how these religious traditions have particularly influenced the form and functior
Indian art.

AHS 2608

Survey of Painting in South Asia [G/C; Asian Studies Program]

In the religious tradition of Hinduism, it is said that the art of painting originated when the deity Vishnu reat
an image of a goddess with the juice of a mango. For centuries in SopdmAsgserved as a significant
expressive mode that conveyed stories of divine beings, the power of earthly rulers, and visions of wondel
curiosity within the social and natural world. This course examines the development of painting in South /
from the Bronze Age up to the present day. We will explore how various genres of Indic painting demonsti
an array of technical and symbolic conventions that shed light on the respective cultures that they were proc
in, as well as examine the comtitkansformation of this tradition in current times.

AHS 2801

Survey of Costume History [Modern; Renaissance/Baroque]

This course will survey the history of Westestume and fashion beginning with early clothing from Ancient
Middle East to present day United States and Europe. Over the course of the semester, we will explore
development of clothing from functiério protect the bod¢t o an e x p r scxial coaditionpain 0 n
expression of culture, and the birth of the concept of fashion. By studying costume and how it changes over
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we shall examine many interesting perspectives about people, different social classes, and political and
changesThe evolution of clothing will be studied in conjunction with correlated fine arts, literature, decorativ
arts, sculpture, and architecture. Ssmdmomic, religious, and political influences on dress and fashion will be
discussed. Emphasis is placedesnarch, critical thinking, and understanding the relevance of the course as
relates to current design.

AHS 3000

Topics in Ancient Art: Bronze Age Aegean [Ancient/Medieval]

This course will cover those civilizations of the Bronze Age which have c@mieown as the Cycladic,
Minoans and Mycenaeans. The civilization which Sir Arthur Evans unearthed on Crete reveals a startli
sophisticated culture which appears to have peacefully coexisted with the warlike Mycenaeans on the mai
of Greece. Evas 8 and Schliemannds excavations and conc
will be examined in light of new scholarship.

AHS 3001

Topics in Ancient Art: The Greeks [Ancient/Medieval]

In this course, we will examine the culture of@n@ieece through its art and through its texts, in an attempt
to fulfill the Greek ideals of polymathy (Heracl
thingsdé) and autognosi s (Del phi c themesawillbe the irdluemce w
of tragedy and the abiding belief in moira (fate) on all the visual and verbal forregpoésgibn employed

by the Greeks.

AHS 3002

Topics in Ancient Art: The Egyptians [Ancient/Medieval; G/C]

Even to the classical Greekst he Egyptian <culture was oOanci ent
monuments with awe. This course will examine the painting, sculpture, architecture and crafts of the Egypt
which vividly portray their complex mythology, belief in thefaftnl, in general, their rich history from
Neolithic times through the Late Period.

AHS 3003

Topics in Ancient Art: Architecture of the Ancient World [Ancient/Medieval]

This course consists of an historical and analytical examination of the architecture of the ancient cultu
primarily of the West. We will briefly touch on the Neolithic cultures of Anatolia and Israel and then move on
the significant contributions neadly the Egyptians, Minoans, Mycenaeans, Greeks, Romans and the Ear
Christians. Emphasis will be placed on the engineering, materials, design, meaning and function of archite
in each culture.

AHS 3006

Topics in Ancient/Medieval Art: Roman Art andhAtecture [Ancient/Medieval]

This course will explore the Republic and Empire periods of the ancient Roman culture. In order to underst:
the meaning and importance of these objects for the Romans, these artworks will be discussed in terms of
cukural and historical contexts, with reference to pertinent political, social, religious, and cultural institutio
Paintings, mosaics, sculptures, monuments, bridges and buildings that span centuries and have endure
millennia express themes of lestiiprand propaganda, as well as the changing religion from polytheism tc
Christianity in the Late Empire. Students will read primary resources preserved in Latin, as well as texts of
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Roman writers who spoke of these visual arts traditions. Theghi@sef Greek art forms by the Romans, as
well as the inspiration to later cultures will be addressed, and theAN@tsouseum of Art collection will
be incorporated into the course.

AHS 3007

Topics in Ancient Art: Pompeii [Ancient/Medieval]

We examine the art and architecture of Pompeii, Herculaneum, and nearby villas. Special attention is paid t
art of the elite: its style and quality and how it reflects political, economic, and cultural forces. We also con:
the politics of public grthe power and meaning of myths portrayed in domestic wall painting; and the
reinforcement of gender roles through art in both the public and private spheres.

AHS 3008

Topics in Ancient/Medieval Art: The Face of Péwert and Architectura the Service of Empire
[Ancient/Medieval]

We explore how new rulei®th men and womesstablish and solidify their authority by the commission of
great-and often radicaart and architecture. We also see how later generations look back onkbese wo
models-or defile them. We begin with Queen Hatshepsut's quest for legitimacy and Akhenaten's and Nefert
ill-fated and radical rule. After exploring the propaganda of the great age of Athens and the imagery of Alexa
the Great, we look touyustus, the Empress Livia, and Rome's great enemy, Cleopatra.

AHS 3009
Topics in Ancient Art: Built for EternityFrom Stonehenge to the Pyramids to the Great Mosques
[Ancient/Medieval; G/C]

The startling discovery of Stonehengeds ancestorl
rethinking of ancet western architecture. Politics come t
mortuary temple, Akhenatends building a new cit

Practical issues abound: Just how good is mudbrick? €orogie? How did the Greeks earthgpabef
their temples? How did the Egyptians raise an obelisk? Religious contention is explored: Christians canniba
pagan Roman temples; mosques challenging Christian church&®sion comparisons are drafrom

Il ndi ads Chausath Yogini Temple to Mali ds Great
modern world is charted from PeAtkihs Pyramide to
AHS 3010

Topics in Ancient Art: Art in Contexthe Greekexperiment [Ancient/Medieval]

We explore the unprecedented development of Archaic and Classical Greek sculpture and the powerful poli
social, and economic forces behind it. Greek perceptions of gender (Amazons, Medusa, and more) an
developmen of o©0The Ot hero6 (the barbaric enemy) | ead
this art.

AHS 3100

Topics in Medieval Art: Sense and Sensibilia [Ancient/Medieval]

This course will explore how vision, light, touch, pain, sound, sme&lktarndere evoked or incorporated in

the art and architecture of the Middle Ages. From small, personal objects to large, sacred spaces, from devc
works to scenes of courtly romance, we will examine a variety of art from this-fleawgaeribd dfistory.

This course will further investigate how materials such as wood, ivory, cloth, glass, and parchment informec
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sensory reception of art among medieval viewers. Additionally, we will contextualize our exploration withi
broader understanding mkdieval attitudes toward the senses and their relationship to the spiritual realm ar
imagination.

AHS 3200

Topics in Renaissance Art: Early Renaissance [Renaissance/Baroque]

The monuments of painting, sculpture and architecture of the early ItaiasaRea, from Giotto to Botticelli,

are examined in this course. Special emphasis is placed on the role of philosophy, politics and religion il
shaping of the life and artwork of this period.

AHS 3202

Topics in Renaissance Art: Northern RenaissRecmi$sance/Baroque]

This course will examine the arts of Northern Europe from the late 14th through the late 16th century. Emphz
will be placed on German and Netherlandish artistic traditions with additional attention directed toward Fretr
and Englistart. We will study a variety of media including illuminated manuscripts, panel painting, prints a
sculpture. Course lectures will also address issues of methodology in the study of Northern Renaissanc
including the debatsemédr e gnarwdoirnkgs oohfi dtdheen pseyrmbood .i V
works of art are religious in subject matter, consideration will also be made regarding secular traditions su
landscape and portrait painting.

AHS 3203

Topics in Renaissance Art: Italian Beaace Sculpture [Renaissance/Baroque]

This course will examine sculpture produced in Italy between c. 1400 and 1600. Through both primary sou
and recent secondary scholarship, we will study the history of Italian Renaissance sculpture thbgugh worl
artists like Donatello, Ghiberti, Michelangelo and Cellini. We will explore a variety of issues including techni
stylistic change, the artistds workshop and the
commissions.

AHS 3204

Topics in Renaissance Art: The Art of Venice [Renaissance/Baroque]

oLa Serenissima, 6 the Most Serene Republic, at t
its own distinct society, political system, religious traditions amd eentdries, numerous painters, sculptors
and architects contributed to Veniceds f ame. I n
14th century through the 18th century. Emphasis will be placed upon great artists like Giovanni Bell
Giorgione, Titian, Tintoretto and Veronese who

painting traditions of Florence. While many Venetian works are religious in subject matter, discussions will
concern mythological andgtoral traditions, portraits, landscapes and, of course, fine examples of sculpture a
architecture. The art wil/l be studied within th
of the various OscuoNediuopdénandethetsnfthenomybd!

AHS 3205

Topics in Renaissance Art: Renaissance FiorBat®nage and Politics, 14800 [Renaissance/Baroque]

Dirty politics is not a new phenomenon. From 1400 to 1600, revenge, intrigue, and assassiptstioe atte

part of the Florentine political scene as power volleyed between the Albizzi and Medici families, to the relig
zealot Savonarola and statesman Piero Soderini, and then back to the Medici popes and dukes. All the whi
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served as a sigeifiof political power for each faction. This course will study the works of art and architectur
t hat were commissioned for display in the city?os:s
how the urban landscape served as a vemnpatfons to promote their own political propaganda.

AHS 3300

Topics in Baroque Art: Northern Baroque [Renaissance/Baroque]

This course will examine the art produced in northern Europe (England, France and the Netherlands) during
17th century. Our pnary focus will be on some major artists such as Poussin, Rembrandt, Rubens, Van Dy
and Vermeer, but we will also explore important developments in still life painting, landscapes, portraiture
scenes of everyday life. We will consider the histouitatal, religious and economic factors that influenced

the art, as well as discuss how some specific 1in
works.
AHS 3301

Topics in Baroque Art: Southern Baroque [Renaissance/Baroque]

This course examines the style, meaning and function of baroque art in Italy in its cultural and historical con
The work of major 17th century ltalian architects, sculptors and painters will be covered, irddpdng in
analysis of the lives and kgof Bernini, Borromini, the Carracci, Cortona, Tiepolo, Caravaggio, and Artemisiz
Gentileschi.

AHS 3400

Topics in Modern Art: Romanticism [Modern]

Romanticism arose in Europe and North America during the turbulent late 18th century. Today tfterterm is o
used to describe a noticeable and irreversible shift in human consciousness and thought that accompanie
arrival of the modern world. Confirmation of this change can be seen in the arts as the subjective experie
and feelings of artists, writeand musicians take on greater importance and value. They advocated the use
free, spontaneous, direct expression to explore a mixed bag of human emotions and sensations, w
characterizes the art of this period. Employing a thematic framewoxkrdeswdll attempt to analyze the
achievements and failures of the artists associated with the Romantic generation.

AHS 3401

Topics in Modern Art: Realism [Modern]

In his review of the1846 Paris Salon, Charles Baudelaire asked if there were any artists capable of creating
modern art, one that represented contemporary life and manners. He was echoing a concern expressed by
such as Honoré Daumier, wrmtd decl ared just a few years earl i e
oneds time). The R-4%hicentry waslaresponse totsuctodoncerrts.a herfmpessionist
Movement, which followed in its wake, raised important quedtarighe relationship between art and nature,
perception and reality, the nature of reality itself. In all cases, be they Realists or Impressionists, artists sou
free themselves from academic formulas, the-mesy solutions to the problems of artorder to follow

their personal visions and create artistic metaphors for reality as they experienced it.

AHS 3403

Topics in Modern Art: Constructivism and the Bauhaus [Modern]

This course will deal with the utopian experiments in art and theoerge &om the Russian Constructivist
movement and the German Bauhaus academy in the years between the two World Wars. In both Constructi
and The Bauhaus, one finds some of the most influential ideas on the integration of art and everyday lif
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histoly i1 affecting our world to this very daywhich we will study through the objects and writings created
by the artists associated with each. Since the course deals as much with history as with art, we will al
exploring the different historical evemtsistic media and philosophical theories that inform the artworks
presented in the class.

AHS 3406

Topics in Modern Art: 1946entury French Art [Modern]

During the 19th century France was shaken by a series of revolutions. These insurrectionst @rdynred

the realm of politics but also in the visual arts. Paris became the undisputed art capital of the Western world
avantgarde arose, bearing the banner of modernism, and successfully challenged conventional notions of at
art making. Thki course will trace the evolution of French art as it progressed from Romanticism to Realis
Impressionism, Symbolism and Plwspressionism. In order to gain the fullest appreciation and understanding
of 19th century French art, this course will explmtrenly painting, sculpture and architecture, but also music,
literature, fashion, prints, photography, the decorative arts and the early French cinema.

AHS 3410

Topics in Modern Art: The Body, Then and Now [Modern]

Depictions of the body played a ceatl role in French visual cul tut
powdered coquettes to Paul C®zanneds hul king an

artists portrayed the body in ways that upheld, subverted, and/or probiesoaied categories such as gender,
race, class, sexuality, and disability. We will also consider how some contemporary artists have reimaginec
works in order to spark discussion about the significance of the body in our own time.

AHS 3412

Topics inModern Art: Impressionism and Rbepressionism [Modern]

In this course we will study two major art movements of the late 19th century: Impressionism and P
Impressionism. We will consider artworks within their particular cultural, politicstbaicdldontext as well

as discuss outside influences, (e.g. Japanese Prints), technical achievements and innovative formal ele
Specific issues will be examined such as artistad
disinctions, conflicts between aesthetic values and the art market, and myths concerningksome well
artists.

AHS 3413

Topics in Modern Art: The Symbolists [Modern]

The origins of Symbolist art or i&emanticism, as it is often called, lay imnmieteenth century France and
Belgium. It almost perished during the tumult of World War 1. Like its literary counterpart, it was a reaction
the Age of Positivism and its unwavering faith in reality, objectivity, and science. Symbolist artists and wr
shunned the world of appearances; they intentionally withdrew and turned their attention inward in order
explore the subjective, often troubled realm of dreams and the imagination. One of their primary objecti\
influenced in part by Charles Baudegtaiheory of "correspondences” was to discover and nurture a relationshif
between all forms of artistic expression, and then possibly produce a gesamtkunstwerk or total work of art.
course will examine Symbolist art and theory as it is maniféistedisnal arts (painting, sculpture, ceramics,
metalwork, photography, and printmaking), the theater, and the literature of the period.

AHS 3500
Topics in Contemporary Art: History of American Cinema [Contemporary]
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History of American Cinema is a leetocourse that examines the developments in American cinema from its
inception through its contemporary expression. Lecture topics will include early cinema, the silent ¢
technological advances, the development of classical Hollywood, Americandilthgeere Hollywood and
underground, experimental film.

AHS 3501

Topics in Contemporary Art: American Films of the 1970s [Contemporary]

Many film critics have dubbed the decade of the 1970s as the Hollywood Renaissance. It was this decad
spawned or nurtured the careers of directors such as John Cassavetes, Robert Altman, Francis Ford Coj
Martin Scorsese, Hal Ashby, George L&tagen Spielberg, Woody Allen, et. al. American Films of the 1970s
will critically examine prominent films of the period, with respect to their significance within cultural and fil
history.

AHS 3502

Topics in Contemporary Art: Foreign Film Since 196atd@porary]

In this course, we study films produced and developed outside of the American system of filmmaking. Emph
will be placed on film as a narrative and visual art form. A number of films from a variety of directors will
selected for analysis Such sel ections may include, but are n
Jeanl acques Beineixds oO0Diva, 6 Roman Polanski s 0tk
Herzogds OFitzcarraldo, 6 oImy WeMaaerr lbesu s sn gsP rod
0l dve Heard The Mermaids Singing, 6 Peter Weir0:s
OAmores Perros, 6 Karel Reisz®ds OMorgan, 6 Nicol as
Some directors whose historical film accomplishments are considered precursors to this period of filmmak
such as Akira Kurosawa, Jean Cocteau, Vittorio De Sica, et al, may be presented.

AHS 3503
Topics in Contemporary Art: Film Noir [Contemporary]
Fimnoir, a French term |iterally meaning oObl ack

period of the American crime film (1940s and 1950s) and as descriptive of a film genre independent of hista
boundaries. Film noir echoed thenghiag attitudes toward gender, definitions of evil, concepts of the family,
psychoanalytical descriptions of behavior, etc., in American society after World War Il. This course will exar
the history of the film noir genre and the influences the genhadhaupon subsequent film directors. The
literature from which film noir is derived will also be considered.

AHS 3504

Topics in Contemporary Art: Pulp Cinema [Contemporary]

Within each film genre, one can find movies that have received negatipeesstidaimbed at the box office,
simply gone unnoticed or become extremely popular. Some of these films have been celebrated as master,
This course analyzes a selection of movies from various genres (comedy, film noir, horror, melodrama, etc.)
from B status or culturally popular to serious attention and study through the dedication of film fanatics, revis

of history or changing cultural i nterests. I n t |
sleeper,the weirdanch e wonder ful . 6
AHS 3507

Topics in Contemporary Art: The Postmodern Condition [Contemporary]
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Postmodernism is less about style and more about strategies of making art. This course will begin by exan
significant works of art from the late 1970seamty 1980s that counter aspects of modernism and embrace
critigues of originality. Then we will study postmodern and contemporary artists who engage in a range
conceptual strategies that include simulation and appropriation, parody and perftimmantagsthetic and
anarchitecture, activism and deconstruction, and doubt and failure. Photography, video, painting, performa
bricolage, sculpture, installation art, and institutional critique will be discussed.

AHS 3508

Topics in Contemporary ArBerformance Art & Artists [Contemporary]

This course will examine the history of performance art from the early twentieth century to the present. We
read, watch, and discuss perspectives on this art through the viewpoints of artists, artamdterisios.
Performances relating to Rdrfestern religious practices, feminism;edes, and identity construction will be
examined. Many of these artists create works with the intention of challenging the moral and ethical constt
embraced by tireindigenous cultures. Marina Abramovic, Damien Hirst, Francis Alys, Clifford Owens, Tinc
Sehgal, Renee Stout, and Sharon Hayes will be among the artists covered in this course.

AHS 3509

Topics in Contemporary Art: Minimalism and Its Discontents [Contemporary]

Focusing on art of the 1960s and 1970s, this course is an extensive study of minimalism and the divel
practices of poghinimalism, process art, and congart. Artists to be considered include Frank Stella, Carl
Andre, Dan Flavin, Donald Judd, Anne Truitt, John McCracken, Jo Baer, Agnes Martin, Robert Morris, !
LeWitt, Eva Hesse, Lee Bontecou, Richard Serra, Robert Smithson, Gord@iaMattad oths. The
readings will include primary source material as well as recent art historical scholarship that uses va
methodologies.

AHS 3512

Topics in Contemporary Art: Art in the Galleries [Contemporary]

This course investigates contemporary issugsintlading themes of appropriation, multiculturalism, gender
identity, globalism, environmental/social/political commentary, and art as activism. We will make use of lo
national, and international p u kd ekptore thenehasd proaessesw e
We will use eyam experience of the vast art resources available locally, including museums, galleries,
publications. Designed to experience art in a variety of settings, writing assignments will increasesgur awal
of local art institutions, refine your visual acuity, enhance your research and descriptive writing skills, and de'
a broader view of contemporary artists in Kansas City and beyond.

AHS 3513

Topics in Contemporary Art: The Politics of Abstraction [Contemporary]

Countering conventional claims about the purity of abstraction, this course focuses on the political and sc
potential of abstract art from 1960 to the present. We will exanmige aefraedia to explore how artists convey
meaning through the language of abstraction and material choices. The course will include case studies ¢
following artists: Donald Judd, Frank Stella, Agnes Martin, Byron Kim, Glenn Ligon, David Hammon:
Harnony Hammond, Felix Gonzal€arres, Maya Lin, Rachel Whiteread, Zarina Hashmi, El Anatsui, Julie
Mehretu and Mark Bradford..

AHS 3515
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Topics in Contemporary Art: Nétir [Contemporary]

Film Noir, a French term meaning "black film," has become a term employed to reference the period of
American crime film (the 1940s and 1950s) and as descriptive of a film genre. Film noie ettamegntp
attitudes toward gender, definitions of evil, concepts of the family, psychoanalytical descriptions of behay
etc., in American society after World War Il. In recent film history, we have seen an insurgence of films, wt
can, and have beatescribed as having noirish characteristics. Some are texd@adoaor The New Noir

We will view movies that exhibit such characteristics but are not part of the historical genre of film nc
Candidates for selection will be Jimgues Beineildg/g David Mamet$he House of GaResan Polanski's
Chinatowgurtis Hansonlis.A. Confidentiel. al. The instructor will lecture on each film, drawing attention to
how the film reflects filmmaking at the time of its production, its sociak cioméegretations of subtext, and
elements of scriptwriting.

AHS 3516

Topics in Contemporary Art: Institutional Critique [Contemporary]

This course focuses on the artistic practice of institutional critique. We will study the development af institutic
critigue from the 1960s to the present. We will examine a range of strategies that artists have used to cha
aesthetic and cultural hierarchies and to comment on systems and structures of power

AHS 3600

Topics in Asian Art: Asian Animation [G/&sian Studies Program]

In this course we will examine, through viewing and discussing various animations, the development and re
popularity of animation in Asian countries, particularly in China and Japan. We will consider differences
political ad social conditions that had an impact upon animation in these countries as well as influences fr
the West. The nature of animation before and after the Cultural Revolution in China will be addressed, no
the dominance of Jamaordrecerd imesnWe willodiscugs the mlacecof animation
within the culture of postar Japan and the shifting societal perspectives that affect the content and style
animation. Issues of identity, sexuality and gender within the Japanese aitune silbalso be explored.

AHS 3601

Topics in Asian Art: Asian Ceramics [G/C; Asian Studies Program]

In this course, we will examine the history of ceramics in China, Japan, and Korea. We will study the simp
complex forms of Neolithic pottery pro¢ ed by t he Yangshao and Jbmon
celadons from the Chinese Song and Korean Koryo Dynasties. Our concerns will range from an understan
of the elegantly defined Ming Dynasty porcelains and the market for them to noabrsabfeflected in

rustic tea wares of Momoyama Period Japan. We will also consider how contemporary ceramists respol
tradition or experiment with technical innovations and new styles. Discussions will focus on examining histol
contexts, matetgand techniques, aesthetic concerns, and utilitarian to expressive, spiritual functions.

AHS 3603

Topics in Asian Art: Buddhist Arts of Asia [G/C; Asian Studies Program]

This course will explore topics in the study of the art and architecture ofdhistBadh. Encompassing
geographic areas such as India, China, Korea, Japan and Southeast Asia, we will study themes including
relics, ritual function, pilgrimage, patronage and temple architecture, to better understand the diverse visual f
of the Buddhist tradition.

AHS 3605
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Topics in Japanese Art: Art of the Edo Period [G/C; Asian Studies Program]

When Tokugawa leyasu assumed the title of shogun and established Edo as his seat of power, a new
stability emerged. Despite the closfikgapan to foreign contacts early in the seventeenth century, the Edo
Period (1603868) became an artistically rich and diverse time period. This course explores a range of art f
artists who enjoyed the patronage of the aristocracy and shoguresmergeace of art that appealed to the
burgeoning urban culture of Edo itself. We will study the variety of art produced during the Edo Period includ
Kanb and To s Rinpalkigee(dapaneseprirksy, art related to Zen BuddNisnggBuninga

and Westennfluenced art. We will examine paintings, prints, architecture, gardens, ceramics, calligraphy
textiles, taking into consideration the various social, religious, and cultural contexts under which the art
produced.

AHS 3606

Topics in Japanese Art: Contemporary Japanese Art [Contemporary; G/C; Asian Studies Program]

This course will examine the art of Japan from primarily the 1960s to today, with some consideration of art
movements that arose after World War 1l such asute Bijutsu Kyokai (Gutai Art Association). We will
study various groups and individual artists who respond to natural materials and spiritual sources that have
been a part of the traditional Japanese aesthetic, such as tha fonp, to movementhat reflect a dialogue

with the global context of avagarde art. We will explore the unique qualities of many contemporary Japanes
artistsd works that reference the | egacy of Japa
cul tur al phenomena as Omangadé and ani me. Di scus:¢
spatiality, temporality, Western influences, imaging violence and cuteness, gender and popular culture.

AHS 3608

Topics in Global/Comparative Studiédst and Performance of the African Diaspora [G/C]

This course focuses on the art, altars and performance found in the Maroon cultures of Suriname, Candon
and Umbanda practitioners in Brazil, Santeria in Cuba, Voodoo in Haiti, Rastafarianisca,iaiduicdk

artists of the southern United States, as well as international contemporary artists continuing these tradition:
addressing issues like cultural identity in their art.

AHS 3609

Topics in Global/Comparative Studies:-@odombian/MeseAmerican Art [G/C]

This course will explore the rich and varied history @ dtoenbian and Mesdmerican art and architecture.

The regions covered in this course are the pamsgbuntries delize, Guatemala, Honduras and Mexico.
The rough time period of this class will be from approximately 1500 BCE (before common era, or BC) throu
approximately 1500 AD (or CE, common era). The right to go beyond this time frame is reserved to show
expound on important subjects. This course will also cover the major theoretical and ethical issues relate
this art, as well as the histories of its discovery.

AHS 3610

Topics in Asian Art: Contemporary Chinese Art [Contemporary; G/C; Asian Studies Program]

This course will examine the art of China from the latter part of the 20th century to today. We will study varic
groups and individual artists who redefined thiecband aesthetics of art, diverging from the state sanctioned
Social Realist style. We will discuss how complex and changing political, historical, and social contexts in ¢
have influenced art since the end of the Cultural Revolution, with tbprdemelof avangjarde movements

from The Stars Group and Xiamen Dada to the formulation of Political Pop and Cynical Realism. The works
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Ai Weiwei, Cai GuQiang, Xu Bing, Zhou Hongbin, Qiu Zhijie, Cao Fei, Zhang Huan, and many others will be
discussedljuminating the range of influences, approaches, and concerns to be found in contemporary Chin
art. We will examine a wide range of media and discover artists who confront the inheritance of the past as
as those who engage in a continuing dialagué.

AHS 3611

Topics in Japanese Art: Japanese Prints [G/C; Asian Studies Program]

In this course we will examine Japanese woodblock prints from their inception during the 17th century to
20th century. Particular emphasis, however, will be ppaoethe study of uki ( 0 Pi ct ur es of
Worl do) produced duli8a8n\We willkxamire the hispey of priotd, théir subjgcbmatter,
major artists, printmaking techniques and issues of print connoisseurship and asNeeiliag,the connection

of prints to kabuki and other cultural and political influences. Additionally, we will study the influence
woodblock prints on Western art during the end of the 19the century and discuss how modern Japanese [
reflect thegrowing internationalization of the 20th century art world.

AHS 3612

Topics in Asian Art: Artistic Objects Made in Imperial China [G/C; Asian Studies Program]

This course examines artistic objects made from different materials inrGpéned@eriod, particularly during

the Ming and Qing times. Focusing on things made with bronze, jade, lacquer, wood, bamboo, and silk, we
look into the subjects, material, technique, functions, symbolism, as well as aesthetics and tasta to achie
understanding of a broader visual and material culture of the time. Through the examination of these object:
will look at how Chinese people lived in everyday life: what did they use and wear? How did they present ¢
What did they do in leisutieme? How did the use of these objects mark social boundaries? We will interpre
these objects within historical, cultural and religious contexts and consider cultural exchanges between re
and between regions and the imperial court. The topios @ithmined both chronologically and thematically.

AHS 3613

Topics in Asian Art: The Body and Adornment in South Asian Art [G/C; Asian Studies Program]

Since the beginning of human history, the depiction of bodily form has been one of the mostieanral en

of artistic production. From successful explorations of figural proportion in Western classical art,
investigations of interior anatomy during the High Renaissance, the natural form has been lauded as a w
artistic subject. Yet in the readmSouth Asian art, it is not just the body, but the adorned body which has
occupied the pinnacle of aesthetic aspirations for millennia. Transcending sectarian lines and historical pe
such images in South Asia can be found in diverse fom bejeweled sculptures of Hindu deities and painted
portraits of sartorially refined Islamic rulers,
fashion industry. Through a reading of scholarly and historical sources, as well assdyses painting,
textiles, jewelry, and other examples of material culture, this course explores the enduring and com
relationship between bodily form and adornment in South Asian art from the earliest known record up to f
present day.

AHS 3614

Topics in Asian ArtGods, Goddesses, and Supernatural Beings in South Asian Art [G/C; Asian Studies
Program]

From ancient times to the present day, notions of the divine, otherworldly, and supernatural have permeate
complex belief systems of SoAtha. Since the Bronze Age, these themes have been distilled in the form ©
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fantastic imagerfrom sculptures of muérmed goddesses prepped for cosmic battle, to brightly painted rock
formations that serve as guardians of modern roadway interdegtexmpdoring the literary and artistic record

of South Asia, as well as applying methods of iconographic and theoretical analysis, this course uncovel
central role of gods, goddesses, and supernatural beings in the larger sphere of Indic mdjarearfisigc
traditions of Hinduism, Buddhism, Jainism, Islam, as well as other sectarian groups will be the central foct
this course.

AHS 3615

Topics in Global/Comparative Studies: Textiles of the World [G/C]

From commissioned luxury items to horade objects of utility, textiles are pervasive across human cultures
time periods, and social stations. This course will cover a selection of textile traditions from regions arounc
globe, including Europe, West Africa, East Asia, and the Americaidl. dldeuss how artists have deployed
techniques such as weaving, embroidery, and block printing in the creation and decoration of textiles and
these processes inform function as well as visual and textural qualities. Our exploration wilkthetéadgate

of textiles in the traditional art historical canon and consider methods for interpreting these objects in tt
cultural and historical contexts. Given the timely exhibiMeaying Splendor: Treasures of Asiaat Tletiles,
NelsonrAtkins Mseum of Artthe class will also investigate how global trade and the availability of material
have influenced developments in production and artistic exchange over time

AHS 3616

Topics in Global/Comparative Studies: Art of the Maya [G/C; Ancient/Naidiev

This course focuses on the art and architecture of the Maya. The Maya thrived in Mesoamerica (Me»
Guatemala, Honduras, and Belize) as powerfatati®s ruled by kings for 1300 years. The visual world of the
Maya includes ruins of vast citieb t@tplepyramids, large monuments and exquisite figurines, wall paintings,
painted pottery, and even rare late manuscripts. The deciphered glyph system of writing used by the Maya r
many insights into this ancient culture. We will explore maeylatiest discoveries of Maya sites that continue
to be made using advanced technologies, including LIDAR (light detection and ranging) and satellite image

AHS 3700

Topics in Art & Gender Studies: Gender in Japanese Art [G/C; Asian Studies Program]

In this course we will use gender as a point of departure for examining works of art in the Japanese tradition
will address a variety of theoretical approaches and will consider the varying interpretations of gender thre
time and across cultures, as aglssues associated with applying contemporary gender theaempottepne
works. Topics will include, but are not limited to: Buddhist ideas of the feminine, voyeurismein Ukiyo
(woodblock prints), moga (modern girls) and contemporary pop culture.

AHS 3800
Topics in Art & Society: The Artistds Role in S
Writing in 1997, the art critic Arthur Danto asserted that contemporary art had become philosophy and tl

artists were essentiallyhphviel comgherd.i dWhiyl é nDa |
painting, sculpture and architecture, it is unquestionably problematic due to his decidedly modernist and,
we say, i naccurate concept of what cioianghearytofuatt,e s

will show that artists have long assumed countless roles within WesterAvdestemnsocieties, as they do
today. Moreover, the art they produced has contributed significantly to our evolution as a species. As this cc
will demomstrate, artists have forever altered the fabric of human society and contributed greatly to
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development; and they continue to do so. Lastly, to underscore the last point, particular emphasis will be ¢
to the many roles artists play in contempd@uaugrican culture.

AHS 3801

Topics in Art & Religion: Spiritual Landscapes

Secular landscape painting emerged as a genre of painting during the Renaissance and Baroque, yet ofte
be interpreted on a spiritual level. Even earlier, Chinese and Japanese artists used brush and ink to e;
intangible relationships between arahnature. In this course, we will discuss spiritual associations within thes:
early landscapes (Western and Asian), as well as explore the broad range of spiritualized landscape conce
from the 18th and 19th century images invested with notitims sxiblime to the 20th century expanses of
Newman and Rothko. Discussions will focus on issues of construction, artificial and natural boundaries, na
as moral exemplar, individual journeys and cultural memory.

AHS 3802

Topics in Art & Society: Rersace Rivals [Renaissance/Baroque]

This course will examine late Italian Renaissance art framed by the rivalry between Leonardo, Michelan
Raphael and Titian. Through both primary sources and recent secondary scholarship, we will study how
compditive natures and egos led them to be the most successful artists of their time. We will explore a varie
issues including technique, stylistic change and patronage, as we learn about these artists and this intense
of artistic change in Italy.

AHS 3804

Topics in Art & Society: Papal Patronage and Power

As the head of the Catholic Church, the pope wields immense power and influence that reaches worldwide.
course will examine the history of papal commissions and collections from the pedadetalthe present.
Topics will include largec al e commi ssions such as Michel angel
Julius Il as well as the much more recent papal collection of modern and contemporary religious art. We
explore a wideariety of works as we consider how popes throughout history have used visual imagery to con
both religious and political agendas.

AHS 3805

Topics in Art & Society: Braies to Boxer3he History of the Undergarment

This course will explore the histofyhe undergarmentinthe Wdsb ot h me n 8 s i &amdancierd me n
to modern times. We will study the development of the undergarment, oivethirecultural, historical and
psychological significance, as well as their basic constructions matkefisictionality. This readintgnsive
course wil/ rely on the studentds ability to us:

AHS 3806

Topics in Art & Society: Food in Art An Edible History

This course will examine thenffigance of food in human history as depicted in works of art;: mosaics, frescos
paintings, sculpture, prints, drawings, photographs and contemporary installation and performance art.
history of human civilizations is inextricably bound to the hidttogd. Using objects of visual and material
culture, we will survey the history of food and eating chronologically, from Prehistoric times to the present,
we will examine the role of food topically, analyzing its place in such aspects of hamdasolifety as
agriculture and commerce; famine and war; religion, ritual and taboo; medical theory and diet; hospitality
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power; eating and manners; technology and the household; age and gender; wealth and poverty; clas
ethnicity; popular cultund national identity; changing tastes and the evolution of fashion; and myth an
memory.

AHS 3807

Topics in Art & Society: Public Art

This course will examine issues in modern and contemporary public art including those of scale, function
audience angublic participation. Also addressed will be art and ownership, art and its relationship to tirr
(lasting vs. ephemeral), art and public space and art and technology as it relates to interactivity. Students w
research, course readings and hamdstivities to explore the meaning and varieties of art created in and for
public places. Over the course of the semester, students will learn to be able to articulate issues in contemy
public art, become familiar with the process of creating avpattidiof art (including the process of funding)

and develop the ability to analyze and deconstruct public works of art, as well as to present and be critic
public art. One group project, a Flash Mob, will be a major component of the course. Studksots wi
individually be responsible for creating a proposal for a real or imagined public work of art.

AHS 3808

Topics in Art & Society: The Arts and Crafts Movement [Modern]

This course will explore the Arts and Crafts Movement of the 19th and eadyni20igs from the Exhibition

of 1851 to Art Nouveau. We will discuss the artwork of all media in terms of philosophy, politics and craft. Ma
figures such as William Morris and John Ruskin will be examined in depth.

AHS 3809
Topics in Art & Society: AHistory on Film [Modern]
You see them everywhérefilms about art history. They appear on PBS, the History Channel, the Discovery

Channel and, particularly recently, in our | ocal
andtheE st asy, 6 oOMoulin Rougedé and oLust for Lifebo
Mi chel angel o, Toul ouse Lautrec and Vincent Van

Demons, 6 0The Rape of Etuutreompabr eaands ® Thaev Calveem fr &
have become so common, it is important for us to be good consumers of this entertainment and infotainme
In this class we will view many of the films from the television channels most commonhoshdawmg o r i

documentariesd6 as well as some of the theater r €
in them, as well as the kinds of -tralths which sell tickets and raise ratings. Beyond viewing films and
discussion, there bk readings, a few short papers and one longer paper based on a film of your own choosi

AHS 3810

Topics in Art & Society: Rebellion in Art

This course will explore rebellion in art, who and what people are willing to defend, and who and what are 1
prepared to resist. Given todayds climate, we ¢
been constructed in our contemporary milieu. Revolution can be manifested as social or political disobedie
or artistic rebelliousnedsartists who subvert, question, and break traditional artistic norms and trends. Thi
image of the rebel is one that can be found throughout the history of art and in a variety of media. Mov
thematically, we will explore the historical constructitreakbel, and how authority has historically been
challenged. Students will acquire a sense of the political behavior, artists whose reputation is associates
such behavior, and works which question or subvert racial, gender, or class/occupason&tudents will
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have the opportunity to research a topic of their choosing related to the content covered in this course.

AHS 3812

Topics in Art & Society: Trends vs. Tradition in German Painting & Sculptw&@a@30Modern]

Because of its central location on the European continent, Germany has served as an important juncture
artistic developments and related ideologies that circulated between northern and southern Europe from
early modern to early contemporary peridtisough an wepth analysis of the lives and works of artists such
as Tilman Riemenschneider, Albrecht Direr, Martin Schongauer, Hans Holbein the Younger, Matth
Grunewald, Caspar David Friedrich, Kathe Kollwitz, Ernst Ludwig Kirchner, Franz N@amjxQMax
Beckman, among ot hers, this course wild|l trace h
artistic traditions, while adopting foreign stylistic trends, through periods ranging from the Renaissance
Reformation to German Bressionism and Neue Sachlichkeit (New Objectivity).

AHS 3814

Topics in Art & Society: Female Patronage [Modern]

Femal e patronage, perhaps more appropriately ca

its patriarchal counterparthi3 course will explore the subject of secular women patrons of art and architectur
with examples from the Late Medieval, Renai ssa

Exhibition in Chicago, and to the present day. Readings will focus@mpairons throughout the ages who
commissioned works that enriched the visual culture of their individual eras. The Spring 2021 class will inc
an indepth analysis of a local female patron, Virginia Greenlease, whose generosity resultaimadhe crea
the Van Ackeren Collection of Religious Art. Students will actively study some of the sculptures and paint
from this collection that are now on display at the N@lams Museum of Art.

AHS 3900

Topics in Theory & Criticism: Contemporaryahd Theory [Contemporary]

This course is a study of significant philosophical and critical theories that influence aesthetic debates in \
art and culture from 1960 to the present. Knowledge and understanding of the various methodologies use
creae and interpret works of art is emphasized, with special attention given to the emergence of New Art Hist
Students will gain the skills and knowledge necessary to apply these methodologies to their studio pre
through course content, readingsjngiassignments and discussions in class.

AHS 4200

Art History Seminar: Domestic Life and Gender Identity in the Italian Renaissance [Seminar]

For fifteenth and sixteenteentury lItalians, status and appearance meant everything. Thus, they filled the
homes (inside and out) with lavish objects that celebrated events from betrothals and weddings to childb
This course will explore domestic art in Renaissance Italy as we consider what these objects said about bo
specific owners and society igdawith a particular emphasis on gender identity. How did people view love anc
marriage in the Renaissance? What were the roles and expectation of women in the home versus the public
Of men? Of children? These questions, and many more, will bedxhrough the lens of surviving primary
source documents such as wills, inventories, letters, and diaries as well as visual culture (prints, pair
decorative arts, sculptures, textiles, etc.). We will also frame our discussions utilizinguthlie$di@ss on
gender in the Renaissance as well as recent museum exhibitions on the topic organized by the Metrop
Museum of Art and the Victoria and Albert Museum.
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AHS 4500

Art History Seminar: Art of the Sixties [Contemporary; Seminar]

This sermar on the 1960s, a celebrated and controversial decade, will focus on the following art moveme
Nouveau Réalisme, Happenings, Pop, MinimalismyiPastalism, Arte Povera, and Conceptual Art. Topics
addressed in the readings, class discussions tamgl agsignments will include: art, irony and spectacle;
consumerism and mass culture; politics and the war in Vietham; labor and industry; time and technology;
antiform and the dematerialization of the art object. We will examine a broad rastevediking in Europe

and America, and the readings will include primary source material as well as recent scholarship. Since thi
art history seminar, class discussions are emphasized and written work, including a research paper, v
required.

AHS 4501

Art History Seminar: Abstract Expressionism [Seminar]

This seminar on Abstract Expressionism, one of the major American art movements of the 20th century, wil
organized around methodological questions and critical debates. The readings, class discussions and \
assignments will address the followirggp i ¢ s : Clement Greenbergds | ega
postwar artistic subjectivity; structuralism, semiotics and abstractistrugtosallism and abstraction; and
identity and abstraction. Artists to be considered include Jacksok, Bek Krasner, Willem de Kooning,
Barnett Newman, Mark Rothko, Helen Frankenthaler, Morris Louis and others. Since this is an art hist
seminar, class discussions are emphasized and written work, including a research paper, will be required.

AHS 4502

Art History Seminar: Race, Postcolonialism and Contemporary Art [Seminar]

This seminar examines the work of important contemporary artists within the context of the histories
colonialism, imperialism and the construction of race. Artists to beredrsitlade Glenn Ligon, Kara Walker,
Fred Wilson, Byron Kim, William Pope.L, Subodh Gupta, El Anatsui, Yinka Shonibare and others. Since thi
an art history seminar, class discussions are emphasized and written work, including a research paper,
required.

AHS 4600

Art History Seminar: Life Beyoiid Ghosts, Demons & Death [G/C; Asian Studies Program; Seminar]

In this course we will examine Asian and Western art that concerns the end of life and the @fteolife
alternative demonic realmeWill see art depicting witches who summon demonic forms, elaborate sarcopha
that honor the dead yet speak to the living, depictions of ghosts whom the living failed to appease and imag
wronged spirits seeking retribution. We will discuss relidgass such as those found in Buddhism and
Christianity, that often foster such representations, in addition to folk tales and legends that have contribute
the iconography. Since this is an art history seminar, class discussions are emphaseredarig mweluding

a research paper, will be required.

AHS 4601

Art History Seminar: East Meets West [G/C; Asian Studies Program; Seminar]

This course will examine the intersections between Eufapesican and East Asian art. Focusing our study
betwen 1500 and the present day, we will explore how the cultures stimulated each other, and how ar
responded to perceived conflicts and cultural differences. Some questions we will address include: How d
define imitation or inspiration in the hist@ontext? How do tradition and modernity interact in a global world?
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Does artistic imitation lead to cultural understanding or stereotyping? Since this is an art history seminar,
discussions are emphasized and written work, including a researalillgaesquired.

AHS 4602

Art History Seminar: Art of Zen [G/C; Asian Studies Program; Seminar]

This seminar course will examine the arts inspired by Zen Buddhism. We will begin with a study of Zen ic
and doctrines and then pursue atlepth disassion of how art functions as a meditative and didactic tool for
the Zen master. Although our primary focus will be on ink painting fronf ttenfity to the present, we will

also explore the arts associated with the tea ceremony, Zen gardenseatutarcBince this is an art history
seminar, class discussions are emphasized and written work, including a research paper, will be required.

AHS 4800
Art History Seminar: Outsider Art [Seminar]
Il n 1972 art hi storian Roger Cardinal coined th

untutored art. In essence a creation of art historians, art critics and collectors, the term outsider art has ¢
become a catedll phrase used teescribe and categorize everything that is ostensibly raw, untutored anc
irrational in the visual arts. Once the hobby of a few collectors, outsider art has, in recent years, achiev
remar kabl e status within theamaioc®tmaedimsast awdr
landmark exhibitions and museums. Precisely what outsider art is no one can say for sure, since there are |
aesthetic criteria or guidelines one can use to evaluate it. Taking full advantage of loeal antsikiey
monuments in the region, this seminar will examine all of these issues and more.

AHS 4803

Art History Seminar: Global Contemporary Art [Contemporary; G/C; Seminar]

This seminar focuses on art from the-b880s to the present. We will exanainvide range of practices and
media (video, performance, photography, painting, sculpture, printmaking, and installation art) by promin
artists from diverse ethnic, cultural, and geographical backgrounds. Emphasis will be on artists from L
Ameri@, Asia, Africa, and the Middle East. In addition to aesthetic issues, we will explore themes of v
displacement, and exile; trauma, memory, and loss; colonialism and identity politics; the lure of spectacle; al
politics of journalism and narrati@ince this is an art history seminar, class discussions are emphasized a
written work, including a research paper, will be required.

History Electives

HST 3000

Topics in Art as History: Film & the Holocaust

More than any other medium, film has undalljpteecome the enduring image of the Holocaust as we struggle
in our attempt to remember, understand, and come to terms with its lessons in the 21st century. Yet, if we ca
imagine the unimaginable, how can the cinematic image render justice toities elsfnt? Holocaust
survivor Elie Wiesel asks, o0oDoes there exist an
the medium of film becomes that alternative language that carries the power to depict the horrors and unthink
tragedy of the Holocaust. The author of over two dozen avianthg books on the Holocaust, Wiesel candidly
claims that the alternative |l anguage of film pr
and analyze the works of some of tlhetraccomplished directors from Europe and the United States, we will
critically examine the thrld purpose of Holocaust films: The ability to educate, create memory, and act a
an influential tool to send a moral message to future generationsl eWamivie how artists have employed
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their creative talents to inform, educate, and sensitize millions of people all over the world tpdligcabcio
implications of the Holocaust and the ethical questions it raises on what it means to be adnuman bein

HST 3001

Topics in Art as History: Screening Cold War Americal2685

The class examines American culture from théids through the early 1960s, through the medium of film
and television. American culture in this era was defined by the Cad@/erd of intense military, political,

and ideological struggle between the United States and the Soviet Union and their allies. But we also think ¢

era as one of conformity, cul tur al uni fies, sofifiedy |, 1
gender roles, stifled sexuality, and suburban crabgrass frontiers. So how did these international and don
aspects of o0Cold War Americadé interact to shape
how underneath thersd ace of this onormalcydé |l urked a cul t

And movies and television of the era reflected and commented on these tensions. Visions of secretive s
sleeper agents, alien invasions, and nuclear waidealstoges of repressed suburbanites, hidden sexual desires,
voyeuristic longings, and psychological horrors will help us critically engage with the culture of Cold V
America. Films and TV shows screened inclideThird Man, The Manchurian CaBeidaeDays in May, Dr.
Strangelove, Invasion of the Body Snatchers, The Twilight Zone, Kiss Me Deadly, All That Heaven AlldseRear Win
On the Waterframgl more.

HST 3002

Topics in Art as History: A Cinematic History of Americaeintld 6 0 s

This course will enable students to understand and make sense of the watershed decade of the 1960s and 1
analyze and appreciate its enduring legacy for America today. The 1960s was an age of revolutionary cha
American society and nothing rafldcthat change more than American films. Indeed, films became the
literature of this generation. From established directors to recent film school graduates, creative radi
challenged conventional political stereotypes and social mores and hetygedtoubra revolutionary change

in American consciousness. Topics to be explored in these films include the Cold Wafietinaanivar
movement, race relations, the counterculture, and the sexual revolution. Several novels will be required, a
asa packet of selected readings.

HST 3006 (crodssted with LIT 3404)

Topics in Art as History: The African American Experience

This is a readiAgtensive course of African American literature from the 18th century to the present. We wi
read a wide setemn of fiction, essays, folklore and poetry to aid in our understanding of how the creation o
such a purely original literature, born out of a vernacular tradition, helped to combat racial bigotry and inequ
in this country. Beginning with slaverg amoving through the periods of Reconstruction, the Harlem
Renaissance, Modernism, the Black Arts Movement, and postmodernism, students will fully realize the clos
between history and literature that marks the African American experience.

HST 3008

Topics in Art as History: Kansas City Jazz

This course explores the cultural, social and political environment in Kansas City that fostered the developr
of a unique style of jazz from the 1920s through the 1940s. The development of Kansas Cityagainss cas
historical events such as Prohibition, the Great Depression and World War 1l. The growth of Kansas City j;
style from ragtime to bebop is traced using sound recordings and videos.
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HST 3011 (crodssted with SOC 3011)

Topics in Art as HistoryThe Long 1930s [Sound Program]

This course wil/| examine the history of the Uni-
1930s0) wusing the medium of film. The Great Dep
historical backdrop of this ekaut we will also discuss issues such as prohibition and organized crime, Africar
American culture, changing conceptions of women and gender roles, the effects of industrial capitalisn
individuals, the New Deal and the arts, and the early years ofTW8Vtlourse will also examine Hollywood
history during the 1930s, including the transition from silent films to talkies, the studio system, and cla:
Hollywood film genres (westerns, musicals, screwball comedies, gangster films, etc.). Fimadyyithjsase
guestions about historical memory and how the past is represented in film. This includes how prior histor
events (such as the Civil War and Westward expansion) were represented in Hollywood films of the 193(
well as how Hollywood siaepresented the Great Depression era in more recent films.

HST 3012

Topics in Art as History: Screening History

How does film shape the way we understand the past? How do stories from the past and set in the past he
make sense of history toddy#tdtory is made up of multiple and competing narratives, what kinds of storytelling
does historical film engage in? This course explores these questions through the genre of the historical
broadly conceived. We will explore both 1) films made @duprevious tirageriod, and 2) films that offer an
interpretation of a historical tirperiod. First, can films made in a specific-piened be read as pieces of
historical evidence shedding light on that era? How can we critically read films aséistar a p 8 mk e s
offering us glimpses of the hopes, dreams, fears, anxieties, social issues, cultural debates, political contes
etc. of those times? Second, what <can fil msll con.
us about history? How do we-ofdodsgues oft htstericabacautady evert i
matter? Why do historical films interpret a past era, event, or person in a certain way? And what do tf
cinematic representations of thetpell us about the contemporary moment in which they were made? We will
explore these questions and more through films such as: Intolerance (1916), Gone with the Wind (19
Spartacus (1960), M*A*S*H (1970), Daughters of the Dust (1991), and 13l#earRa13).

HST 3102

Topics in American Studies: Vietnam as Myth & Metaphor

Focusing on Vietham as myth and metaphor, this course will explore popular American films as import
cultural documents by which the student can achieve some understameimganing of America in Vietnam

and its profound effects upon American society. Among the artistic and cultural themes to be discussed ir
course are: Vietnam as symbolic landscape; the influence of popular culture in shaping attitudes, cre
expecations, and determining events; the corruption of innocence; sexual, racial, and class identities and con
patriotism and dissent; the nature of war; the American national character and the reform heritage of the 1¢
and the meaning of history.

HST 3103

Topics in American Studies: America in @rik829 to 1945

This course explores the social and cultural history of the United States from the onset of the Great Depres
through the end of World War II. From the stock market crash of 192Beueatitl of hostilities of the Second
World War in 1945, American society experienced a number of dramatic events and changes. How did t
crises affect and alter American society and American culture? And how did American culture reflect, comr
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on, and respond to events such as the Great Depression and World War 11?7 These questions, and more, w
examined through specific topics, including: cultural conceptions of wealth and poverty, screwball comedie:
and the New Deal, representationgdflor and unions, soci al under st a
homefront, gender and the military, the development of an organized racial equality movement, internmer
JapanesAmericans, and the reactions to the dropping of the first atomic. bbmbaghout the class, we will
address how these developments in American cultural and social history continue to affect us today.

HST 3104

Topics in American Studies: Entrance and Excfugiarerican Migration History [Social Practice Program]
This couse will examine the history of immigration to the United States fron? ttentlify to the present.

We will study the diverse experiences of immigrants to the U.S. from Africa, Asia, Central and Latin Amel
Europe and the Middle East. The cond@ifavhether to include or exclude various groups of people who wish
to become part of American society is a drama that has been played out through the course of American his
With the objective of seeking to provide historical context to currensaebeenigration reform, integration

and citizenship, this course will address themes such as assimilation, gender differences, generational c
transnationalism, nativism and xenophobia, racialization and racism. This course will addiptjalinarli
approach towards the history of U.S. immigration which will include the study of immigration law and legal ca
oral history, fiction and film, and both primary and secondary historical sources. ReqOQoedrigixb America:

A History dimmigration and Ethnicity in Ameriday Rdger Daniels (2nd Edition), 2002, Visual Education
Corporation ISBN @6-050577X

HST 3105

Topics in American Studies: The Moving Image and American Cultuf€3000

This course explores American cultistbry in the early 20th century through the history of the moving image.
We will trace the development of moving image technologies, the changing content and form of motion pictu
and the fareaching socioultural effects of movgoing in Americadm 19061930. From precursors to film

in the 1800s (such as the camera obscura and magic lantern), through the heyday of the silent film era t
transition to sound with oO0talking pictur etisterai n t
through the interrelationship between film technologies, movie content, and cinema audience reception. |
did a variety of storytelling forms in the silent era give way to the standard classic Hollywood style? What
the experience of audiesagewing these moving images, from cheap nickelodeons to lavish movie palace
And how did these spaces of cinema spectatorship help to both unite and divide Americans, along lines of «
gender, race, and geography? What can the content of filntki$rqgrariod tell us about the American
experience in the early 20th century, including progressive reform movements, industrialization, immigrat
urbanization, wealth and poverty, WWI, prohibition, and changing gender roles? And how did the rise
Holy wood and celebrity culture in the silent era
these historical issues and more through the lens of the moving image.

HST 3601

Topics in Global/Comparative Studies: Modern Chinese History AGAD; Studies Program]

This course is a study of Chinese history from the fall of the Ming dynasty in 1644 to the present day. Altho
we will focus specifically on events in the his"
attenton will also be given to both Taiwan and Hong Kong. We will look closely at the dynamic between t
often seemingly incongruous domestic and foreign policies of the PRC Communist regime. The class will atte
to discern common social and political padter Chinese history by examining various facets of Chinese society
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including philosophy, literature, science, and art. Our class will focus on the growing role of the PRC as a w
power and will also give special consideration to the question of whete not Chi nads ¢«
development and prosperity is indicative of a move towards more democratic freedoms for the Chinese pec

HST 3603 (crodssted with LIT 3601 and SOC 3600)

Topics in Art as History: The Asian American Experience [G/C; Asian Studies Program; Social Practice
Program]

This course is an interdisciplinary, ecasisiral study of the various dimensions of Asian American
experiences, including history, socialna@aton, literature, arts, and politics. This course will focus on the
diverse experiences of Chinese, Japanese, Filipino, Korean, South Asian and Southeast Asian ethnic gro
the United States. We will focus on significant issues such as immagetigejudice, stereotypes, gender,

|l abor, and identity. The class wil/l use varied
American history. We wil/ read seminal AsWoman Am
Wariorand Jo hrMNoBowpandladwat ch f i | m%he $Veddilg Banginet.Alasg willlLalsce 0 s
examine political topics such as affirmative ac
history of Asians in Americaaswelasp| or e pop cul t ur e p HieerBattheélynmbof s
the Tiger Mother.

HST 3604 (crodssted with SOC 3604)

Topics in Global/Comparative Studies: The Asian American as Other in Film and Media [G/C; Asian Studie
Program; Social Practicgedram]

This class will examine images of Asia and Asian Americans in American and transnational film and media
how these reflect the national anxieties and fantasies precipitated by Asian immigration, labor policies, an
imperialist interests in Asia. Wil address the shifting perceptions of Asian Americans as Other in film and
media, with particular attention to the presence of Orientalist discourse in representations of Asian Americ
as Othe yellow peril o6 or 0 t B.eThencoudse Will atlso explore they 6
intersectionality of race, national identity, gender, sexuality, ased@oamic class in the depictions of Asian
Americans in film and media.

HST 3700

Topics in Gender Studies: The History of Women in America

This caurse will examine the social, cultural, political, and economic history of American women with empheé
on race, class, gender, and sexual identities. We will begin this survey in the nineteenth century and consic
effects of industrialization, imnagr i o n , empl oyment , entertainment,
realities into the early tweffitgt century.

HST 3701

Topics in Gender Studies: Gendering the Holocaust

This course will study the Holocaust through the lens of gender, bottotliahévent and subsequent cultural
representations of it. The course will explore g
how women and men faced different dangers and employed different strategies for survival, anid Boiv N:
perpetration was influenced by traditional gender expectations. Moving beyond the historical event, this cco
wi || study fil m, memoir, and theatrical represe
Major topics include: Memyg identity, gender theory, photographic analysis, agency, and violence.
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HST 3702 (crodssted with SOC 3704)

Topics in Gender Studies: Women andiViBayond the Homefires

War is typically seen as an endeavor of men, however a closer look at trgvealsltbat women were deeply
involved and impacted by warar beyond the romanticized ideal (
class will examine the ways women actively participated in wartime efforts on the homefront and the dan
they faed when the homefront became the front line. What violence did they endure and what strategies
survival did they employ? We will look at the space created for women in industry during time of war and |
this differed by race and class. We will aodt women in resistance movements. And finally, what does it
mean today to have women in combat roles? Topics include: American civil war, WWI, WWII, war on teri
conflicts, pop culture and fictional representation.

Literature Electives

OCRWO desi gn&reative Writing Workshop. oOLITO6 de

Students can take either a O0CRWO6 or an OLIT6é6 cou
(3 credit hours) in literature.

CRW 2500

Narrative Technique

In this reading and writingntensive course, we will read and write fiction, exploring various elements of
narrative technique, including plot, setting, character, conflict, symbol, style, tone, image, and point of view
will closely read a number of shastssti es, study fictionds role in cu
ability to form fantastic worlds of uncharted realities. Students will participate in intensive writing experimel
revision of material, and peer critique, to develop a sigb&tady of original work.

CRW 2501

Poetic Technique

In this introductory course, we will read and write poetry, exploring various aspects of poetic technique, inclu
imagery, metaphor, line, stanza, music, rhythm, diction, and tone. We will exenfieed poetic traditions,
study poetryds place in culture and society, an:i
and peer critique, develop a substantial body of original work.

CRW 3504

Experimental Writing Workshop: Hypexibe Hybrid Forms

In this workshop you will create and investigate work that occurs at the meeting places of literature, visua
and electronic media. Expect to experiment with a variety of innovative forms including video {bestsi neo
performane, hypetext fiction, conceptual writing, and more. We will explore the history of hybrid and
innovative forms from the rise of modernism to the-wtatemporary, and the way these forms fit into the
changing literary landscape. Througllass expements, intensive journal keeping, and daily writing, you will
develop and discuss a substantial original body of work.

CRW 3505

Minute Fiction

In 1976,Tri-Quarterigsued a volume calldihute Storieach story no more than two pages long. Now; a half
century | ater, the form has devel opkdr ti,nd oo fwlhagd
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osudden fiction, d okitchen foftlehandstog SMOSwe @ me yt the
ConcerQuarterly Wesmerican Short FicB&NK Magazirend a profusion of other literary magadirgt,

as well as onlifienow devote entire issues to the form, and there are anthologies galore. In thiaméading
writing-intensive course, we will consider the form (does it have one?) and its history (ditto). Required te
Jerome Stern, eicro Fiction: An AntholdggalfyShort Storidimlo Calvinolnvisible Citiesmd Julio Cortazar,
Cronopiosand Farhas addi ti on, we wi |l r e alde Beok of &Emhpanedhef r o r
Pil |l ow Bo o kswelfasv#ekbywdthrdlassic goaontemporéryrom Barthelme, Borges, Kafka,
Walser and Woolf to Lydia Davis, Jamaica Kincaid, BedkyRs on, Sej al Shah, and
Students write micro essays on the readings, submit original minute fiction for critique, and write response le
to peers.

CRW 3507

Writerly Nonfiction Workshop: The Memaoir

In this workshop we will explore memoir from its early forms in Western culture (Augustine, Rousseau) to
ultracontemporary, global iterations. We will do our own memoir writing, exploring traditional stgleative
and innovative forms, and engage in a careful critique of the original work we develop in this course.

CRW 3508

Pastiche

Neither wholly original, nor wholly copy, the pa
to the geatness of a writer, to penetrate his (her) soul and genius, be it as an homage or because he (she)
to write in the masterds genre. o6 (Marmontel). |
become better storytellers and bettayatriters. Students will also be asked to develop and refine a body of
work that creatively interprets the elements th

end, students will turn in a minimum of 25 pages of typed staty, séaisions, and a final
reworking/reinterpretation of one story from our reader.

CRW 3510 (crodisted with FILME 365)

Writing for the Moving Image

This course will focus on approaches and techniques for writing for film and moving images, anthhow they
be applied to narrative, documentary, and experimental film, as well as installation. The class will inc
discussions of early conceptualization, character and narrative, script formats, and how each can be mold
shaped depending on the natfrthe intended work. Students will read and discuss various scripts and scree
writings, including those written for narrative, as well as experimental films and media. Students are expect
write and develop their own scripts or screen writings.

CRW 311

The Literary Magazine

We will explore the history of small press publishing and the role of literary magazines, past and present.
will work to design, solicit submissions for, edit, and pr@paoieg Formal K C A | évening Wexarydarts
joumal. At the same time, we will explore the history of small press publishing and the role of literary magaz
past and present, the rise of the small magazine, the mimeo revolution, and the zine movement, as wi
alternative methods of literary pedion including new media, installation, performance, and sound. This course
may be repeated one time for credit.
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CRW 3512

Writerly Nonfiction WorkshopThe Art of the Book Review

How do writers launch their professional careers, win readers for their work, and win critical recognition for tt
work? For the last hundred years or more, book reviews have been a key means to this end. Not only do po
revi ews enhance (though not ensure) a bookds suc
writing reviews. Many great writers, including Virginia Woolf, Joyce Carol Oates, et al., have elevated the
review from its origins in jourrgat to an artistic form of its own. Professional book reviewing today is changing
to respond to new challenges of the digital age. This course will survey the recent history of book reviewing
read some of its masters, examine its similarities anehdédteto other forms of reviewing, its turbulent
relationship to academic literary criticism, its continuing conflicted relationship to journalism, and its creai
possibilities for writers early in their careers. Students will become familiar wittr hefessional boek
review venues and some emerging markets that are more open to new writers, learn how books are select
review, and how they can seek to place their own reviews for publication. In a workshop setting, students
hone their aelsetic, ethical, and technical standards for evaluating books and reviews. Students will write :
revise three book reviews, write a paper analyzing onreeieak publication, complete weekly assignments
and quizzes, and actively participate in workshigpies. Text§aint Praise: The Plight of Book Reviewing in Amel
by Gail Pool, active readingNaw York Times Book Rantkather review venues.

CRW 3513

Minute Fiction and the Prose Poem

Team taught by a specialist from each genre, thisecvad@ting workshop explores the elusive and permeable
boundary between the minute fictiarshort story only one or two pages-+amgl the prose poem, a poem,
typically of similar brevity, written in sentences rather than verses. As the class wbrkastemaiof both
genres, it will open up broader and deeper questions about what poetry and fiction arepmiidtheyv
differ. Final project is a 20pp portfolio. Readings include:

AshberyThree Poems

BorgesCollected Fictions (excerpts)

Calvinonvisible Cities

CortazarCronopios and Famas

Lerner,Angle of Yaw

Nelson Bluets

RankineDondét Let Me Be Lonely
Stein,Tender Buttons

SternMicroFiction

CRW 3514

Writerly Nonfiction Workshop: Writing About Art

Writing About Art focuses on writing on asdontemporary artistic practice. We will investigate the forms of
writing vital to studio and pestiudio practice, including artist essays, critical wriichgriting for new media.

We will also address publication strategies for artists anctiacgstOur readings will include contemporary
and classic art writing, and by course's end, each student will have created a substantive body of original w

CRW 3550

Poetry Studio

This readingntensive writing course functions as a work group for reading, writing, researching, discussing,
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critiquing poetry. Readings include both student and published work. Coursework includes presentations,
reviews, &d final portfolio of original writing. This course can be repeated one time for credit.

CRW 3552

Fiction Studio

This readingntensive writing course functions as a work group for reading, writing, researching, discussing,
critiquing fiction. Readiagnclude both student and published work. Coursework includes presentations, pe:
reviews, and final portfolio of original writing. This course can be repeated one time for credit.

CRW 3554

Nonfiction Studio

This readingntensive writing course functsoas a work group for reading, writing, researching, discussing, and
critiquing writerly nonfictieforms such as nonfiction narrative, memoir, literary essay, and travel writing
Readings include both student and published work. Coursework includegtipressgeer reviews, and final
portfolio of original writing.

CRW 3905 (crodssted with PHL 3905)
Topics in Creative Writing & Philosophy: Poets and Philosophers
This readingntensive class examines some intersections between contemporary poeta0HmEntury

phil osophers who informed their work. Taking as
(New Directions, 2006) and Mée i Berssenbruggeds | Love Artists
read from Ludwig Wiite nst ei nds Phil osophical l nvestigati on

MerleatPont y6s essay oO0Cezanneds Doubtdé (which expl
Coursework includes presentations and brief essays. The finalspaojdipp poem or sequence of poems
based on research into a philosopher of your choice. Required texts:

| Love Artis{2006)
Curves To the A(R066)

LIT 3002 (croséisted with PHL 3002)

Topics in Aesthetics: The Problem of Beauty

What is beauty? eauty the aim of art? Is beauty always good? Is beauty fair? What is the relationship
contemporary experience to beauty? Is beauty ever political? Our class will read, discuss, and write about ae
theory from the classical to the contemporaay ettempt to find answers for these questions.

LIT 3100

Topics in ProsavlobyDick

Areading nt ensi ve course focused on Melvill ed svobyov el
Dickby Charles Olson and C.L.R. James, among othessfanddy Mel vi | | eds i nfl ue

t hr ou g h Upanted tb thezL ass-Miokyand Twenti€hbntury American Artt att oo ar ti st
AvianMobyDi ck pai nti ngs, and Mast angtal mefeaskewthan Regudrddr e a |
Materials: Melville, HermaobyDick Library of America 1983; James, C.M&iners, Renegades and Castaway
New York: C.L.R. James 1952; Olson, Ch@d#dve Ishmamhns Hopkins 1997; Schultz, Elizak&tpainted

to the Last: Mdbigk and Twenti€mtury American Artiversity of Kansas 1995; MastotleniatharfRelapse

2004.
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LIT 3102

Topics in Prose: Three Victorian Novels

This readingntensive course mexka deep dive into some of the greatest English novels of the Victorian Era
Emi | y BViutbenng Héightt 84 7 ) C h Hittlel Derg{ 108 5cek)e,n san d Middlenoarcly e
(1871). These profound and unforgettable stories serve asneestiggations into systems of gender, social
class, imprisonment, and justice. Coursework is restricted to weekly quizzes, midterm, and final exam.

LIT 3103

Topics in ProseDon Quixote

We will read an English translation of the 17th century SpanisiThevaljenious Gentleman Don Quixote of L
Manchas well as studon Quixoiaspired andon Quixotedjacent work in literature, art, criticism and film.
We will examine the histmal context arounBon Quixotnd how it shifts through the centuries, as well as
apply this text to our own era and experiences. This is a reading intensive course with an emphasis on disci
and creative synthesis through interpretive projecisuaindtikeeping.

LIT 3200

Topics in Poetry: Whitman and Dickinson

In this course, we will study the poetry of innovative poets Emily Dickinson and Walt Whitman in the conte
of the tumultuous social, political and intellectual landscape -oerd@ity Ameca. In addition to careful
readings of their poetry, we will also | ook at L
responses to their work.

LIT 3201

Topics in Poetry: The Long Poem

The poet Dean Young is fond of saying thatmbederful thing about a poem is that, however arduous and
intimidating it may appear, one can often see its end. This is a fantastic selling point, and one that shoulc
only be applied to lyric poetry but to Brussels sprouts as well. Yet in an agenetiercy reigns, the long
poem remains as one of the strongest indications there are still tribal aspirations to engage with history as
private and public act. In its resistance to consumption, the long poem resembles an intensely ligitless ac
much like a lifetime, much like a living organism in the slow search of its limits. In thisteszgiuggcourse,
students will analyze, synthesize, and interpret some of the most important long poems of the 19th, 20th
21st centuries, while@isriting their own longer poetic works.

LIT 3202 (crostisted with PHL 3904)

Topics in Poetry: The Ancient Quarrel: Poets and Philosophy

Il n this <c¢cl ass, we wi | | study what has been call
readwhat philosophers have to say about poetry and the figure of the poet, and will explore how poetry challet
and transforms philosophy. Our readings will be both historical and contemporary, and will include Ple
Kierkegaard, Anne Carson, Audre Lortsg Robertson, and others.

LIT 3300

Topics in Drama: Shakespeare in Film

A play is a blueprint. This course of study hopes to demonstrate that fact by performing a needlepc
examination of the text of the play, followed by an analysis of the interpretation of that blueprint by a filmmalk
The purpose of this course is lessxtamingvhata work of art means, bdubwit means, and we will do this by

54



reading multiple variations on a themehis case, selected works by the excellent Mr. Shakespeare.

LIT 3301

Topics in Drama: Contemporary Drama

Through the reading and analysiserious and evocative drama and the viewing of plays adapted to film, w
will attempt to unravel the intricate mosaic that constitutes contemporary American society. Issues of race, (
gender, peace and justice, the American Dream, alienatitre gedrning for spiritual fulfillment will be
discussed in reference to historical conflicts and continuities in contemporary American society. Students w
required to attend at least one live performance and submit a critique of the play.

LIT 3302

Topics in Drama: Ten Plays That Shook the World

Dramatic tragedy and comedy have from Classical Greece to the present engaged virtually all the art forms,
poetry to painting to puppetry. The plays students will read in this course bring tanifelsatiral currents

as classicism, neoclassicism, realism, Modernism, psychological approaches to art, feminism, Marxism, |
and antSemitism. More importantly, they typify how great drama blends delight and entertainment with seric
art and evenitnal. Readings includlgsistrathy Aristophanesthe Love Suicides at SobgzZakikamatsu
Monzaemon; Bheddchantmie/anicé& B Is r ahe Baydr niS& se p h e nSurlaynndhle Barkm o
with George Ant on Thd@hérty Orepird nr i k HaddaGabteO s or r ai n ARdkemms b e
theSyn Geor ge BBIraar wWa 6 h;amlbapplaPWirdébéysEsnstdaller. Two papers, a
midterm, a final, as well as class presentations.

LIT 3303

Topics in Drama: Shedpeare in Translation

This course concentrates on a close reading of s
its place in the history of theater, its soei al
We wi | | then study v amMinad,snusit,tandafims IStadentsowillsvéite voetkly t
otransl ationsdé of par t-pageuwdseanch ppperrcamparimgswo digtincievarsions op
a single scene is required.

LIT 3304

Topics in Drama: Shakespeare

Teamtaught by Phyllis Moore and Cyrus Console, this class provides an intensive and rigorous study of the
influential writer in English. Coursework includes performances, quizzes, exams, essays, and research pag

LIT 3400
Topics in Narrative: The Short Story
This course is a study of the history of narrat.i

and Miranda July. Students will read a wide range of authors, both classic and contengrasawill #ach
to identify and critically assess, both in discussion and in writing, elements of the narrative, including

characterizati on, t heme, point of vi ew, Voi ce, a
mattered,ah r ead as i f writing mattered. 6
LIT 3401

Topics in Narrative: The Novella
This reading intensihodurse defines the novella as a prose fiction between 20,000 and 50,000 worc
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Coursework includes midterm exam, final exam, and presentation. Required readings: Herman Melville,
Tolstoy, Edith Wharton, Willa Cather, Clariceecigp, Penelope Fitzgerald, Mariama Ba, Octavia Butler, Helen
Garner, Javier Marias, César Aira, Roberto Bolafio, Gerald Murnane.

LIT 3402

Topics in Narrative: Folk Literature

Folklore: sex, violence, death, love, longing, heroism, firdgedynaginationsapassed down through
generations to become witness, to explain our fantastic human condition. This course in folklore will trace tt
passage of folktales from their earliest oral traditions to our postmodern age. Students will discover how elen
of folk literature are still used today to explore the archetypes of our minds and the dailiness of our days. Reax
Gilgamesh; trans. David Ferry, Maria Tatar, Tracy Arah Dockray, Wilhelm Grimm; Snow White; Dona
Barthelme, various handouts.

LIT 3403 (crossisted with SOC 3102)

Topics in Narrative: Western Attitudes Towards Death and Dying

As artists, the subject of death will be found in our work at some point, whether it be in the form of an eleg
response, metaphysical inquiry, political outrage toward mass killing in warfare or meditation on our collec
predicament. In this readimgensive course, students will explore and discuss numerous critical and creatiy
writings on death. Assigned readings wil/| i ncl
Towards Death from the MiddbeoAbgesDeat hhef Preaamr
White Noisand various poems and short stories that have death as their subject. Students will write two ¢
reading response essays, and produce a final creative project accompanied by a detaihedrdrtist sta

LIT 3404 (crosfisted with HST 3006)

Topics in Narrative: The African American Experience

This is a readiAgtensive course of African American literature from the 18th century to the present. We wi
read a wide selection of fiction, essaydorfeland poetry to aid in our understanding of how the creation of
such a purely original literature, born out of a vernacular tradition, helped to combat racial bigotry and inequ
in this country. Beginning with slavery and moving through the peafri®¥sconstruction, the Harlem
Renaissance, Modernism, the Black Arts Movement, and postmodernism, students will fully realize the clos
between history and literature that marks the African American experience.

LIT 3405

Topics in Narrative: The Litgure of Distress

How does one process the effects of war, addiction, or the psychic corrosion that results from oppressior
discrimination? Just as Virginia Woolf recognized, "you cannot find peace by avoiding life,"{hiensadkng
course wilbeamine how writers artistically respond to personal experiences of trauma and distress. Togethe
wi || cl ose r eShgghtéthetisé Vonne HheBlicstEyeDésai sJécshandoBo:!
KCAI al um C avothey GhHshdeapen o anderstanding of the process of external and internal
confrontation and the path towards healing and catharsis. It will be our job throughout our weeks togethel
grasp how these writers are able to revisit certain atrocities that oteenpipnapnoose to ignore or forget.

LIT 3406
Topics in Narrative: Literature of the Absurd
In this course we will study the literature of the absurd from 1850 to the present. Through careful reading, wri
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and discussion, we will work together to fotrmuasential questions about the relationship of the absurd to
contemporary life. Our readings will include works by Herman Melville, Franz Kafka, Robert Walser, and Alt
Camus, as well as work addressing similar themes.

LIT 3407 (crossisted with SOC1D3)

Topics in Narrative: Utopias

Since ancient times, writers and thinkers have created images of ideél 8ddi¢tiespi as 6 or o0no
This course will explore this Utopian tradition in literature, philosophy, and film. Students will reBadend an
texts ranging from philosophical classics to contemporary science fiction, as well as watch Utopian films.
course will culminate in a Utopian project through which students can develop their own fictional at
philosophical ideal worlds.

LIT 3408

Topics in Narrative: Literature and Art of the Holocaust

In a terrible but understandable way, the Holocaust marks out our time, so much as to radically alter
conception of the human. For, as EI i anaWiieétalso h a
the idea of man. 6 Holocaust I|iterature i s our r e
of a spirit that could not be vanquished. Just as Holocaust literature occupies a multiplicity of languages, s
has i found its way into all the generic forms of language. Thus in this course we will be reading a select gt
of novels and short stories, poems and plays, memoirs, diaries and journals in an attempt to adequately me
a chronicling of radical evil aihe range of human responses to it. Themes that we will be discussing includ
the displacement of the consciousness of life by the imminence and pesssivdeath, the violation of the
coherence and joy of childhood, the assault on physicaltiheatitsintegration of the rational intelligence, and
the disruption of chronological time.

LIT 3409

Topics in Narrative: From the Beast to the Blonde

This readingntensive course is devoted to the study of the historicity, the psychology, and tlogyafratol
the fairy tale. We will study the differences between the oral tradition (transcribed by linguists, Jacob and Wil
Grimm) and the literary tradition (produced by Perrault). We will examine cultural differences in these anc
stories. And, we INiconsider contemporary treatments of the tales in fiction, poetry, film, music and art
Required text: Lawrence WescMer,. Wi | sonds Cabinet of Wonder: F
Other Marvels of Jurassic TetBBoldgy 79764892, Vintage. Recommended text: Marina \Weaonethe

Beast to the Blonde: On Fairy Tales and,tt#&8Neller@374524876, Farrar, Straus and Giroux.

LIT 3410

Topics in Narrative: Literature of Addiction

This readingntensive course explores literary works on the theme of substance abuse and investigates cu
thinking about addiction as scientific fact and cultural phenomenon. Required texts:

Michael Clund)hite Out

Thomas De Quince@onfessions of an EnglishEapum
Philip K. Dick,A Scanner Darkly

Carrie FisheRostcards from the Edge

Avital RonellCrack Wars

Alexander Trocch@Gain's Book
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Amos TutuolaThe Pakwine Drinkard
Maia Szalavitklnbroken Brain

LIT 3411

Topics in Narrative: Modernist Literafufexcess, Wreckage, and the Multitudinous Mind

As the poet and essayist Anders Monson cleverly
| i t er a there iethiiobddrgation more accurate than when applied to the modernist literature produc
between 1910 and 1950. These were writers in the midst of a radical new world, responding to the tremors
speed caused by industrialism and the shock of Warldl in radical and liberating ways. In this reading
intensive course, students will explore and discuss a diversity of modernist novels and writings. Assigned n
include Virginia Wool fds Mrs. Dal l owagt oWds$ | Then
Were Watching God, and Samuel Beckettds Murphy,
Stevens, F. Scott Fitzgerald, Djuna Barnes, Gertrude Stein, Katherine Mansfield, W.B. Yeats, Ernest Heming

and Jean Rhys.

LIT 3412 (croshsted with SOC 3412)

Topics in Narrative: Asian American Literature [G/C; Asian Studies Program]

This course will trace the development of Asian American Literature by exploring literary texts written from 1
beginning of the 2@enturyto the present. Readings for this class will include novels, short stories, essays a
poetry written by Asian American writers from diverse backgrounds. The class will examine how different lite
forms of representation inform the construction oM \merican identities. We will look closely at the
historical, political and social contexts that have shaped the diverse Asian American literary tradition. Thrc
the various literary works of Asian American authors, the class will explore isaseisnsuigination, racial
intolerance, assimilation, the Asian diaspora, and the intersection of gender inequality and cultural hegemo

LIT 3414

Topics in Narrative: Science Fiction

Climate emergency. Deep fakes. Mass extinction. ©aatisurveillance. Machine learning. Nuclear
catastrophe. ltds a great day to read some mast
literary perspective, and the world from a scientific one. Authors include Octavia Butlerng.ed/ iCiais
Gibson, Ursula Le Guin, China Mieville, and Mary Shelley.

LIT 3415
Topics in Narrative: Funny, How? Humor Studies in Literature and Film

oLife is a tragedy when seen in elggébut a comedy in loisgh odChablie Chapli

Plato saw humor as a lowbrow form of cruelty, an expression of superiority, a kind of pleasure mixed with ma
Contemporary comics and humorists like John Oliver, Wanda Sykes, Matt Stone, George Saunders or Pe
Lockwood might say humor is theyangle into dismantling hypocrisy and cultural forms of oppression, and
one of the most effective modes of removing moral blind spots and promoting democratic debate. Tig Nota
Patton Oswalt, and Mel Brooks might argue that humor helps us to enéurthaatho suffer, to laugh at

death, tragedy, and senseless brutality instead of becoming overwhelmed with dread and victimhood.
Hannah Gadsby or Lynda Barry might say that humor is the very gateway into confronting avoidance; a Kic
the pants toame clean with who we are and who we want to become. In this-irdadsige course, we will

study traditional and nontraditional theories of humor. We will also read comedic novels, plays, poetry
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memoir, and watch, analyze, and discuss comedanfilinge standp performances.

LIT 3416

Topics in Narrative: Contemporary Native/Indigenous Experience [G/C]

Recent decades have brought an efflorescence of creativity among poets, prose writers, and dramatists of |
American/Indgenous heritage. That body of work transcends stereotyped images of reservation squalot
sentimental images of vanishing cultures. Native/Indigenous writers wrestle with postcolonial concerns of tr
sovereignty, cultural appropriation and commagbficadentity/blood quantum, and language preservation;
the reality that the majority of Natives who do not live on reservations and often confront urban and intertrik
concerns; the epidemic of mur der ed Nativeexpeiieacsina g
global context that includes environmental threats, especially from the extraction economy. Authors consid
include Sherman Alexie, Kimberly Blaeser, Trevino Brings Plenty, Natalie Diaz, Diane Glancy, Joy Harjo, All
Hedge CokeGeary Hobson, Linda Hogan, LeAnne Howe, Bojan Louis, Mary Catherine Nagle, Linda Rodrigue
Kim Shuck, Gerald Vizenor, et al.

LIT 3417

Topics in Narrative: The Ecstasy of Influence

In this course, we will study the issues regarding adaptation and appropriation in literature, art, film and m
We will examine multiple treatments of the same subject by different writers, artists, filmmakers and music
D.H. Lawrence/Raymond Carve J a n eEmAaduAsmye nHe c Gluelesk iDragvd sn ¢ iThedastd D
SupperDaVinci Mona LidaDuc hamp 6 s oL.H. O. O. Q. ¢6; Caravaggi o
Macbet®i | | y Md&cotlandsPAe t D iEadtawayBo sl | MDeecagivaslyn Monsoe and-Bone
Burnett; Sinatra/Sid Vicious, Sonny and Cher/The Racditdardist is endless. We will examine how and
why people adapt, appropriate, and outright steal consciously or subconsciously (cryptanwmidig)ant!

figure out what can and what cannot be consideiggdal if being original is even possible, even desirable.
Our conversation begins with Jonathan Lethembs

LIT 3600
Topics in Glbal/Comparative Studies: World Poetry [G/C]
0The |lyric is the genre in whichdNorthrepFymet , | i ke

This course studies lyric poetry from the ancient to theatti@mporary. We will explore tteure, history,

and function of the lyric, as well as learn various methods of reading and understanding poetry, including fo
analysis and cultural/historical critique. Course material will include poems from Western, Eastern, ¢
indigenous culturesssays pertaining to lyric, and other readings applicable to this course. There will be sa
attention to longer poems but mostly we will be reading (and hearing) short works.

LIT 3601 (cros$isted with HST 3603 and SOC 3600)

Topics in Global/ComparagvStudies: The Asian American Experience [G/C; Asian Studies Program; Social
Practice Program]

This course is an interdisciplinary, eco#isiral study of the various dimensions of Asian American experiences,
including history, social organization, tileea arts, and politics. This course will focus on the diverse
experiences of Chinese, Japanese, Filipino, Korean, South Asian and Southeast Asian ethnic groups in the |
States. We will focus on significant issues such as immigration, racia, gtejeditypes, gender, labor, and
identity. The c¢class will use varied sources to e
We wi | | read seminal Asi an Amer i ¢ awomaniWareancdaJohp w o
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Okad aMosBopnd wat ch f i | m%he $Weddihg Bangineticlase willfals@ examine political
topics such as affirmative action, the omodel mi
America as well as explore popuculte p henomenon $he Bditle Hymin oAthmeMagéeh u a 6 s

LIT 3700 (croséisted with SOC 3700)

Topics in Gender Studies: Gender and Society [G/C]

This course explores the social construction of gender and its material, historical ahetfextkuil hrough

the careful study of feminist and queer theory, we will examine how sexuality and gender became meani
categories in Western culture, as well as investigate how gender and sexuality are represented in cultural te
artifacts.

LIT 3701

Topics in Gender Studies: The Monsters in the Cfoke] Literature & The Social Unconscious

This course looks at figures of the monstrous in popular culture through the lens of feminist and queer the
Using classic works of fiction and thwinslation into contemporary cinema we will look at the ways in which
ideas about gender and sexuality under | MenWorhea Vi
& Chainsawb]ulvey Visual Pleasure and Narrative GirayaDeviant Eyes Deviant Bédisteva Powers of
HorrorBeschoffMonsters in our Closet: Homosexuality & H@omidilistokeDraculaHawthorneThe House

of the Seven Gahligde, The Picture of Dorian GudjaurierRebecttuxley, The Desgilof Ludufilms: Murnau,
NosferatuHitchcock,Psycho, Rehdézemme Silence of the Lahibsper, Texas Chainsaw Masszam@enter,
HallowegArgento Suspiri&ussellThe Devilleming,The Craft.

LIT 3702 (crossisted with SOC 3701)

Topics in Gender Studies: Constructing the Woman Warrior [Social Practice Program]

This course is a multidisciplinary study of the scholarship on women, with an introduction to feminist theory ¢
methodology. AsMaxie Hong Kingston explains, a woman warrt
is | arge, so that there is room for paradoxes.
constructing the concept of the woman warrior by lookingt@atital and contemporary experiences of women

at the micro level (personal and individual), the meso level (community, neighborhood, etc.), the macro |
(national), and the global level. We will examine representations of female identity iorkesughnas
Charl otte Perkins Gil mands 0T hrke Womdn Wardoradiddion]wea p e
will look at imposed standards of beauty (i.e-pfinding) and social codes of conduct that contribute to the
formulation of the ideé¢male image. Specific attention will also be given to how the construction of the concej
of the woman warrior intersects with nationality, race, class and sexuality.

LIT 3703

Topics in Gender Studies: The Witch in Literature and Society

Through a careful study of literature, history, and ethnography, we will explore the role that the witch play
society and why so many people have bedragbof her. We will begin with the European vhitctis of the
fifteenth to eighteenth centuries, then investigate the cross cultural occurrence of the figure of the wit
including her appearance in literature and film and her continuing preserieenpocary life.

LIT 3704 (crostisted with SOC 3705)
Topics in Gender Studies: Major American Women Writers
In this course we will survey literary works by major American women authors from thedatargQp to
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the present. The focus will belmth novels and short stories. We will discuss what impact each author anc
her work has had on the development of feminism and the role of women in modern American culture a
society. We will also consider the female voices that may have been exulpdedlar feminist discourses

and the possible reasons for such exclusion. One chief objective of the course will be to define the param
of the American Female Literary Tradition. e ln
voiceoOO separate and distinguishable from that o
Chopin, Sandra Cisneros, Gish Jen, Zora Neal Hurston, Maxine Hong Kingston, Jhumpa Lahiri, Toni Morris
FIl annery OO0 Co n n oCynthiaoaigk,deslie®GlarmanISilkd) Aliceaalker, and Eudora Welty.

LIT 3705

Topics in Gender Studi es: I n Search of Our Mot |
This course will focus on the study of literary works by Zora Neale Hurston, Alice Walker, and Toni Morris
and exmine their unique contributions to the American literary tradition. Readings will include poetry, essa
short stories, and novels by these three Womani
mot herds gar den, [llooKctosely d hawyhe warons. rales & blackwioimen throughout
the turbulent history of slavery, the gdavery reconstruction era, and the civil rights movement in America
have informed the literature of Hurston, Walker and Morrison. The clazplaidl the formation of female
identities through the textual representations of gender, class, race and cultural differences in the works stt
Class discussions will focus on themes such as the legacy of slavery, the development of blacklfgminism, .
and textuality, sexuality, and the importance of (female) community in the literature of these three authors.

LIT 3706

Topics in Gender Studies: Through the fieBsender and Sexuality in Contemporary Chinese Cinema [G/C,;
Asian Studies Program]

This class will examine how film reflects traditional, scoiadliyucted gender roles, and conventional ideas on
sexuality. Empasis will be placed on how issues of national identity and historical context are conveyed thot
the lens of gender. Students will acquire knowledge of Chinese cinematic history and the movements tt
encompasses, as well as an understanding oat@neohniques and modern Chinese history, politics and
culture. Films includeaise the Red Laniéwn Story of Qiy dndFarewell My Concubine

LIT 3707 (cros$isted with SOC 3703)

Topics in Gender Studies: Girlhood and Cinema

This course witxamine the historically changing role of girls in film. Students will analyze films and texts th
include diverse character studies. Additionally, this class will feature a study on how cinema and advertising
girls as an audience. We will lodtoat girls use film to tell their own stories and how social factors, technology,
audience expectations, consumerism, historical and cultural fluctuations, etc. help to frame the perceptior
narrative of girls in different settings and time periodgendent and shared research communities will help
students develop an essay and multimodal project. This course will introduce students to film terminology
theoretical concepts as well as rhetorical evaluation practices required in analyzimgfijrasdmecondary
sources, and other artifacts. The course will examine films from American independent and Hollywood stuc
French New Wave, Studio Ghibli, and more.

LIT 3800
Topics in Translation Studies: Constance Garnett and the Russian Golden Age
In this readingntensive course, we study a few of the more than 70 books produced by revered and controver
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translator Constance Garnett. Detested by writers such as Vladimir Nabokov and Joseph Brodsky, Garnett
championed by others such as Jo§apirtad and D.H. Lawrence. She sihgtededly brought much of the
Russian literature of the 19th century within reach of Esgéaking writers of the 20th, whom it influenced

deeply. The course wild/l funct i o routéwill ako raise mpoetant o f
guestions about transl ati on, aut hor shi p, and | |
di stinguish it from o6ordinarydé works of I|iterat

responsibilities to the work? How do we know when we are reading Turgenev, and when we are reading Gat
What can we learn from literatures whose language we do not speak, and what risks do we run by exploring
in translation? Coursework includeszgs, midterm and final exam. Readings: Leo T@lstogind Pegt@69;

tr. Garnett 1904) and Fyodor Dostoev3kge Karamazov Brdit@89; tr. Garnett 1912).

LIT 3801
Topics in Translation: Modern Chinese Narrative in Translation [G/C; Asias Btagiam]
This class wild| present a survey of the major a

present. Students will read and study examples of Chinese narrative from various genres including short st
novels, and rep@ge literature. The class will discuss how the fictional works reflect and offer critice
commentary on social, political, and economic events and trends in contemporary Chinese history. In addi
we will look closely at how individual Chinese writelesagor to develop their own artistic voice amidst the
countryods struggle to establish and develop its
ideologies and Chinese government policies such as political censorship hawedecmpthent of Modern
Chinese narrative. Viewing of Chinese films and readings of current literary criticism will also support stud
the works. No prior knowledge of Chinese language or history is required.

LIT 3802

Topics in Translation: Magical Rdiction

This course is a study in magical realism, a term first coined in 1955 by Angel Flores, and a term vehem
objected to by the genitranslator Gregory Rabassa in 1973. We will consider the usefulness of the
classification, as well as issadranslation, while reading a wide range of authors: Borges, Calvino, Cortaza
Kafka, Kundera, Marquez, Murakami, Paz, Schulz, and Walser. Weekly reading exams, \8ss&ys nanch
informed and informative conversations comprise the requiréoneéhis course.

LIT 3803

Topics in Translation: Traditional Chinese Literature [G/C; Asian Studies Program]

This class will present a survey of traditional Chinese literature from early times (c. 1027 B.C.E.) througl
beginning of the Qing Dynasty {644). The course will introduce students to three of the major genres in
traditional Chinese literature: poetry, fiction and drama with an emphasis on vernacular fiction and examine
intertextuality between these genres. We will read transtafionsa nu mber of Omast el
Chinese literature includihge Story of the Stds@® known ashe Dream of the Red Chamlrerey to the West
andOutlaws of the MarBhrough our readings we will explore important features obtraldthinese society:
religious and philosophical beliefs, gender relations and sexuality, family and class structure, and attitudes tc
the imperial system and dynastic change. In addition, we will trace the development of major literary pract
conventions and themes through our readings. All works are in translation, and no knowledge of Chin
language, history or culture is necessary.

LIT 3804
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Topics i n Tr aOdgskandIts Rengeption Ho mer 0 s

This course begins with ardiepth reding and analysis of Homedgdyssayits cultural and historical context.
We'll use the translation by Emily Wilson, the first woman to trahsl@eysseyo English. The following
weeks will be devoted to literary and artistic echoe<ufythgeancient to modern. We'll read or view responses
to the epigpoem that approach it from a variety of ethnic, racial, and gender perspectives, including works
Sophocles, Seamus Heaney, Margaret Atwood, Zora Neale Hurston, Cavafy, Tennyson, Ddrek@daicot
Brothers, and more. Other topics include: folklore, the oral tradition, monsters, and the perils of translation.

LIT 3900 (croséisted with PHL 3900)

Topics in Interdisciplinary Studies: Metaphors Be With You

This course is an introduction to conceptual metaphor theory, which treats metaphor not as mere literary de
but as a fundamental aspect of human thought. Contemporary metaphor theory is driven by a communit
writers and researchers working in airdsa disciplines including philosophy, neuroscience, psychology,
linguistics, and literature. Our goal in this course will be to establish a firm theoretical grasp of concep
metaphoii basically, the process of understanding one concept in termsefiamod then to apply it to
research or creative projects of our own design. Coursework inetlaes pnesentations, quizzes, midterm
exam, and final project. Required texts: Kovecses, Xtdtiaphor: A Practical IntrodgOxdord, 2010); and
Lakoff, George and Mark Johnstfetaphors We LivgBlicago, 2003).

LIT 3903

Topics in Interdisciplinary Studies: Talking About Art [Social Practice Program]

This course is coordinated with the Current Perspectives Lecture Series and focuses on the critical rol
|l anguage in the community of contemporary artis
Current Perspectives presentationdeditis will produce three short critical essays andaassmpresentation.
Course readings include work by Andrea Fraser, Charles Baudelaire, Clement Greenberg, Gertrude Stei
Rogoff, John Ashbery, Lucy Lippard, Michael Fried, Rosalind KraassS8atag, TJ Clark, and Walter
Benjamin. *This course is a Social Practice course.

LIT 3904

Topics in Interdisciplinary Studies: MetamorphoSeecaRoman Myth in the Visual Arts

How have artists kept ancient myth alive? How havetangtes inspired the arts? This course examines the
influence of ancient mythology on the visual arts. Each week, we will examine a myth in its original so
historical, artistic, and literary context. Students in the course will then travel tethicaiscto analyze, face

to face, how later generations of artists grapple with-Boacan mythology. Standing before works of art, we
will investigate the ways that myths change their shapes to fit new audiences and artistic interests. Topics of
will include depictions of various gods like Zeus and Aphrodite, the Birth of Venus, Persephone and
Underworld, Theseus and the Minotaur, Hercules, Jesus, and the Cyclops.

LIT 3905
Topics in Interdisciplinary Studies: Publishing the Book
How choosingg di t i ng, and promoting |iterary authorso

reshaped the cultural landscape from Gutenberg to the present. The published book has become a key fol
building author reputations and livelihoodsnspiring films and other works, in confronting barriers to
censorship and free speech, in protecting intellectual property, in reshaping artistic sensibilities, in capturin
imagination, and in challenging the conscience. We will trace how baaké$remfhandmade artifacts in
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monasteries to omechanically reproduci bl e works
publishers have selected some key titles and won fame and respect for them through great editing, desigt
promotion. Finally, we will consider how literary book publishing works today and its artistic, technological, &
economic challenges.

LIT 3906 (crossisted with PHL 3906)

Topics in Interdisciplinary Studies: The Problem with Freedom

Mid-twentiethcenturyFrench existentialists responded to the rise of fascism, the reality of genocide, the mol
bankruptcy of colonial i sm, and unprecedented c
existentialist movement fused philosophical inquiry withcastesition in efforts to come to terms with the
radical absurdity of the human condition in the aftermath of World War Il, the Holocaust, and the first nucle
war. Simone de Beauvoir, JBanl Sartre, Eugéne lonesco, Albert Camus, Samuel Beckettjt&/Bugas,

and other philosophers, writers, dramatists, and filmmakers recognized that each individual must claim their
freedom by embracing the personal search for | if
and Nietzsche. Tay. a new, global generation of-patential/postcolonial thinkers and writers continue to
struggle with the meaning of freedom in the face of such threats as racism, nationalism, and xenophobia.

Philosophy Electives

PHL 3002 (crosksted with LIT 802)

Topics in Aesthetics: The Problem of Beauty

What is beauty? Is beauty the aim of art? Is beauty always good? Is beauty fair? What is the relationsl
contemporary experience to beauty? Is beauty ever political? Our class will read, distuabpamdegthetic
theory from the classical to the contemporary in an attempt to find answers for these questions.

PHL 3003

Topics in Aesthetics: 26@entury Theories of Art

Beginning from Nietzsche and tracing theories of art through such philosgahimals as hermeneutics,
phenomenology, critical theory, structuralism angosturalism, the course introduces students to the works
of such figures as Heidegger, Adorno, Benjamin, Foucault, Deleuze and Derrida.

PHL 3004

Topics in Aesthetics: TMuseum and Its Mythos

Within the context of Western culture, the museum is still largely undisputed as the supreme authority on art
keeper of the atftistorical narrative. In this sense, they are often regarded as neutral presentation spas
However the museum environment is far from neutral, as many artists and theorists have pointed out over
past century. This course will take a philosophical approach to institutional critique, examining the ways in w
the museum itself, as well as itstijpexc (collecting, conserving, and exhibiting) shape the ways we understan
what oartdé is and how we value it. We wi | | al s
including whether and how to display objects originating frolVesern cultures. Theoretical readings from

the Frankfurt School and various postmodern philosophers will make up the core material for this course; to
a different perspective on their ideas, we will also examine the work of artists who engageiquiéh or cri
museums as a significant part of their practice. The course will include visits to local museums and guest le
by area curators.

PHL 3100
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Topics in Analytical Philosophy: Introduction to Logic

This course is designed to provide an introduction to the theory and practice of logical analysis. Logic,

discipline, is the science of arguments. We encounter arguments every day. Logic provides us with toc
evaluate others' arguments and mettwmdelp us construct our own arguments. Because the need to think
critically pervades practically every facet of our lives, the study of logic is considered to be an important pa
every studentds education.

PHL 3101

Topics in Analytical Philosophyodical Analysis Theory and Practice

The need to think critically pervades practically every facet of our lives. This course is designed as an introdt
to the theory and practice of logical analysis. Upon completing this course, students sbgll pdistohgtiish
between arguments and rayguments, (2) critically evaluate arguments, (3) identify common fallacies an
understand what makes them fallacious, (4) effectively apphthenkicey strategies to everyday situations,
and (5) clearly mamunicate and express ideas orally and in writing. The required text for this course is Patricl
Hu r | AeCpniise Introduction tp12gid. (Wadsworth/Cengage Learning, 2015;{68K781-28519654

1). While | shall spend some time lecturimgah class period, we will spend the majority of our time in class
discussing the course concepts and applying them to examples.

PHL 3300

Topics in Philosophy & Art: Facts and Fictions

I n the era of ofake news, 06 tsdnd8ction, hap takes dn ia greptertsensevofe «
urgency. However, the line between fact and fiction is often difficult to negotiate, even when it is not be
deliberately obscured. And art, in particular, frequently operates in the gray zone betwethedhetital
opposites. Can such art still be considered honest? Is it ethical? This course will begin by examining the
ontol ogi cal guestion OWhat is truth?d6 Though it
intertwines with réiam, objectivity, fact, belief, representation, and rationality. Is there any difference betwe:
something thatds true and something thatoés real
knowledg@ such as science or hisfottyave a maopoly on facts? Is art inextricably linked with fiction? As we
consider these questions, we wil/| Ssimultaneous|
heighten the truth. Our readings will include philosophers of scienceaapdshish as Bruno Latour and
Hayden White; we will also examine work by artists who engage with science and history, including Bea
Lyons and Neue Sl owenische Kunst. The course ai
practicesfit into contemporary epistemological and ethical frameworks, which affects how their work i
understood and valued by society.

PHL 3501

Topics in Philosophy & Ethics: Ethical Theory

This course is designed to explore the fundamental factors involveal aerisioomaking and the discovery

of ethical principles, in order to achieve a critical and reasoned understanding of the meaning and bas
morality. The course will include a rigorous examination of ethical theory, and a study of the deroration of
principles and values and their application in ethical detialang. Throughout the course, we will seek not

so much to form judgments about specific moral issues, but to improve our thinking about the consideratit
that may count as reasonsaiod against particular moral judgments. The required texts for this course are Ru:
ShafeiL a n d ‘Bha Btkical Life: Fundamental Readings in Ethics and Marad Bdol{lexrierd University
Press, 2012; ISBN: 93899773527) and Russ Shalemndar 6The Fundamentals of E2hitsed. (Oxford
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University Press, 2012; ISBN:-979-9773558).

PHL 3502

Topics in Philosophy & Ethics: Thinking About Animals

The earliest representation of an animal by a human artist, found in a cave in Sulaeges),ishaler 35,000
years ol d. Since then, animality has been boul
machine at Troy, the heraldry system of feudal Europe, the animal automata of the Renaissance, and,
recently, biorobotic dees that look and move like nonhuman species. How humans think about animal
matters; and in this course we will cover the history of thinking about animals from Descartes to the presen
an effort to think about whether and how animals should bpareted in making. As such, this is partly a
history of philosophy course, and partly an ethics course.

PHL 3503

Topics in Philosophy & Ethics: Environmental Ethics [Social Practice Program]

As the globe warms, cities sprawl, traffic crawls (or fieeglhthe telecom infrastructure), and humankind
hangs satellites in near space, we find webdve <c
attitudes toward, and beliefs about the environment. Just how durable is our world? \piaisaksymwe

made about its capacity to return to equilibrium? What actions do we take or what habits have we made

wedbve never even considered risky? Il n this cour
and rethink our owthinking about the environment in order to understand its problems more clearly and finc
what solutions we can while thereds still ti me.
PHL 3504

Topics in Philosophy and Ethics: Descartes and Modern Bioethics

The thinking of René Descartes has profgunéilenced Western culture. In this course we will explore two
of his most influential idgasis dualistic view of the self as a mind and a body working in tandem, and his
notion that animals are merely complex auténaatd the ways they have shapedemodulture in the past

150 years. How does the notion that humans have a soul shape bioethical questions like whether we sl
permit genetic editing, clone members of our species, or work to embody humans in computers and of
machines? And how h&etidea that animals are merely complex machines shaped the ways we use ani
bodies to advance science and medicine, the ways we design machines, and the ethics of both?

PHL 3600

Topics in Global/Comparative Studies: Eastern Thought | [G/C]

This coursevill focus on Asian philosophical and religious traditions originating in and/or associated with Indi
and Southeast Asia. We will focus primarily on Hinduism and Buddhism, but will also include Janism, Sikh
Islam and Christianity in the East, andlaetraditions of thought.

PHL 3601

Topics in Global/Comparative Studies: Eastern Thought Il [G/C]

In this course, we will study Asian philosophical and religious traditions originating in and/or associated v
China and Japan. We will focus primarifyanfucianism, Taoism, and Buddhism, but will include, in our study,
Shinto, Christianity in the East, and secular traditions of thought such as Maoism.

PHL 3602
Topics in Global/Comparative Studies: Global Aesthetics [G/C]
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While AngleAmerican aesthetics has long focused on detached questions about the nature of art, aestt
traditions in other parts of the world understand art as being inextricably intertwined with political questions :
ideologies. Designed to expldre latter view, this course will begin by providing a solid foundation of neo
Marxist aesthetics that demonstrates the many ways in which our understanding of art both reflects and st
the political and social context in which it is created. We wilisusatical theoretical foundation as a lens
through which to examine work created by artists irafatgpossocialist regimes in the second half of the
20th century. The work in question will primarily comprise visual art, but we will also tousie,dheatre,
architecture, and film. By the end of the course, students will have a sophisticated understanding of multiple
in which art has been used to comment on and bring about political and social change in Central and Ea:
Europe, as wedls in Cuba and China. Readings will include: Friedrich Sxhittex,Aesthetic Education of Man,
in a Series of Letlarxjues Ranciefde Politics of Aesthgics;GroysArt Power.

PHL 3603

Topics in Global/Comparative Studies: The Intellectual Heritage of India [G/C; Asian Studies Program]
This course explores topics in philosophical and religious traditions originating in and associated with In
These include Buddhism, Hinduism, Iskamd,secular thought in the history of India.

PHL 3604

Topics in Global/Comparative Studies: The Intellectual Heritage of China [G/C; Asian Studies Program]
This course explores topics in philosophical and religious traditions originating in and agboCihied.
These include Confucianism, Taoism, BuddhismChNefucianism, and Maoism in the history of China.

PHL 3605

Topics in Global/Comparative Studies: The Intellectual Heritage of Japan [G/C; Asian Studies Program]
This course explores topics imlgsophical and religious traditions originating in and associated with Japan
These include Shinto, Confucianism, BuddhisCoefucianism, Native Studies, and secular thought in the
history of Japan.

PHL 3900 (crosksted with LIT 3900)

Topics in PHosophy & Literature: Metaphors Be With You

This course is an introduction to conceptual metaphor theory, which treats metaphor not as mere literary de
but as a fundamental aspect of human thought. Contemporary metaphor theory is driven by a@ommunit
writers and researchers working in and across disciplines including philosophy, neuroscience, psychc
linguistics, and literature. Our goal in this course will be to establish a firm theoretical grasp of concep
metaphai basically, the processumderstanding one concept in terms of anibthed then to apply it to
research or creative projects of our own design. Coursework inetl@es pnesentations, quizzes, midterm
exam, and final project. Required texts: Kovecses, Ktgtaphor: A&utical Introduct{@xford, 2010); and
Lakoff, George and Mark Johnskietaphors We LivgBlgicago, 2003)

PHL 3902
Topics in Philosophy & Literature: Vehicular Epistemologies
Since Plato formulated his thpeet view of knowledge in thbeaetetus ar gui ng t hat knov

true beliefo, phil osophers have been examining °
we know?6, OHow do we know what we claim to kno
tokrow? 6, among ot hers. I n a world full of machi

67



even more difficult as we extend our tools for knowing our world beyond our five senses. In this course we
investigate the ways that machinescpkaty those used for transportation, affect the way we experience the
world, shaping our perceptions of the environment, ourselves, and one another, further complicating whe
means to know, to have justified, true belief.

PHL 3903

Topics in Philosoph& Literature: New Materialist Thinkers

After the World Wars and Einsteinds breakthroug
time when humans first walked on the moon, we learned to see inanimate objects as more aliveghan we thc
to see animals as persons and ourselves as machines, and to see the impact of all of this on our fragile spa
Earth. In this course, we will explore four movementsimpwst t hi nki ng referred t
Mat er i al i isclude oljeetriehtbdeost@ogies, animal studies-postanism, and ecocriticism, and
those who contribute to these conversations are slowly reshaping our world by questioning even our most |
assumptions about it.

PHL 3904 (croststed with LIT 322)

Topics in Philosophy & Literature: The Ancient Quarrel: Poets and Philosophy

Il n this c¢class, we wil/ study what has been call
read what philosophers have to say about poetry and theffilgeigoet, and will explore how poetry challenges
and transforms philosophy. Our readings will be both historical and contemporary, and will include Pla
Kierkegaard, Anne Carson, Audre Lorde, Lisa Robertson, and others.

PHL 3905 (crosksted with CRV8905)

Topics in Creative Writing & Philosophy: Poets and Philosophers

This readingntensive class examines some intersections between contemporary poets arwénhey20th
philosophers who informed their work. Taking as our central texts Rosmarip WaldroCur ves t o
(New Directions, 2006)and Mée i Ber ssenbruggeds | Love Artists
read from Ludwig Wittgensteinds Philosophical I
MerleatPonty 6 s essay oO0Cezanneds Doubtodé (which explor:
Coursework includes presentations and brief essays. The final project is a 10pp poem or sequence of p
based on research into a philosopher of your choice. Begxiise

| Love Artis{2006)
Curves To the AfR066)

PHL 3906 (croshksted with LIT 3906)

Topics in Philosophy & Literature: The Problem with Freedom

Mid-twentiethcentury French existentialists responded to the rise of fascism, the reality of genocide, the mc
bankruptcy of colonial i sm, and unprecedented c
existentialist movement fused philos@hiquiry with artistic creation in efforts to come to terms with the
radical absurdity of the human condition in the aftermath of World War II, the Holocaust, and the first nucle
war. Simone de Beauvoir, JBanl Sartre, Eugéne lonesco, Albert CaBausyel Beckett, Marguerite Duras,
and other philosophers, writers, dramatists, and filmmakers recognized that each individual must claim their
freedom by embracing the personal search fard, | if
and Nietzsche. Today. a new, global generation @Xu&sntial/postcolonial thinkers and writers continue to
struggle with the meaning of freedom in the face of such threats as racism, nationalism, and xenophobia.
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Electives in the Sciences

SCI 301

Topics in Ecology: EvolutiGnFrom Genes to Memes

This course serves as an introduction to the science of evolution, the process by which the inherited trai
living things change from generation to generation. Coursework includes presentaiionexamnd and final
exam. Required texts:

Dawkins,The Selfish Gene
Zimmer,The Tangled Bank

SCI 3101

Topics in Life Sciences: How DNA Stuff Wérkihe Four Letters That Define You

If you could read the three billion base pairs of DNA in your genomeauihdit say? How does your body
know your hair is supposed to be black and not red? If human DNA is 98% identical to chimpanzee DNA, w
are we so different? How do scientists at biotechnology companies use DNA and bacteria to produce drug
treat lifethreatening diseases, such as cancer, arthritis and diabetes? This course will focus on the langus
DNA and how it is read and interpreted. Students will discover how DNA technologies are changing the v
we live and improving human health. Topiesredl include the chemical language of DNA, RNA and proteins;
recombinant DNA technology; DNA sequencing and CRISPR. A major theme throughout the course is scient
discovery. Science can be messy and accidental but science can also be collajmabhtiigeandScientists
investigating fundamental properties of life can discover the next generation of molecular tools that further dr
innovation. A possible visit to a laboratory is included with the course so that students can meestsgcal scien
see the technologies covered in the course and experience the discovery process first hand.

SCl 3102

Topics in Life Science: Unraveling InheritaBearching for Meaning in Our Genes

If you could read the three billion pairs of letters in your BINA¢ story would they tell? Are you a descendant
of royal bloodlines, or did you inherit faulty genes that predispose you to cancer? In the reproduct
chromosome shuffle, will your kids inherit defective genes, or will they win the genetic |dttamyvé\find

secret clues to our ancient human ancestors hidden in our genome? In this course, students will learn hov
what DNA can tell us about our traits, our ancestry, and our distant past. We will focus on the language of D
and how it is inhddd, read, interpreted, and sometimes misinterpreted or distorted. Topics include heredi
eugenics, ancestry DNA testing, ancient DNA and mutations. We will also peer into our immediate future :
the brave and promising new world that cutttige DNAtechnologies are ushering in. Can our DNA destiny
be changed by diet, exercise, and a healthy environment, or are we doomed to a life of errors in our code?
cheap DNA sequencing and powerful CRISPR gene editing, where is humankind headed ane how are
changing life on our planet? Topics covered include epigenetics, chimerascdSRBISIPR genetically
engineered organisms. A possible visit to a laboratory is included with the course so that students can mee
scientists and learn aboutitgttedge science firsthand.

SCI1 3200

Topics in the Philosophy of Science: What We Think About When We Think About Science

This course examines the nature and development of scientific thought, beginning with its origins in the anc
world (Mesopotamikgypt, Greece) and continuing through the present day. In addition to providing a historice
overview, the course will address major philosophical questions relating to science: What precisely is scienc
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what are its aims? What are the strengthsratadibns of the scientific way of thinking? How do scientific and
artistic approaches to knowledge complement and contradict each other? Readings from Jabir ibn Ha
(Geber), René Descartes, Martin Heidegger, and Thomas Kuhn, among others, vélkssigpgiogd analysis

of the many roles science plays in Western culture as it is broadly conceived.

SOC 3000
Topics in Political Science: Contemporary Issues/Critical Perspectives
This is a reading/discussion course in which students will study varibus@v er si al 1 ssues

enabling them to discover their values and responsibilities as informed and engaged citizens of the world
our nation approaches the 2018 midterm Congressional Elections, Americans find themselves amore deepl:
bitterly divided on social, political, economic, and cultural issues than at any time since the 1960s. We
examine how a number of these volatile issues are depicted in American popular culture, for example, an ar
of racism in the recentlwardwinning filmGetOyt Jor dan Peel eds provocati v
through a bl ack mands eyes. Students will be r
analytical papers. Intellectual discourse, thoughtfuloeflacd a healthy, rigorous civil debate on controversial
issues will be encouraged and welcomed.

SOC 3011 (crodsted with HST 3011)

Topics in Art as History: The Long 1930s [Sound Program]

This course wil/| examine the history of the Uni-
1930s6) using the medium of film. The Great Dep
historical backdrop of this ekaut we will also discuss issues such as prohibition and organized crime, Africar
American culture, changing conceptions of women and gender roles, the effects of industrial capitalisn
individuals, the New Deal and the arts, and the early years ofTW8Vtlourse will also examine Hollywood
history during the 1930s, including the transition from silent films to talkies, the studio system, and cla:
Hollywood film genres (westerns, musicals, screwball comedies, gangster films, etc.). Fimadyyithjsase
guestions about historical memory and how the past is represented in film. This includes how prior histor
events (such as the Civil War and Westward expansion) were represented in Hollywood films of the 193(
well as how Hollywood siaepresented the Great Depression era in more recent films.

SOC 3100

Topics in Sociology: Peace and Conflict Resolution [Social Practice Program]

This course will explore the nature of conflict, peacemaking, and conflict resolution from varioiv@gerspect
and prepare students with conflict resolution and change skills to participate actively and creatively in build
global society based on peace, justice, and the nonviolent resolution of conflicts. We will come to see that y
is not the absenad conflict; it is a way of responding to conflict. Conflict resolution, the technology of peace
is therefore an integral part of any peacemaking process. A variety of techniques will enable students to
understand and analyze peacemaking and castitition skills including presentation of major concepts,
readings, discussions, films, and skill demonstrations and practice.

SOC 3101

Topics in Sociology: Digital Society

This course will examine the impact of digital culture on human social experience. Students will investigate ¢
networking, trolling, the deep Internet, gaming, privacy, online romance, information overlcadstatthap
artificial intelligencend more. The approach of this course is to provide a balance between contemporal
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theory, mass media, and experiential learning; it will culminate in a digital project applying the ideas discus:
class.

SOC 3102 (crodssted with LIT 3403)

Topics in 8ciology: Western Attitudes Towards Death and Dying

As artists, the subject of death will be found in our work at some point, whether it be in the form of an eleg
response, metaphysical inquiry, political outrage toward mass killing in warfardion medita collective
predicament. In this readimgensive course, students will explore and discuss numerous critical and creati
writings on deat h. Assigned readings wil/ i ncl t
TowardsDeah from the Middle Ages to the Presento, L
White Noisand various poems and short stories that have death as their subject. Students will write two ¢
reading response essays, and produce adatalecproject accompanied by a detailed artist statement.

SOC 3103 (crodisted with LIT 3407)

Topics in Sociology: Utopias

Since ancient times, writers and thinkers have created images of ideél 8ddi¢tiespi as 6 or o0ono
This course witxplore this Utopian tradition in literature, philosophy, and film. Students will read and analy:
texts ranging from philosophical classics to contemporary science fiction, as well as watch Utopian films.
course will culminate in a Utopian projecbugh which students can develop their own fictional and
philosophical ideal worlds.

SOC 3200

Topics in Psychology: Abnormal Psychology

The study of abnormal psychology helps us better understand the human experience. The goal of this clas:
increas student awareness of, and sensitivity to a variety of mental health problems (disorders). This course
cover the history of abnormal psychology, with a focus on the clehcdified causes, symptoms, and
treatments of psychological conditiotariapting functional daily life like anxiety, mood disorders, personality
disorders, substance abuse, and thought disorders. This course will usd@saivmnaere students prepare

for and contribute to the class discussions and write reflectiohgiape selected readings, films, and student
and instructor presentations.

SOC 3412 (crodsted with LIT 3412)

Topics in Narrative: Asian American Literature [G/C; Asian Studies Program]

This course will trace the development of Asian Americaruradrg exploring literary texts written from the
beginning of the 2Gentury to the present. Readings for this class will include novels, short stories, essays
poetry written by Asian American writers from diverse backgrounds. The classveilhexadifferent literary

forms of representation inform the construction of Asian American identities. We will look closely at tf
historical, political and social contexts that have shaped the diverse Asian American literary tradition. Thrc
the variais literary works of Asian American authors, the class will explore issues such as immigration, re
intolerance, assimilation, the Asian diaspora, and the intersection of gender inequality and cultural hegemo

SOC 3600 (crodssted with HST 3603 amdT 3601)

Topics in Global/Comparative Studies: The Asian American Experience [G/C; Asian Studies Program; Soci

Practice Program]

This course is an interdisciplinary, ecodtsiral study of the various dimensions of Asian American experiences,

including history, social organization, literature, arts, and politics. This course will focus on the diver
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experiences of Chinese, Japanese, Filipino, Korean, South Asian and Southeast Asian ethnic groups in the |
States. We will focus on significant issuels as immigration, racial prejudice, stereotypes, gender, labor, an
identity. The class will use varied sources to e
We will read seminal Asian American literary works such as MaximkeiHang sWomam 8arriand John
Okadwm®Bsand watch f i |l m%he WWaddihg BandietAlasg willLaksae examine political
topics such as affirmative action, the omodrl mi
America as well as expl or e p oThe Ratid Hymnrokthe gipee Mothen.e n

SOC 3604 (crogsted with HST 3604)

Topics in Global/Comparative Studies: The Asian American as Other in Film and Media [G/C; Asian Studie
Progam; Social Practice Program]

This class will examine images of Asia and Asian Americans in American and transnational film and media
how these reflect the national anxieties and fantasies precipitated by Asian immigration, labor policies, an
imperialist interests in Asia. Wil address the shifting perceptions of Asian Americans as Other in film and
media, with particular attention to the presence of Orientalist discourse in representations of Asian Americ
as oOthe vyellow peril o or 0t B.eThencoudse Will ailso explore they 6
intersectionality of race, national identity, gender, sexuality, ased@oamic class in the depictions of Asian
Americans in film and media.

SOC 3700 (crodisted with LIT 3700)

Topics in Gender Studies: Gender @odety [G/C]

This course explores the social construction of gender and its material, historical, and cultural effects. Thre
the careful study of feminist and queer theory, we will examine how sexuality and gender became meani
categories in Wesh culture, as well as investigate how gender and sexuality are represented in cultural texts
artifacts.

SOC 3701 (crodsted with LIT 3702)

Topics in Gender Studies: Constructing the Woman Warrior [Social Practice Program]

A multidisciplinary styddf the scholarship on women, with an introduction to feminist theory and methodology.
As Maxine Hong Kingston explains, a woman warri
that there Iis room f or phavadodsoparadexesdnvolvldiinsconstrating she
concept of woman by looking at historical and contemporary experiences of women in both public and priv
spheres. The class will study feminist theory by reading the groundbreaking works of won&meuneh as
DeBeauvaoir, Virginia Woolf, Julia Kristeva and Helene Cixous. We will examine representations of fen
identity in |iterary works such as Charl ot The Pe
Woman Warridn addition, we wilbok at imposed standards of beauty (corsets, footbinding) and social code
of conduct that contribute to the formulation of the ideal female image. The class will study the significance
popular female icons throughout history and in the media.cSaeeiftion will also be given to how the
construction of the concept of woman intersects with nationality, race, class and sexuality.

SOC 3702

Topics in Gender Studies: Gender Literacy

Students will acquire literacy of gender and feminist scholarship, and a fluency in the language of this disci
The course will include a history of feminism and practical applications of theory. Most importantly, this cou
will serve as a concepttaolkit to aid students in the transmission and communication of such knowledge tc
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affect change in their communities, countries and world. We will address the formation of gender and
intersection of race, class, and sexuality. Questions to lmseatldinelude: How are gender identities
constructed and what is their relationship to culture/location/time? What is the legacy of feminism and
mission for the 2%century? We will look at representations and issues of gender in film, medjanublitics
popular culture. Students will learn to identify examples of sexism and gender discrimination, address LGBT
issues, challenge gender binaries.

SOC 3703 (crodsted with LIT 3707)

Topics in Gender Studies: Girlhood and Cinema

This course wikxamine the historically changing role of girls in film. Students will analyze films and texts th
include diverse character studies. Additionally, this class will feature a study on how cinema and advertising
girls as an audience. We will lodioat girls use film to tell their own stories and how social factors, technology,
audience expectations, consumerism, historical and cultural fluctuations, etc. help to frame the perceptior
narrative of girls in different settings and time periodpdndent and shared research communities will help
students develop an essay and multimodal project. This course will introduce students to film terminology
theoretical concepts as well as rhetorical evaluation practices required in analyzimgafifrasdmecondary
sources, and other artifacts. The course will examine films from American independent and Hollywood stuc
French New Wave, Studio Ghibli, and more.

SOC 3704 (crodisted with HST 3702)

Topics in Gender Studies: Women andiViBaayondhe Homefires

War is typically seen as an endeavor of men, however a closer look at any conflict reveals that women were
involved and impacted by warar beyond the romanticized ideal (
class will examinbd ways women actively participated in wartime efforts on the homefront and the dange
they faced when the homefront became the front line. What violence did they endure and what strategie:
survival did they employ? We will look at the space dogatemmen in industry during time of war and how
this differed by race and class. We will also look at women in resistance movements. And finally, what dc
mean today to have women in combat roles? Topics include: American civil war, WWI, WWérrasar on
conflicts, pop culture and fictional representation.

SOC 3705 (crodsted with LIT 3704)

Topics in Gender Studies: Major American Women Writers

In this course we will survey literary works by major American women authors from thedateyl@p to

the present. The focus will be on both novels and short stories. We will discuss what impact each author
her work has had on the development of feminism and the role of women in modern American culture a
society. We will also considerfédmaale voices that may have been excluded from popular feminist discourse
and the possible reasons for such exclusion. One chief objective of the course will be to define the param
of the American Female Literary Tradition. In our attempt to,do see wi | | al so consi ¢
voiceoOO separate and distinguishable from that o
Chopin, Sandra Cisneros, Gish Jen, Zora Neal Hurston, Maxine Hong Kingston, Jhumpa Lahirisdoni Mo
FI annery OdConnor, Joyce Carol Oates, Cynthia O:

Other Liberal Arts Electives

Courses in Japanese Language and Culture
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JLC 2600

Japanese Language and Culture | [G/C; Asian Studies Program]

[There are no prerequisites for this course.] This is an intensive introduction to the Japanese language, de
to develop proficiency in speaking, listening, reading and writing. The Japanese writing scripts Hiragana
Katakana will be covered andhKavill be introduced. Cultural awareness through the language will also be
explored. A variety of resources will enhance the classroom immersion experience, including video, audio
other source material.

JLC 2601

Japanese Calligraphy [G/C; Asiadi8suProgram]

An iconic example of Japanese culture is learning to write with a brush. Japanese character writing skills v
explored with both the pen and calligraphy brush. Students will learn to recognize the different scripts u:
ancient and modern resourfresn scrolls to manga and advertising. Students will also learn to write Hiragane
Katakana, and select Kanji in the three classic styles of Japanese calligraphy: Kaisho (regular); Gyosho
cursive) and Sosho (cursive). Japanese language isétlis sguirement.

JLC 3600

Japanese Language and Culture Il [G/C; Asian Studies Program]

[Prerequisite: JLC 2600, or permission of the instructor] This is the second in a sequence of courses i
intensive study of the Japanese language, designed to develop proficiency in speaking, listening, readir
writing. The Japanese writing gsridiragana and Katakana will be covered and Kaniji will be introduced.
Cultural awareness through the language will also be explored. A variety of resources will enhance the clas
immersion experience, including video, audio, and other source material.

JLC 4600

Japanese Language and Culture Il [G/C; Asian Studies Program]

[Prerequisites: JLC 2600 and JLC 3600, or permission of the instructor] This course is the third in a serie
Japanese Language & Culture courses. Emphasis is on complex gitéermsaam intensive Kaniji study that

will allow the students to explore the culture using authentic source materials such as advertisements, mag:
and websites.

JLC 4601

Kanji I: Reading Japanese Characters [This is an online course.] [G/@disgaRBgram]

[There are no prerequisites for this course.] This is an online course, introducing the meaning and writin
Japanese characters using the first step in the Heisig Method for Kanji acquisition. Topics include the histc
developmentfathe characters, identification of Kanji in historical and modern settings, and brush calligrapl
styles. Rigorous participation in online forums, written assignments, online research, and submission of the |
journal project at the end of semesterrageired.NOTE : students do NOT need prior language
experience to participate successfully in this cours8&tudents interested in the written Chinese language are
encouraged to enroll although there are some differences between the simplified Ohineésen alaghanese
characters.

JLC 4602
Kanji Il: Reading Japanese Characters [This is an online course.] [G/C; Asian Studies Program]
[Prerequisite: JLC 4601] Kanji Il is a continuation of the Kanji | course. Students will explore the "ON
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pronunciationsfoKanji introduced in Kanji I, focusing on those characters and vocabulary found ifblevels 2
of the Japanese Language Proficiency Test.

JLC 4603

Japanese Language & Culture Online [This is an online course.] [G/C; Asian Studies Program]

The Japanese lguage & Culture Online course offers ANl learning through the Moodle platform. In
addition to completing coursework online, students will participate in a minimum oftbMadactessions to
explore Japanese culture with hamdactivitiesand practice their language skills.

JLC 4604

Japanese Language and Culture IV [G/C; Asian Studies Program]

[Prerequisite: JLC 2600, JLC 3600, and JLC 4600, or permission of Instructor] This is the fourth in a sequ
of courses in the intensive studshefJapanese language, designed to develop proficiency in speaking, listenir
reading and writing. The writing system of Kanji will be further studied. Cultural awareness through the langt
will also be explored. Students at this stage are atdeat@amputer to write in Japanese and perform basic
research in the Japanese language. A variety of resources will enhance the classroom immersion expe
including video, audio, and other source material.

Other Opportunities for Completing Liberal Ats Requirements

Study Abroad Programs
Directed Individual Studies
Internships

Academic Majors

Animation

K CAIl 6 s-wirniwgranighation department provides students with a comprehensive education in the histo
practice, and professional development of animation. We encourage and guide our students to think anc
critically in conjunction with their unigureative practices and professional goals. All majors receive intensive
instruction in traditional, experimental, and digital animation methodologies, but one solution is never prioriti:
over another. Instead, our approach is4tneldd and groundedh ¢he theory that exposure to the full spectrum

of potential practices in the field, underscored by critical historical awareness of the medium, and combined
t he i ndi-direcetdicaehtiiesexpkoratiorf will result in aragtided animationtsst.

Our curriculum is prioritized into a suite of sequential courses spread out over three years desigrAed with bu
synergies that progressively develop the essential skills and work habits necessary for basic mastery
animation department feegs technologically integrated classrooms and dedicated studios. Students work
environments designed to facilitate interaction and to provide a variety of essential creative tools and reso
within reach. All students in the program are suppor&xpbyienced mentors and are encouraged to interact
with voices outside the department and within various communities both local and national

ANIMATION 920222023 (78 Studio Hours)
Course Number| Course Title Credit Hours
Freshman Year
Fall Semester FOUN 100 Foundation 9
Spring Semester FOUN 110 Foundation 9
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Sophomore Year
Fall Semester ANIM 210 Soph Studio: Principles of Animation | 3
ANIM 215 History of Animation: Origins 3
Spring Semester ANIM 251 Sophomore Studio: Digital Toolbox 3
ANIM 313 History of Animation Since 1960 3
Junior Year
Fall Semester ANIM 310 Junior Studio: Explorations in Animatior 6
Spring Semester ANIM 320 Junior Studio: Ideas in Motion 6
Senior Year
Fall Semester ANIM 415 Senior Studio: Animation 1 6
ANPP 480 Professional Practice 3
Spring Semester ANIM 420 Senior Studio: Animation 2 6
Required Studio Any Department Studio Elective 3
Electives or Any Department Studio Elective 3
Internships: (7) Any Department Studio Elective 3
Any Department Studio Elective 3
Any Department Studio Elective 3
Any Department Studio Elective 3
Any Department Studilective 3
Note: Selected Recommended Studio Electives:-Xiglom: Sound for Screen an
Space; Beyond the Frame; Character Development; Experimental Ani
Introduction to Stop Motion Techniques; Narrative Storytelling: Docume
The Art of Stop Motion PuppsgtrFigure Drawing & Character Design

Prerequisites for sophomore studio: FOUN 100 and FOUN 110

ANIM 210

Sophomore Studio I: Principles of Animation

(3 Credit Hours)

Animation is the art, design and language of motion. This course represents a dempriebenstion to the

core principles of animation. Instruction emphasizes creative discipline while acquiring and incorporat
traditional and alternative animation techni quc¢
successfully prade weekly skill building assignments and to establish a solid foundation for the creation
future work.

ANIM 215

History of AnimationOrigins

(3 credit hours)

This survey course traces the historical origination and progression of the key foundational pione
developments, and technologies as they relate to the establishment of animation as an art form and comm
industry. Students will gain a working kedge of animation history in addition to learning how to relate and
tie that knowledge to their personal development. Course structure: lectures, screenings, readings,
discussions. Students will participate in active and ongoing research astigalbasl wreative assignments

ANIM 251
Sophomore Studio II: Digital Toolbox
(3 credit hours)
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Students will apply tipeinciplef animation learned in the fall semester by acquiring a new set/Adobas,
Photoshop and After Effects Softwaraisintroductory course progresses the student towards basic mastery
of the softwareds i nt er f awhikeslevelopirngsttongsereisual coenmuhicadiom i |
skills in animation. Additionally, students will learn how to incorporate diverse digital and analogue technic
to create hybrid forms of2 animation. Students will creatively explore all aspects exdtthelvgy through
assignments and will complete a finished sequence of animation

ANIM 313

History of Animation Since 1960

(3 credit hours)

This course explores the cultural and technological change that revolutionized the medium of animation fi
1960 thhough today. Students will receive a comprehensive overview of contemporary animation history and |
it relates to modern practices and appreciations. Course structure: lectures, screenings, readings, and discl
Students will participate in actimed angoing research as well as written and creative assignments

ANIM 310

Junior Studio: Explorations in Animation

(6 credit hours)

The goal of this course is to foster a creatively dynamic and collaborative studio environment for student
explore ne& ideas and approaches to the medium. Through weekly lectures, critiques and screenings, stuc
are mentored through the creative development of their original concepts and techniques. Students
experiment and incorporate various approaches a® weltduraged to push the limitations of the medium
through biweekly topibased projects. The course culminates with a collaborative final sequence of animatic

ANIM 320

Junior Studio: Ideas in Motion

(6 credit hours)

Students will learn to advanod &use the development of their concepts and projects with established industn
production pipelines. The goal of this course is to prepare students to fully manage larger scale, multifac
projects. Through the study and practice of industry starstad#s)ts will craft unique approaches te pre
production, animating and final output. Additionally, students will learret@bedte their own strengths and
weaknesses by designing short individualized assignments and projects. Class will dulthmdtel wit
completion of an individualized project.

ANIM 415

Senior Animation 1

(6 credit hours)

All animation seniors are required to produce and complete a minimum of three minutes of animation in or
to graduate. This course represents part aiesahtensive yearlong process and is designed to provide the
structured studio environment and mentorship necessary for students to successfully achieve this critical
Students are expected to fulfill a series of set production deadlines #sd threqr towards the completion

of at least fifty percent of their Graduation Animation projects. Additionally, through lectures an
critiguesstudents will forge a deeper understanding of their work and how it relates to the world.

ANPP 480
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ProfessiondPractice

(3 credit hours)

Students will develop a deeper understanding of their work in the contexts of contemporary art, film, televis
and the animation industry at large. Fundamental issues regarding the creation of artwork including et
commeralism, and originality will be examined and critiqued. The course will also cover a professional apprc
to writing, and the preparation of artistd stat
animation and the challenges refating a compelling narrative or conceptual body of work. This class alsa
covers topics of professional practice including CV/resumes, professional opportunities such as residen
grants and fellowships, the decision around graduate school, andpabskilts including print, web presence
and social media.

ANIM 420

Senior Animation 2

(6 credit hours)

All animation seniors are required to produce and complete -mithreee animated film, installation, or
presentation in order to graduate. This course represents part two of-libmig) ywacess and is designed to
provide the structured studio enviramt) tools and mentorship necessary for students to successfully achiev
this critical milestone. Students are expected to fulfill a series of set production and professional practice dea
in addition to completing all aspects of their graduatioatamrproject. Additionally, students will be prepped

for successful entry into the field.

Animation Department Electives

ANIM/ ANIME 205

Experimental Animation

(3 credit hours)

Animation began in the 19th century when artists started exploiting tHe/4hame capabilities of emerging

film technologies to design the illusion of apparent motion. Unbridled experimentation on behalf of eal
pioneers would eventually give birth to both a unique new art form and a thriving commercial industry. T
courseexplores the history and contemporary practice of theonumercialized, experimentally based
approach to animation. Both as a means of expression andljective alternative to narratdaminant
applications. Students will learn how animation sedséntial technologies work and apply their knowledge
through various techniques, approaches, and conceptual frameworks. Course structure is lectures/de
discussions and-Wieekly tasks. Students will produce a short final project to concludesthe cour

ANIM 244

Writing for Animation: Approaches to Writing for Short Animated Works

(3 credit hours)

This course will focus on approaches and techniques for writing for Animation, and how they can be applie:
short narrative, documentary, and experimembeks. The class will include discussions of early
conceptualization, character and narrative, script format, and how each can be molded or shaped dependi
the nature of the intended work. Throughout the semester students will read and disous$reetecdrious

texts tailored to writing short scripts for animated works. Students are expected to write and develop three ¢
scripts over the course of the semester. The class will include a number of workshop opportunities. Inve:
class patrticipian is key
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ANIM/ANIME 245

Narrative Storytelling: Documentary [Social Practice Program]

(3 credit hours)

Students will develop skills and understanding of documentary storytelling utilizing the medium of animati
This course provides an advanced e of the uses and functionality of animation within the context of
documentary filmmaking. The class structure will allow students to spend a semester studying the theo
documentary narrative storytelling, screening a broad range of documeratzopsand to the production of

their own short, animatédcumentary

ANIM/ANIME 250

Introduction to Stop Motion Techniques

(3 credit hours)

In this course students will be introduced to basic cinematography for stop motion, including lighting f
miniatures, and a diverse pallet of approaches (including object/puppet animation, cutout, pixilation, sand
painton-glass animation). Topics Iwbe explored through screenings, group discusstolassngroup
assignments, and individual assignments to be completed outside of class

ANIM 265

Life Drawing & Character Design

(3 credit hours)

In the early days of animation, the art of static drawingformed and sprang into motion alongside the
evolution of film technologies. Whether through the pervasive magical realism popularized by Disney narra
or the transfixing flights of imagination explored by animators from around the world, théduienhas
always played a key role in the shaping of the medium and represents an important skill set for practitioners.
class will guide students through-tlivoensional figure drawing and character design fundamentals as they rela
to animationThrough life drawing sessions, character design lectures and demonstrations, and short proj
designed to develop essential skills and approaches, students will establish the necessary building block
lifetime of informed practice and creativéagapon.

ANIM/ANIME 280

The Art of Stop Motion Puppetry

(3 credit hours)

This class will introduce students to professional stop motion puppet fabrication techniques and prov
experience working as a member of an animation crew. Puppet consthilmiexpiored through the creation

of oneds own stop motion puppet. Students wi |l |
team by using their puppets to develop a class project based on the ideas of absurdist and impeatexational t

ANIME 321 (crosdisted with FILME 321)

Beyond the Frame: Understanding Narrative inB&ssd and Visual Media

(3 credit hours)

The primary focus of this elective will be the varying approaches to the development of narratives with
emphasis on lefimsed mediums, but also including other sequential narrative visual mediums. Each student
concentrate on the ppeoduction proess of individualized story development and methods, exploring and
utilizing visual | anguage and the production of
visions.
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ANIM 341

Character Development

(3 credit hours)

Students will develop their skills in character development through the medium of animation. The focus will
deeper than the outward appearance of a character, and include character driven narrative strategies a
development of fictional personaftiinformed by backstory and internal and external stimuli. Various
approaches to character development will be explored through lecture, readings, anthexérsidesf of

the semester will be devoted to exploration and experimentation. Dw@egtisehalf of the semester students

will produce their own short charadiased narrative.

ANIME 364

Animation as Political Practif®ocial Practice Program]

(3 credit hours)

This course will explore how animation has historically served as a fwiliticaf protest and social
commentary. Students will discuss the various ways animation can support powerful socialpcbsiage and
an advanced exploration of the uses and functionality of animation as a political tool. The class structure
allowstudents to spend a semester studying the theory behind political filmmaking, screening a broad ranc
politically based animations and culminate with the production of their own short, animated film. No pri
animation experience is necessary.

ANIM 370

Live Action for Animation

(3 credit hours)

In Live Action for Animation, we will explore the making of live action videos to understanentbedreal
references that you will need to ground your animated works, as well as a means to falgl threlerst
distinctions between lragetion video and animation both their limitations and strengths. Throughout the course
of this elective, you will create three works each will focus on a different aspect of the cinematic frame, Charz
Action, Objectand Space/Geography. We will also watch and discuss live action films as they pertain to th
assignments.

Art History

Art history at an art college is intrinsically different. At KCAI, the art history program reflects a unique approe
that combines academic rigor with an understanding of studio practice. The program as a whole takes an ol
based approach. This infugescurriculum with a deep understanding of media, technique and the dynamics c
artmaking in tandem with the history and theories of art. The art history program is structured to stimulate ¢
enrich critical thinking, intellectual inquiry, investiga&eearch and analysis between liberal arts and the studio
disciplines, as well as throughout the campus community. Investigating art historical methodology
scholarship within the context of a stishsed environment provides the student with tesigto and
perspectives on the relationships between concept and practice.

As an art history major at KCAI, students have opportunities to enrich their academic experience w
internships, directed individual research, travel and writing. Recentrhagtsn&hips have included the

NelsonAtkins Museum of Art, the Kemper Museum of Contemporary Art, The Mellon Fellowship, the H & R
Block Artspace, the KCAI Gallery: Center for Contemporary Practice and other local, national and internatic
organizatios. Graduates of the art history program at KCAI work in museums and galleries and as educat:
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writers and editors. They become the critical thinkers of the arii waelaple who put past and present work
into perspective.

As students progress in the andipey have opportunities to select from a wide variety of upper level courses
such as OoBukFdHoemfBtrormreeemge yt o the Pyramids +to tlI
Patronage and Politics, 06 oOSepmraay: ArRadepThes Pot

OAsi an Animation, 6 and o0Textiles of the Worl do
minor programs in Social Practice and Asian Studies, and the art history curriculum includese@mses tha
the artistds role in society and diverse aspect:

Dedicated to their teaching, the-fle art history faculty are also active as scholars in theitr fridsting,
publishing, wiking with museums and serving on boards of leading professional associations and societies
the classroom and in professional practice sessions, which junior and senior year students attend as a me
career preparation, art historians talk wittests about the symbiotic relationship between studio artists and
art historians. Discussion focuses on how the two interact professionally throughout their careers, intersectil
virtually all art venues, including graaking agencies, critical jols@ad newspapers, collegiate and university
art departments, art galleries and museums and public art programs.

Studies stress content, examination of texts, research and writing. Concurrently, students stay actively inv
in the studio.

The studenkearning outcomes for art history are:

1. Effectively communicate and express ideas orally and in writing.

2. Apply creative and critical thinking and integrate ideas from multiple approaches and perspectives.

3. Possess skills of independent inquiry and effeed@rch through critical engagement with sources of

information.

Demonstrate the ability to visually analyze worksds$igte, technique and process.

Have the capacity to address art with cultural awareness and global understanding.

6. Demonstrateaniatl | ect ual curiosity beyond oneds |ive
life.

ok

Art history major with studio minor

Art history 30 credit hours
Liberal arts 27 credit hours
Studio 63 credit hours
Open elective 6 credit hours

Total: 126 credit hour

Art history major with studio major (double major)

Art history 30 credit hours
Liberal arts 27 credit hours
Studio 78 credit hours
Open elective 6 credit hours

Total: 141 credit hour
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The 30 credit hours in art history include: three hours of Art Historical Studies I, three hours of Art Historic
Studiesll, three hours of either Ancient or Medieval Art, three hours of either Renaissance or Baroque Atrt, tt
hours of Modern Art, threeours of Contemporary Art, three hours of Global/Comparative Art, three hours of
Senior Seminar and six hours of art history electives.

The 27 credit hours of liberal arts include: three hours of Writing Seminar, three hours of Critical Studie
(formerly History of Thought 1), three hours of Critical Studies Il (formerly History of Thought II), three hours
of history, three hours of lisgure, three hours of philosophy, three hours of science or social science and s
hours of liberal arts electives (to be taken from any of the six disciplines: art history, history, literature, philosa
science or social science).

The 63 credit hours of studio are governed by t
majoring in art history and minoring in a studio. The 78 credit hours of studio are required of students dou
majoring in art history andtadio.

The 6 hours of open elective can be either a studio elective or a liberal arts elective.

Lower Division Art History Required Courses

N.B. Beginning Fall Semester 2022, AHS 100Art Historical Studies | will replace HRT 100t
History of Art I, and AHS 1002 Art Historical Studies Il will replace HRT 1002- History of Art II.
The new Art Historical Studies sequence is themdriven and defined by time period. The shared
course description for Art Historical Studies reads:

The Art Historical Studiesgquence provides an introductory and thematic study of art from prehistory to the
present and recognizes multiple art histories. Emphasis is on critical thinking skills, visual analysis, a
broadened awareness of global cultural and historical cdbéektssection explores a specific theme and
selection of works across historical periods and geographic regions determined by the instructor. Art Histo
Studies | focuses on art prior to 1600; Art Historical Studies Il focuses on art after 1600.

Samge courses:

AHS 1001

Art Historical Studies I: You Can Take it with You-- Death and the Afterlife

The Art Historical Studies sequence provides an introductory and thematic study of art from prehistory to
present and recognizes multigfe histories. Emphasis is on critical thinking skills, visual analysis, and &
broadened awareness of global cultural and historical contexts. Each section explores a specific theme
selection of works across historical periods and geographic regionsdd by the instructor. Art Historical
Studies | focuses on art prior to 1600; Art Historical Studies Il focuses on art after 1600.

This course will examine the global theme of death and the afterlife, which will focus on the anxieties of, anc
practicalities and preparations for, an individu:
been imagined and interpreted differently across civilizations and time, thus providing this class with div
visual cultures to anatyxVe will explore depictions of and/or objects and monuments associated with burials
remembrance, renewal, rebirth, and various religious beliefs concerning mortality. We will discuss funerat
and practice from many regions, including, but notdinaifeEast Asia, Africa, Western Europe, the Middle
East, and Mesoamerica.
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AHS 1001

Art Historical Studies I: Fantastic Beasts- Animals in Global Art

The Art Historical Studies sequence provides an introductory and thematic study of art fromtpratestory
present and recognizes multiple art histories. Emphasis is on critical thinking skills, visual analysis, a
broadened awareness of global cultural and historical contexts. Each section explores a specific theme
selection of works across higtal periods and geographic regions determined by the instructor. Art Historical
Studies | focuses on art prior to 1600; Art Historical Studies Il focuses on art after 1600.

From the earliest paleolithic cave paintings to late medieval tapestriesf iarageds frequently appear
throughout the history of art across regions of the globe. This course will survey the depiction of animals in
before 1600 and investigate objects as diverse as Egyptian sculpture, illuminated bestiaries, and Tang d
tomb figures, among many other works. We will explore various stylistic approaches to the representatio
animals, their artistic contexts, and how human relationships to the animal world are visually descril
Additionally, we will consider anirdatved materials in the production of art and how they are utilized.

Upper Division Art History Electives

Art History electives can be found undethe Liberal Arts Department section on page2545

Ceramics

The ceramics program provides ageipth technicavisual, critical and conceptual foundation for the education
of artists. Students explore the vessel, figure and architectural applications of ceramic art and technology a
pertain to contemporary forms. Ceramics department facilities supparisitdesith equipment of all kinds,
including clay mixers, wheels, a plaster area for advanced mold making, a glaze room, 3D printefs, and stz
the-art kilns for ceramics and kibrmed glass.

The curriculum begins with technically and formally ridialiestudies in the sophomore year. Once exposed
to a broad palette of information, students are supported as they become increatineghgdeif concept

and material through the junior and senior years. Students exercise verbal articulatioal #mdkang
through discussion with faculty, group critiques with peers and written assignments. Students sharpen
abilities to analyze creative choices and ask their own questions. The program encourages discovery throu
process of making attte pursuit of individual research.

Exposure to exhibitions in galleries and museums and direct contact with visiting artists informs histor
perspective, a sense of the contemporary and a knowledge of the working lives of artists. Professional prz
skills are stressed so that stugleriit graduate with abilities to present their work and enter a career in the arts
The peer group is an invaluable resource for students, as undergraduates and for future professional conte
the field. The faculty seeks to create a sense of coyafiniing the learning that occurs outside formal class
structure

CERAMICS 8 202-203 (78 Studio Hours)

Course Number Course Title Credit Hours
Freshman Year
Fall Semester | FOUN 100 Foundation 9
Spring Semeste| FOUN 110 Foundation 9
Sophomore Year
Fall Semester | CERM 200 Sophomore Studio: Figure & Structure in Clay | 6
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CERM 205 Materials and Processes | 3
Spring Semester] CERM 220 Sophomore Studio: Innovation in the Multiple | 6
CERM 225 Materials and Processes |l 3
Junior Year
Fall Semester | CERM 300 Junior Studio: Source and Form 6
Spring Semeste|] CERM 320 Junior Studio: Process and Practice 6
Senior Year
Fall Semester | CERM 400 Senior Studio: Thesis 6
CEPP 480 Senior Professional Practice 3
Spring Semeste|] CERM 420 Senior Studio: Presentation and Exhibition 6
Required Studio Ceramics Internship 3
Electives or Any Department Studio Elective 3
Internships: (5) Any Department Studio Elective 3
Any Department Studio Elective 3
*Non-Ceramic or NotGGlass Elective 3
Notes: Ceramics majors may not take the Fundamentals of Ceramics elective.
*The NonCeramics or Nofslass elective degree requirement must be complety
KCAI. Transfer credit hoursannot be applied to this requirement.

Prerequisites for sophomore studio: FOUN 100 and FOUN 110

CERM 200

Sophomore I: Figure and Structure in Clay

(6 credit hours)

The fall semester emphasizes figurative sculpture with a focus opdintaelfConstructing methods for coill,

slab, and casting are introduced; form and the conceptual potential of tlaeefigtireary considerations.
Glazes and a variety of surface treatments are layered and applied in multiple firings, with attention to
operations of gas and electric kilns. Students study the history and contemporary uses of the figure in ari
archtecture. Group discussions, individual critiques, and journaling augment the studio experience to dev
communication skills for analysis and critical thought.

CERM 205

Materials and Processes |

(3 credit hours)

This course will focus on individual gJaglay body components, and the various properties of clay that
determine color, firing temperature, plasticity, and glaze compatibility. Utilization of the information will allc
students to more effectively formulate clay bodies, slips, and teassigihboratory and firing methods will
also be covered with an emphasis on safety procedures. Information is presented to complement the sopho
studio course work in the fall semester, enabling the student to more completely and accuratedyr achieve
artistic visions

CERM 220

Sophomore II: Innovation in the Multiple

(6 credit hours)

In the spring semester of the sophomore year students are introduced to two modes of vessel gireduction

potterds wheel and the plaster mold making/slip

production of multiple works sotlatt udent s i nnovations are reali z:¢
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way. Students learn the principles and subtleties that constitute good form. Porcelain clay and casting sl
used. Emphasis will be placed on developing an understandinglatidnship of form and surface as students
explore a variety of finishing techniques. High temperature glazes and firing in reduction and oxidation kilns
explored, as well as post firing techniques that include chinanghinssers. Studentsalearn resist methods,
sgraffitg mishima, glaze trailing, and sandblasting. Students are encouraged to take risks through ar
experimentation as well as to exhibit a strong work ethic while developing and refining skills. Individual :
group critques are conducted throughout the semester, as weltasmadd final reviews with each student
and the faculty. Students study historical and philosophical foundations of vessels through group discussior
assignment#\s with all of your work, youll be expected to use your personal experience and knowledge to
support, generate, and develop ideas.

CERM 225

Materials and Processes I

(3 credit hours)

The Clay and Glazes Il course offers students a comprehensive understanding of ceramicajgaaedmater
processes. Through lectures, exams and laboratory projects, students learn essential glaze characterist
chemical elements, raw materials, and their individual glaze properties. Advance testing procedures for adj
glaze, characteres, the toxicity of glaze materials, and the effects of kiln firing on various glazes is address
Information is presented to compliment the sophomore studio course work in the spring semester, enabling
students to more completely and accuratalgvactheir artistic visians

CERM 300

Junior I: Source and Form

(6 credit hours)

Fall semester junior course work builds on the knowledge base gained in previous studies. Students e
technical skills while increasing focus on specialized, persbrakative investigations of the material.
Experimentation and risk taking in technique, vision, and concept are key notionsaRedseHecting source
material in areas of personal interest are emphdwsstedcal and contemporary examples aitjdthered
studied, and presented. Through this investigation students achieve a greater understanding of context for
work. Participation and growth in critical thinking and articulation are expected of each student. Students s
a concentratiom the vessel or sculpture. In the vessel curriculum students learn to throw, slip cast, and he
construct advanced compound forn&udentsacquire more complex knowledge of glaze, surface
embellishment, and subject matter for decoration. &d hightemperature oxidatipmeduction, and
atmospheric surfaces and firings are conducted. Issues of utility, design and craft are examined. There
emphasis on enhancing skills to analyze the details of utilitarian arsekareb\adssel forms. Junior®oking

the sculpture concentration explore the use of the medium in architdefuedief, terra cotta, and sculpture.
There is an hdepth experience with Idise clay and glazes. Students identify and develop a personal approac
to imagery, formand the surface considerations of painting, relief, pattern, color, texture, and composition |
designing, producing, and installing architectural ceramics.

CERM 320

Junior II: Process and Practice

(6 credit hours)

Second semester juniors continue to pursuedapih and focused investigation in ceramic art, identifying and
using subject matter and forms of personal interest. Learning to develop ideas, and to process and direct
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toward individual technical,uad, and conceptual growth is the challenge of the semester. You will advance yo
critical skills for examining your works and the works of your peers through group and individu
critigues/meetings with your classmates and the faculty. Studentscéed gxpemonstrate a strong work
ethic and a passionate pursuit for investigating personal artistic directions in ceramics throughout the sem
and to maintain openness and a willingness to take risks. You will explore display methods forrythe works i
mid-term critique, final critique, and Spring Exhibition

CERM 400

Senior I: Context and Thesis

(6 credit hours)

Senior students define and implement a thass&t of subjects or questions that directs studio practice and

source research for tharation of the semester. The thesis will encompass an approach to form, content, ar
technique in which students explore visual and conceptual issues that are individualized and particular to
interests. Sustaining an idea within the context-tdkiak and experimentation is the challenge of the semester.

Students work with their professor to develop a structure for learning through studio practice, writings, &
discussion. Skills are advanced for examining artworks through group and imdigicesaivith classmates

and faculty. Students investigate presentation and installation solutions for their works in concert with the sp
and venues planned for esfesemester exhibitions. Source research and the investigation of historical cerami
and contemporary art practice are conducted by each student in relation to their thesis. Students are expec
demonstrate a strong work ethic and passionate pursuit for investigating personal artistic directions in studi
throughout the semestendato maintain openness to critique and a willingness to take risks.

CEPP 480

Senior Professional Practice

(3 credit hours)

This course provides ceramics students with tools to initiate and sustain a career in the arts. It covers a rar
topics for understanding and navigating the field, identifying options and building strategies for professic
pursuits. Studio practicedl be examined along with approaches for exhibiting, marketing and selling wor}
within the design and fine arts genfgspects for continued artistic growth via grants, residencies, and
graduate programs will be explorédditionally, there will k#n investigation of opportunities within the areas

of social practice, public art, arts administration, museums, and eddtatpmith lectures by faculty and

field professionals, students will be engaged in researching and presenting regiiozdlaed marces.

CERM 420

Senior II: Thesis, Exhibition and Presentation

(6 credit hours)

Seniors establish a direction and intent for a final undergraduate body- dhev8enior Exhibitionto be
exhibited in the ceramics department spring eahibit the end of the semester. Seniors are also required to
create and submit a piece for the BFA exhibition to be held at the H & R Block Artspace and KCAI Gallel
Each senior must be motivated, focused, and determined to explore visual and cesgegpttizti are
individualized and personal. Sustaining an idea within the contextadinisland experimentation is the
challenge for students in this couysel willwork with the instructor to develop a structurgdors e me st e r
work.Students W investigagvarious display and installation solutions for their work in concert with the spaces
and venues planned for the Senior and BFA exhibitions. Individual research and the investigation of hist
ceramic and/or contemporary art practicexgeated of each student. Each senior will present a lecture about
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their work and their source resear@ieRto the senior presentation handout that describes this aspect of the
course for more information. You will advandeal skilldor examining gur works and the works of your
peers through group and ividual critiques/meetings with your classmates and the faculty. Students are
expected to demonstrate a strong work ethic and passionate pursuit for investigating personal artistic direct
andto maintain openness to critique and a willingness to take risks.

INTC 300

Ceramics Internship

(Variablecredithours) [Juniors and Seniors only]

The internship is designed to provide a professional dhéjoh experience in design or fine arts. iTlaig
include working in an artistds studio, a gall er)
experiences are valuable for students as they encounrtendirshe daily operation of -estated work
opportunities. The interrighis also an outreach tool and is mutually beneficial for students, KCAI programs
and the local, regional and perhaps national or international community. Students must consult the departt
chair before initiating application procedures.

Ceramics Electives

CERME 226

Handbuilding with Clay

(3 credit hours)

This course will give students the skills necessary to produce, glaze, and fire a variety of ceramic fc
Commonly used ceramic construction and surfacing techniques will be covered, including but not limited 1
variety of slab construction methods, phoduction and use of press molds, and the fabrication of handheld
tools for the forming, texture, and coloration of ceramic works. Through presentations, access to the Teacl
Collection, and field trips, students will gain a greater awarenesshesbaiifferent forming methodologies
have enabled ceramic artists to create meaningful works of art for centuries. Students will have the opport
to explore both functional and sculptural applications of the ceramic material in this course. faemamd sur
appropriate finishing techniques will be covered. Students are encouraged to bring their own research
interests into the coursework. Prior experience in ceramics is not required to enroll in the course.

CERME 227

Fundamentals of Mold Making

(3credit hours)

This course will cover the creation and use of molds for ceramic production methods including: building &
producing basic hump and/or slump molds, using press molds, slip casting forms in clay, and the use
decorative molds (sprigs amblague)Students will design and prototype forms in plaster, clay, and other
modeling materials (both sculptural and functional options can be explored within the context of the course)
will be molded and used to create a series of ceramic wionkl bieaglazed and fired. Students will also have
an opportunity to make molds of found objects or to alter found objects for moldanigtyAof plaster mold
making techniques, how to use clay as a mold, and pros and cons of working with flexiakeng ohéterials

will also be covered in the course. Students will be encouraged to create individual and original ideas in ce
media, and to develop a personal methodology and artistic direction which may complement the work in t
major.Prior ceamics experience is not required. Ceramics majors may not take this class. Ceramics majors
have completed CERM200 and CERM220 should enroll in Advanced Mold Making.
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CERME 230

Designing Ceramics for Personal Use: Objects of Purpose

(3 credit hours)

This course will introduce the fundamental techniques of ceramics including wheel throwing, slip casting
hand building methods. Students will use these options to create works for their everyday lives centered ar
their habits, rituals, living or worisp. Through this coursework we will also examine the connections betweel
method, function and meaning to create personal works related to your own point of view and how you navi
the world. The course is open to students of all knowledge levelssaird@xm ceramics.

CERME 240

Introduction to Glass Casting

(3 credit hours)

This course will cover basic techniques and approaches to the creatiarastf dditrss sculptures. Kiln cast
glass involves heating glass to a molten state inside a meloffé&aanique opportunities for artists to work
with light, transparency, opacity, and to create forms with distinct texture and depth in a variety of colc
Students will be introduced to a variety of methodologies and materials suitable foorhef gnedtitypes

for molding and will create their own investment molds from prototypes and/or found objects. Approaches
packing and filling molds with glass, basic kiln loading and firing information for glass casting, and finish
techniques appropte for kiln formed glass sculptures will be covered.

CERME 290

Printmaking and Ceramic Form: Collecting Impressions

(3 credit hours)

Using techniques of lithography, monoprinting, and relief, students will translate personal narratives and ime
ontoclay slabs, then construct these slabs into dimensional objects that connect to their printed imagery. Sur
layered with slips, stains, terra sigillatas and underglaze will create unique skins for each piece. Students w
the value of plaster e@nvas and building tool by making and using molds to shape form and surface. They w
work in the multiple to conceive and curate collections related to experience, memento, and transformation. |
experience with ceramic materials is not requiegnldth in the course.

CERME 308

Ceramics, Entrepreneurship, and the Marketplace

(3 credit hours)

Artists and entrepreneurs share many similar attributes, they are adaptive, able to think creatively, solve pro
and seek opportunities for their ided@kis course will focus on the role of artists as entrepreneurs and the
potential to create, promote and sell work by designing, branding and launching a design for market. Stuc
will work with a variety of forming processes such as rapid prototydhignaking, slip casting, wheel throwing

or hand building to produce a series of ceramic objects ready to be sold through multiple platforms. Throi
the class we will investigate potential settings to market and sell work including online venweshais|esal
retail shops and boutiques. We will research contemporary practitioners and conduct field trips to the studic
Kansas City artists, designers and makers who have successfully navigated a career in the production an
of ceramic objects.riBr experience with ceramic materials is not required to enroll in the course. This cours
countsas a substitute for ENTP 253, Creative Enterprise Studio.

CERME 311
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From the Ground Up: Art in a Changing Ecosphere [Social Practice Program]

(3 credit hours)

This course will explore the questions and issues facing visual artists in the era of climate change. Thr
individual and collaborative studio projects, studéhdevelop strategies for discussing, analyzing, and working
with topics like: sustainability, ecology, climate science, citizen science, activism, urban agriculture, and
justice. Using primarily reclaimed ceramic materials, we will look fturapes to harvest our own materials,
ask questions about sustainable alternatives i
practice), and utilize outdoor classrooms whenever possible. Basic hand buildiAgandtdd forming

with clay will be covered. For example, students will have the opportunity to grow plants from seeds in plan
of their own design and construction. This class will work with the earth and focus on the power
otransformati ond eaaide pingples. We Willkaskaestigns liked WVhatgnaterials do | use
and why do they matter? What is waste in the studio? How do | define sustainability? What system:
consumption, extraction, exchange, and nourishment does my artistic practicecoutace with? What role
might | play in making a change? What roles might | play in my community, as an artist and as a citizen?
inequities exist when it comes to healthy and sustainable living and creation? Readings for this course will ir
attists and writers who take on topics of environmental stewardship; explore the impact of climate change
human health (physical, psychological, social); explore artistic and agricultural practices that heed ecological
and discuss the criticaledhat hope and imagination play in shaping the future. Visiting scholars will offer
perspectives on the role that artists play in creating cultural change, offer approachable strategpesctor low
living, demonstrate sustainable studio practice mddelsss food systems, food sovereignty, and perennial
agriculture, and demonstrate the importance of finding small connections and actions through artistic crea
This course will count for Social Practice Credit. Students do not need to havarpits @egperience. Some
projects will include the integration of fui@ditional approaches to clay and other earthen, recycled or reclaimec
materials. This course will count for Social Practice Credit.

CERME 345

Fundamentals of Figure Sculpting

(3 credithours)

Students in this course will sculpt figures, forms, and fragments of the human body, learning methods for buil
clay structures and finishing ceramic surfaces. Instruction will include measuring techniques for acct
proportions and studentslivihave opportunities to observe and sculpt via class sessions with a figure mode
Collections on display at local galleries and museums will also be used to examine contemporary and hist
representations of the human form. Class assignments axydoiety of approaches to creating figurative
ceramic works, including solid building, coils and slabs. Students will be encouraged to develop individua
paths to form and surface and seek a variety of means for creative emphasis. Readiadgs, auditom
videos that touch on issues of representation of the body in art will be introduced and discussed. The cour
open to students of all knowledge and experience levels

CERME 347

Fundamentals of Wheel Throwing

(3 credit hours)

Fundamentals of Wheel Throwing will give students the basic skills necessary to produce, glaze, and fire a \
of wheel thrown ceramic forms. Students will be introduced via demonstrations and presentations to throw
trimming and finishing, methoadfaltering and attaching wheel thrown components, and glazing and finishing
techniques. Concerns of function and use as well as opportunities to research contemporary and histc
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traditions will be incorporated into the coursework. A series of pptigrstshe chance to make both functional
vessels and sculptural forms. Students will be encouraged to create individual and original ideas in ceramic
and to develop a personal approach and artistic direction which may complement the wardjan.thelieu

of a textbook, students will be asked to purchase a handmade vessel as part of the research component «
course. The course is open to students of all knowledge and experience levels.

CERME 358, 364, 368

Fundamentals of Glass: Kiln Fanm

(3 credit hours)

This course introduces kiln forming and casting techniques for creating functional and sculptural works in g
Students will explore four processes of production: glass drawing, fusing, slumping, and casting. Using
traditionaldrawing materials such as glass powder, mosaic, stringers, and hot glass manipulation, student
translate their ideas and images into form and color. The fusing and slumping methods will teach the prope
of melting glass and how it responds tmua kiln temperatures. The casting approach explores sculpting and
mold-making techniques. Students are expected to write proposals for each new assignment and are requi
demonstrate a strong work ethic as they develop their artistic languéagsinto g

CERME 384

Advanced Glass: Kiln Forming

(3 credit hours)

[Prerequisite: CERME 358, 364, 368, or 374] This course is open to students who have completed the
Fundamentals of Kiln Formed Glass elective. In Advanced Glass, students will cresia fopep

intensive personal investigation in the medium, building on the skills and knowledge they acquired in
Fundamentals.

CERME 387

The Conversational Digisocial Practice Program]

(3 credit hours)

The Conversational Dish will cover the creation of functional vessels using a variety of popular forming ¢
decoration methods in clay. Students will explore the handmade vessel as an intimate and social object th
the power to start conversationsnwey information, tell stories, change behavior, and create social
interactionsStudents will study the relationship of the ceramiié dssllesign and functidnto food, and
food-based gatherings. As part of the coursework, students will desigandraaéetheir dishes in interactions
with peers and the community at large@ddition to individual and collaborative studio projects, we will look
at contemporary ceramic artists that use the vessel as a platform for social engagement, eduisédion, and ac
We will discuss the history of vessels as objects that respond to culture, food, and iAriovatperience

with ceramics material is not required to enroll in the course.

Creative Writing

When you study cr eat i cleselywith ibnovatige, accomptisGed wrjtersytoodavélopl
a | iterary ©practice that compl ements and deepe
passionate teaching and-tekng writing grounded in literary fundamentals.

Through smalllasses, directed individual studies, internships, and opportunities with distinguished visiti
writers, youodl |l devel op t echni-ginnmg literarg magazinghrund e n ¢
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Formalallows you to practice readrld editing and publishing skills, while our selection of classes in fiction,
poetry, nonfiction, memoir, pastiche, minute fiction, and hybrid forms provide you with the skills to work in tf
forms you choose. Literatureucos es ar e categorized in order to
expertise, interest, and concentration:

LIT 3000 topics courses: Topics in Aesthetics

LIT 3100 topics courses: Topics in Prose

LIT 3200 topics courses: Topics in Poiey

LIT 3300 topics courses: Topics in Drama

LIT 3400 topics courses: Topics in Narrative

LIT 3600 topics courses: Topics in Global/Comparative Studies

LIT 3700 topics courses: Topics in Gender Studies

LIT 3800 topics courses: Topics in Translation and Translation Studies
LIT 3900 topics courses: Topics in Interdisciplinary Studies

Creative Writing at KCAI offers you a unique experience to integrate your writing and your studio practice w
providing a rigorous intelleatframework in the liberal arts. Our program seeks to develop writers who are
thinkers and artists and whose work will change the world for the better.

Student learning outcomes for creative writing:

1. Communication. Demonstrate ability to communicateating. Clarity. Expressiveness in the sound
and sense of language.

2. Critical thinking. Demonstrate ability to analyze a literary text using multiple approaches. Close
reading. Development of deep observational skills.

3. Inquiry. Demonstrate ability ¢conduct an exhaustive and creative investigation. Access all available
sources of i nformation. Exercise intellect:

4. Risktaking. Demonstrate a high level of creativity, and a willingness to take creative risks

5. Techniques and skills. Demonstrate fluency in poetic and narrative techniques.

6. Cultural literacy. Demonstrate the ability to contextualize a literary work, using more than one
perspectivieé cultural, political, historical, and aesthetic.

7. Professional pctice. Demonstrate a working knowledge of professional practice in the literary arts.

Creative writing major with studio minor
Courses in literature (5) and creative writing (4) 27 credit hours

Liberal arts 33 credit hours
Studio 63 credit hours
Open elective 3 credit hours
Total: 126 credit hours

Creative writing major with studio major (double

major)

Courses in literature (5) and creative writing (4) 27 credit hours
Liberal arts 33 credit hours
Studio 78 credit hours
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Open elective

3 credit hours

Total:

141 credit hours

Lower Division Liberal Arts Core Courses (15 credit hours)

WRS 1001 Writing Seminar

3 CH (to be taken in the first semester of first year)

AHS 1001 Art Historical Studies | 3 CH (to be taken in the first semester of first year)
AHS 1002 Art Historical Studies 113 CH (to be taken in the second semester of first year)

CRS 1001 Critic8kudies |
CRS 1002 Critical Studies I

Upper Division Liberal Arts Required Courses (18 credit hours)
9 CH (to be taken in sophomore, junior, or senior year)
3 CH (to be taken in sophomore, junior, or senior year)
3 CH (tobe taken in sophomore, junior, or senior year)
3 CH (to be taken in sophomore, junior, or senior year)
At least 15 credit hours (five courses) must be taken at ther30@Blevel.

At least one uppension course must be a course in Global/Comparative Studies.

Art History:
History:
Philosophy:
The Sciences:

3 CH (to be taken in the second semester of first year)
3 CH (to be taken in the first semester of sophomore year)

Creative writing and literature courses can be found undtre Liberal Arts Department section on pages

50-65

Fiber

The fiber curriculum combines traditional and experimental practices to provide students with a broad techr
foundation as well as a conceptual focus. Fiber as a medium crosses boundaries and interfaces with art, c
craft and technology. Inherenthultidisciplinary, the field of fiber encompasses among others, painting,
printing, dyeing, pattern design, sewing, quilting, experimental fashion and costume, weaving, knitting, cro
sculptue andbasketry techniques, felting, spinning and papegn&knphasis in this medium is on skill
development and the generation of ideas through a maesedgrocess of making.

FIBER 620222023 (78 Studio Hours)
Course Number Course Title Credit Hours
Freshman Year
Fall Semester | FOUN 100 Foundation 9
Spring Semestel FOUN 110 Foundation 9
Sophomore Year
Fall Semester | FIBR 200 Introduction to Surface and Color 6
Spring Semeste| FIBR 220 Textile Construction: Weaving 6
Junior Year
Fall Semester | FIBR 320 Intermediate Hand Construction/Digital Tools | 6
Spring Semester| FIBR 331 Advanced Textile Processes 6
Senior Year
Fall Semester | FIBR 400 Senior Studio: Fiber/Textiles | 6
FIPP 480 Senior Professional Practice 3
Spring Semeste| FIBR 420 Senior Studio: Thesis Seminar 6
Required Studio Any Department Studio Elective 3
Electives or Any Department Studio Elective 3
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Internships: (7) Any Department Studio Elective
Any Department Studio Elective
Any Department Studio Elective
Any Department Studio Elective
Any Department Studio Elective

Prerequisites for sophomore studio: FOUN 100 and FOUN 110

WwWwWwwww

FIBR 200

Introduction to Surface and Color

(6 credit hours)

This course is an introduction to Surface Design: the manipulation of the surface of fabric through dyei
painting, and printing. Basic dye chemistry using synthetic and natural dyes will besteeethd students

have a thorough understanding of the steps involved in the uses of dye, discharge, and resist processes on
fibers. Students will be guided toward the development of a personal visual language using the expre
potential omark making on cloth. Projects will address both fine art as well as design applications of the medi

FIBR 220

Textile Construction: Weaving

(6 credit hours)

This component of the sophomore program is a comprehensive overview-lobimameaving and its
relevance and significance in both fine art as well as applied design. Emphasis is placed on problem solvin
developing increased awareness through dimsermvficause and effect. A focus in this course will be on
individual solutions to a given problem that demonstrate knowledge and understanding of the processes us
weaving. At the same time and of equal importance will be the creative exploiatrentasedapproach to

the development of your own visual language in constructed cloth and structured forms.

FIBR 320

Intermediate Hand Construction/Digital Tools

(6 credit hours)

This course will investigate various methods to create three dimettainad and form. Students will build

on construction processes covered at the sophomore level and will be introduced to intermediate techniqu
knotting, interlacing, crochet, coiling, twining, and plaiting. Using these techniques, studestgyatd ave
multitude of materials, natural and mede, fiber and nefiber, as well as outcomes that range from object
based, body dependent, to-sgecific work. The class will explore digital translations of pattern, form, and
surface into vector fddor output through the laser cutter and cnc route. Discussions will focus on individua
artists, historical works, and issues concerning contemporary art and design. Emphasis will be place
individual research, conceptual development, experimentaitbnformal issues concerning design,
composition, and aesthetics.

FIBR 331

Advanced Textile Processes

(6 credit hours)

This course is an exploration of advanced surface manipulation techniques, including a variety of dye proc

for both natural and synthetic fabrics using immersion and direct application methods. Students will alsc

introduced to methods for subtraatiand addition of materials and marks and the interface of digital printing

in combination with hancthanipulated fabrics and processes. Projects will pair extensive sampling of each ni
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technigue and material with a personal exploration of the potéhtraleach technique. Students will start
identifying and articulating their personal focus related to studio practice through critiques, discussions and
trips.

FIBR 400

Senior Fiber/Textiles

(6 credit hours)

For the majority of studio time, sesiwrill explore methodologies that are consistent with their chosen artistic
direction. It is the studentds responsibility t
to work out technical and conceptual issues. Studentguaredréo participate in organized class activities,
including artist studio visits and exhibitions. By the end of the semester, students will have formed the basi
the development of a coherent body of work, which will be exhibited as part ofithi@eatgiin FIBR 420,
0Senior Thesis Seminar. 6

FIPP 480

Senior Professional Practice

(3 credit hours)

Professional practice will help students develop professional standards fdim@eindprinbased portfolio.

The portfolio will include profese@l image documentation, resume, cover letters and an artist statement. |
addition, students will be required to do artist research, and prepare an artist presentation. All area
professional practice specific to the field of fiber will be covered.

FIBR 420

Senior Thesis Seminar

(6 credit hours)

The focusof the secondemester senior year is the further development of a body of work to be presented |
an off campus exhibition, fashion performance or presentation appropriate to the nature of\tighwork.
faculty supervision, the majority of class time will be dedicated to working indepenidestiydioFaculty

and students will meet as a group to discuss professional issues and participate in weekly critiques. Stude
required to take pdrt organized class activities, including artist studio visits, discussions and related exhibitio

INTFB 300

Fiber Internship

(Variable credit hours) [Juniors and Seniors only]

For juniors and seniors only, this course is designed to prottdgadntraining for students enrolled in the
fiber program. Job training does not have to be in an area related to textiles. This course will introduce stuc
to a professional business environment and a wide range of technical applications.

Fiber Electives

FIBR/FIBRE 264

Basic Sewn Construction

(3 credit hours)

For sophomores and transfers only. This class is a technical course that covers basic sewn constru

techniques. You will become familiar with home/industrial machines, sergers, and thesrdondotveti as
hand applications. Students will be introduced to an industry approach through process, construction, terms
troubleshooting. We will set sewing goals for individual work following a series of class assignments. Creat

94



0sédw 6 bwillrslilbwaase the mastery of presented and practiced techniques, customized to show
individual sewer's personal construction style. Students will learn the basics of pattern marketing/altering f
diverse application of sewn construction. This cowiie include multiple pieces, independently
designed/constructed by each student. Sewpegience is welcomeat not required.

FIBR 270

Fiber Properties

(3 credit hours)

Fiber Properties is a class designed to teach about the characteristics, fabrication, and treatment of natur:
mantmade textile fibers. The main focus of this class is a close examination of the molecular arrangerr
chemical composition and physstalcture of fibers with an animal, plant or-made origin. Simultaneously

we will study various fabrication methods with a special emphasis on the yarn manufacturing process an
textile construction process of knitting. Whenever possible, acnlak saithbe available for inspection and
emphasis will be on extensive hawdexperimentation to increase understanding and stimulate ideas. Fielc
trips have been scheduled to compliment the theory discussed in class and to establish a connection be
theory and practice.

FIBR/FIBRE 280

Natural Dye

(3 credit hours)

Dyes made from plants and insects have been used to decorate textiles for thousands of years. Students wi
how to create a variety of natural dyes, including locally grown ardi dpteges, while also exploring the
history and cultural relevance of this ancient process. Immersion dye techniques including shibori will be cov
as well as direct application processes including block angbsotiegn Students will learn the kencepts

of natural dye chemistry, such as the use of mordants and natural discharging agents, and how to translate
processes into their own contemporary studio practices.

FIBR/FIBRE 290

Space Between Paper

(3 credit hours)

Space Between Paper will introduce students to hand papermaking techniques while pushing exploratio
scale, new technologies, installation strategies, and various forms of collaboration. Singular visions wi
supported while the class engages inldvgescale collaborative installations. Conversations on material
awareness, experimental strategies, and experiential practices will investigate paper as a site of meaning.

FIBR/FIBRE 295

Temporality and HarAdlade Paper

(3 credit hours)

This course wilhtroduce students to hand papermaking while considering concepts relating to sequence
time. Handmade paper from the beginning of the process to final iteration relies on rhythm, repetition, sensiti
and touch while the series of steps required e cycles that exist within ourselves and the natural
environment. Moving between small scale sequential works and large scale installation students will be
opportunities to explore various approaches to papermaking while considering ©@gdss,rgpetition,
mindfulness, performance, and time.
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FIBR/FIBRE 309

Sewn Construction: Building a Collection

(3 credit hours)

In this class we will take construction fundamentals and build out, pushing our sewing boundaries to achie
small collectioon varying themes. From fashion to upholstery to experimental this class is for the student tr
has the creativity and drive to have sewing as a prime feature in the art they produce. Each student will con
draft, and sew a small collection fromimaigdeas and patterns. The collections will consist of a variety of
finishing and construction techniques highlighting advanced sewing skills and competitive industry stand:
These collections/finished pieces will be resume worthy and portfolighniltie realm of all things sewn.

FIBR/FIBRE 311

The Quilt: More than the Sum of its Parts

(3 credit hours)

This course will explore the many facets of contemporammakiittg, from function to fine art. Students will
investigate traditional and Amaditional methods of constructing quilts, including stitching, joining, appliqué,
improvisational machine gieg and machine quilting. Research and discussion of historic and contemporar
guilting topics, including quilting and communi
movement will aid students in identifying their own interests witfigldhe

FIBR 3112

The Quilt: More than the Sum of its Paristermediate Level

(3 credit hours)

This course is offered as an intermediate level alongside FIBR311. The intent of this course is to provide stut
who have completed FIBR311 with more in depth instruction and challenge them with applying the
foundational quilting skills with an indual/personal focus. Students are also required to assist the instructor
with demos and class preparation in order to provide them with additional training.

FIBR/FIBRE 315

Fiber to Form

(3 credit hours)

In Fiber to Form, students will examine various rdstbbworking with raw wool and cellulose fibers to create
two and threelimensional surfaces and structures in felt and paper. Felt and paper have a vast history that
be explored, while emphasis will be placed on their contemporary applicatiogs. &ehdiscussions will
concentrate on the metaphorical and poetic implications of material transformation as well as contempo
artists who work within the medium. Students will be expected to develop samples to document their proce:
addition to oeating final works of art.

FIBR/FIBRE 317

Textile Construction: From Backstrap Weaving to Jacquard Design

(3 credit hours)

A Loom is a handperated or powsetriven apparatus for weaving fabrics. Since its invention and use acros:
the globe thousands aars ago the loom is still being used today as an ingenious tool to construct with flexib
linear elements. This course introduces students to the essential components and functions of various Ic
ranging from low tech backstrap looms to-sifatiee-art Jacquard looms. Topics covered will range from formal
issues of image selection and composition to technical aspects of structural integrity. The aim of this class
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clarify the range of possibilities in constructed textiles and to provideralelstanding of the similarities and
differences among the tools and techniques covered. This course is also opeajtoseith the intent of
encouraging experimentation and discussion about our current relationship with technology. No weay
experiace is required. Students have the option to work on the loom that best suits them or to experiment w
all methods covered.

FIBR/FIBRE 338

Knitwear and the Body

(3 credit hours)

In Knitwear and the Body, students will apply the structure of knittrepte thredimensional skins using

the format of the body as a point of departure. Students will begin with basic hand and machine knitt
instruction and will develop a series of proposed projects that support their individualized approaches. Reac
and discussions will consider the body within a contemporary art context as well as the development of
fashioned body and how it has played a role in the formation of identity, class, and culture. No prior knitt
experience is required.

FIBR/FIBRE 341

Ones and Zeros: Jacquard Weaving

(3 credit hours)

This course introduces students to the possibilities of the digital Jacquard loom in the Beal's Studio. Te
Innovation, Jacquard Technology in particular led to the evolution of computer prograchuetg @ntry.

After more than 200 years we have come full circle and now use computers to design and program the loon
started the development and concept of computation and pattern recognition. Scanned work as well as dig
conceived work will deanslated into files that can be read by the loom. Topics covered will range from forme
issues of image selection and composition to technical aspects of structural integrity. This course is also of.
norrmajors with the intent of encouraging expErtation and discussion about our current relationship with
technology and its potential for mediation. No weaving experience is required.

FIBR/FIBRE 345

Hand and Machine Knitting

(3 credit hours)

In this class students will learn to create fabric-Bntb@ns by using the structure of knittingn ancient
technique consisting of a series of connected interlocking loops of yarn or fiber to create fabric. Students
learn the basic knitting shies and techniques, study traditional applications for knitting and more contemporar
approaches. Projects will start with mastering the basics then applying that understanding in solving problel
garment construction, sculptural forms or fabric yardag

FIBR 3452

Hand and Machine KnittingIntermediate

(3 credit hours)

In this class students will learn intermediate and advanced level techniques to create-fabdaoventy3

using the structure of knittingn ancient technique consisting séges of connected interlocking loops of
yarn or fiber to create fabric. Students will assist the instructor by testing their previous knowledge in knit
and helping beginning students to learn the basic knitting stitches and techniques. Pnaijdats wikvious
knitting knowledge and will evolve by applying that understanding in solving problems in garment construct
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sculptural forms or fabric yardage.

FIBR/FIBRE 349

Marking Time, Discovering Meaning

(3 credit hours)

In this class we Witreate strategies and tools for seeing, observing, measuring, recording, and translating
world around us. For guidance, we will look to nature herself and the ways that time is recorded in the lands
in geology, and in plants. We will think tghomnaking by being in, observing, and collaborating with time, light,
and nature. We will look, breathe, meditate, grow, forage, look again, write, draw, walk, read, stitch, dis
collect, weave, assemble, transform, and print. We will make our swortobkerving and for making,
including our own pigments and dyes, while employing methods of textile construction and surface design !
as knotting, knitting, dyeing, printing, and weaving to explore what it means to be a maker in uncertain tir
Wewill be vulnerable, courageous, and generous with ourselves, each other, and the world around us. Thr
marking the time we are in, we may hope to discover meaning along the way.

FIBR/FIBRE 350

Designing for Change: Intro to Remade ConstructioSastéhableSourcing[Social Practice Program]

(3 credit hours)

Students will explore the world of remade design and the subject of sustainability. Utilizing for example
houses or thrift stores as their main materials sstudents will strip down pegisting textiles, rebuilding
theminto newpiecesRecontextualizingtems, through acquiring, sketching, pattexking, draping, and
sewing will beaught duringhe entire desigprocesss students reconfigure their recycled materials into new
forms.This class will give insight itibh@ concepts of remade design, leaving students with essential informatior
to help them excel as artists in the alternatbekiction movement.

FIBR 3502

Designing for Change: Remade Construétiotermediate LevdlSaial Practice Program]

(3 credit hours)

This is an intermediate level course meeting concurrent with FIBRE 350, students will be working on m
advanced level projects than those enrolled in FIBRE 350. Students will explore the world of remade desigr
the subject of sustainability. Utilizing for example rag houses or thrift stores as their main materials sot
students will strip down pexisting textiles, rebuilding them into new piBeasontextualizingems, through
acquiring, sketching, pattenaking and draping. Sewing will be taught during the entire design process &
students reconfigure their recycled materials into new forms. This class will give insight into the concept
remade design, leaving students with essential informatidp tbelne excel as artists in the alternative
production movement.

FIBR/FIBRE 353

Waste as Resource: Garment Construction and Material Reuse [Social Practice Program]
(3 credit hours)
Waste as Resource is a studio course that will cover garment design and sewn construction within the cont

material raise. Students enrolled in the course will work with traditional and experimental garment forms, a
they will develop basic sewikijsas well as a material awareness. This course is intended for students with
levels of sewing experience, and is directed towards students who are interested in thinking globally about fa
and garment design. It would be helpful that studamsbasic sewing machine experience. Students will be
introduced to various mending techniques and develop material awareness. They will learn to read and er
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commercially available patterns, and to construct and finish garments that are bothefsimetibas grounded
in wastded design.

FIBR 3532

Waste as Resource: Garment Construction and Material IReussediate [Social Practice Program]
(3 credit hours)
Waste as Resource is a studio course that will cover intermediate level garreemdl degig construction

within the context of materiatuse. Students enrolled in the course will work with traditional and experimenta
garment forms, and they will develop intermediate sewing skills as well as a material awareness. This col
interded for students with intermediate level sewing experience, and is directed towards students who
interested in thinking globally about fashion and garment design.

FIBR/FIBRE 354

The Felted Form
(3 credit hours)
Felting is one of the oldest methods of making fabric, dating back at least 8500 years to its origin in Central

The direct and adaptive nature of felting made it essential to early nomadic populations. Felting was and sti
culturally significarcommunity activity. It brings together families and neighbors to work alongside each othe
- building relationships, sharing stories, and passing down mythologies all while creating clothing and shi
The perceptible transformation that takes plaea fefting will appeal to those who enjoy working with their
hands and who regard the physicality of a md@sed process. In The Felted Form, students will examine
various methods of working with wool to create two and-dhmemsional surfaces aricustures while
exploring surface design and function. Readings and discussions will concentrate on the history of felt
met aphorical associations, applications for arc
Students will bexpected to develop samples to document their process in addition to creating final works.

FIBR 365

Advanced Sewn Construction: Pattern Drafting

(3 credit hours)

This class focuses on the translation ofdiwnsional fabric into thrd@nmensional formsia flatpattern
drafting and draping. Participants will explore techniques for creating forms to be worn on the body. Proje
will include drafting slopers, manipulating basic block patterns, draping on the dress form and translating dr:
muslins intgroduction patterns. Skills acquired will allow students to create adyrténs@nal form sewn

from a flat pattern. Fashion sketching will be utilized to design finished products. Sewing skills will be benef
to success.

FIBR/FIBRE 379

Entreprenewghip/Indie Design: Imagine It, Make It, Sell It

(3 credit hours)

This course is a combination of haodsstudio work to develop a unique, handmade, sellable product and
practical lessons in running a small business. Students are expected to have adequate technical skills in th
of interest and be able to worklependently on a product line in their chosen medium. Product development,
pricing, marketing, branding, budgets, venues for selling in shops and online and the pros and cons of whol
and retail will all be covered.

FIBR/FIBRE 381

Introduction to Garrant Design and Construction
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(3 credit hours)

This is a course that focuses specifically on garment design and construction, and inchassdsiumgliiries

into material reise and the development of experimental garment forms. This course is fimtebatad
intermediate and advanced students who are interested in usingfgasy@otapt, subject, or matdtiah

their work. Students will learn advanced draping techniques, to read and employ commercially available pat
and to construct and fai garments that are functionally driven as well as conceptually driven.

FIBR/FIBRE 391

Advanced Sewn Construction: From Idea to Physical Form

(3 credit hours)

In this course students will build on basic sewing skills to obtain a technically souad@dicamhstruction

skill set; through acquiring proficiency in draping, custom pattern drafting and sewing techniques. Develoy
these skills in a series of small collections, students will explore their raw conception abilities and how to pro
compleely original designs with competitive industry standards and couture finishing. We will cover hc
inspiration is turned into physical form by focusing on the craft of draping onto the form, creating an origir
pattern and then sewing an authentic defsggri@lowing those steps. The goal of this course is for the student
to become very familiar with this process and to be able to produce any original idea going forward with adva
construction and finishing.

Filmmaking

The Filmmaking curriculum is cmitted to a crosdisciplinary approach to the evolving fields of Filmmaking
and audiovisual arts as instruments for expression, the exchange of ideas and sharing diverse perspective
shaping the future. The Filmmaking program relies on the dym@mulzy between investigating technical
processes, approaches to conceptual development, and an exploration of the historical precedents for me
image work all set within a collective experiential learning environment. Expanded views of contempotr
narative and nofiction works within the Filmmaking and audiovisual disciplines are explored through hands
on-learning, facilitated group discussions, collaborative productions, visiting artists, exposure to influential w
individual meetings and traafial lectures.

The sophomore year begins with the question of
production assignments that include -iiction and ethnographic approaches and independently driven
research. The curriculum then advances to expandeas naft narrative works and challenging dominant
approaches to cinematic traditions. In the Junior and Senior years, Filmmaking major studios emphasizc
development of individual student vision through the advancementdoiverlfproduction projectsnd
research (field studies and academic) that are fostered by faculty mentorship in concept developn
individualized technical workshops and management skills. At this time, emphasis is on producing a pers
body of work that demonstrates strong eptual and technical underpinnings while broadening professional
practice skills that includes a required professional internshipprsetfon, distribution, grant writing,
formulating budgets, public speaking, residency and exhibition applicatieesior lyear is dedicated to the
development of a yearlong thesis project that culminates inteamdis exhibition and artist talk.

Handson-learning experiences and production assignments provide fundamental technical skills needed

audiovisual pduction: [hardware] cameras (1080P, 2K and 4K), variety of lenses and filters, lighting (variety

LED panels, traditional continuous light kits, MIDI PARS), tripods (fluid heads-laai), Idhoulder mounts,

camera slider, crane, a variety of microghioicuding shotguns, lavalieres and booms, audio recorders and

field mixers, a range of video projectors; [facilities] video and green screen studio, sound 5.1 sound design s
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